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Review: Samuel Blaser Quartet’s ‘Spring Rain’ Recalls a Ghost

Samuel Blaser Quartet
“Spring Rain”
(Whirlwind)

The free-thinking American composer, clarine-
tist and tenor saxophonist Jimmy Giuffre was
already a bit of a ghost when he died in 2008, at
86. His career had stalled out decades earlier,
reaching its commercial peak in the late 1950s,
when he was leading a sparse but stylish trio
with the valve trombonist Bob Brookmeyer and
the guitarist Jim Hall.

The spontaneous flair and chamber-like cool of
Mr. Giuffre’s music have brought him back into
favor in recent years. One of the contemporary
artists tapping into his legacy is Samuel Blaser,
an intrepid, Swiss-born trombonist living in
Berlin, whose new album, “Spring Rain,” is a
thoughtful and energetic tribute.

Because Mr. Blaser plays trombone, it’s only
natural to assume his interest in Mr. Giuffre
starts with Mr. Brookmeyer. But “Spring Rain”
bears more affinity with a later edition of the
Jimmy Giuffre 3, the spikier trio Mr. Giuffre led
in the early ‘60s, with Paul Bley on piano and
Steve Swallow on bass. This album includes
compositions from that group’s repertory, like

the lonesome fanfare “Cry, Want,” and two du-
rable tunes by Carla Bley.

Mr. Blaser explores this music, and the terse
angularities of his own originals, with a smartly
elastic rhythm section: Russ Lossing on piano
and keyboards, Drew Gress on bass and Gerald
Cleaver on drums. (He’ll have a different lineup
on Friday and Saturday at Ibeam in Brooklyn:
Mr. Lossing, the

bassist Masa Kamaguchi and the drummer Bil-
ly Mintz.) The band’s interactions give the im-
pression of an alert and contingent poise.

Mr. Blaser has a precise, expressive style on
trombone and he’s an ace with multiphonic
techniques, which enable him to growl chords
on the instrument; one track, “Trippin’,” finds
him in solo reverie, calmly deploying garbled
effects. (That title suggests a nod to the Giuffre
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tune “Trudgin’,” also found here.)

Mr. Blaser’s focused interiority and dauntless
self-possession point toward Mr. Giuffre even
when the connection is otherwise unclear. The
same can be said for his sidemen. One original,
“The First Snow,” has a solo by Mr. Lossing
that evokes the limber scrawl of a graffiti artist,
played on both acoustic piano and Minimoog
synthesizer. It’s a moment that ducks any di-
rect emulation, but its bristling composure re-
calls Mr. Giuffre’s ideals, especially a focus on
originality.
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Voyageurs
Samuel Blaser/Marc Ducret (Jazzdor Series)
by Steven Loewy

Swiss trombonist Samuel Blaser, who spent time in
New York and now resides in Berlin is well known for
a considerable discography of recordings featuring his
unique style and advanced techniques. Performing
mostly in a free vein, the trombonist has been quoted
as eschewing the phrase “free jazz” as too political to
describe his music, instead saying he prefers being
“spontaneous” without intellectualizing the music.
Anchored by a strong background in jazz and classical
music and due to his imposing abilities, Blaser has
been particularly adept at working with small groups
of carefully chosen collaborators and as a soloist.

For Voyageurs, recorded in Plougras, France in
2019, the trombonist performs with one of his favorite
partners, guitarist Marc Ducret (turning 65 this month),
whose distinctive and diverse approach coordinates
beautifully with the trombonist, producing a series of
deeply felt conversations, conveying a thoughtful,
deliberate approach.

Blaser is one of the most technically proficient
trombonists performing today, wedding clear tone and
exquisite intonation with a superior technique. He
avoids histrionics, focusing instead on close listening,
soft tones, pure sound and close interaction, so that
guitar and trombone almost play as an extension of
each other. It is never easy listening, as both provide an
almost unending bucket of tasteful tonal manipulation,
Blaser offering pedal tones, rumbles, long-drawn-out
drones coupled with circular breathing, muted notes,
extended range, growls, multiphonics and more,
Ducret, a willing and compatible partner, anticipating
his moves with uncanny zestful prescience. Mostly, the

two cover the middle and lower ranges, sometimes at
very slow tempo.

With so much at work, it is not surprising that
highlights abound. “Morse” features soft muted
trombone against lovely atmospheric guitar sounds,
all at a turtle’s pace, while “La vie sans toi” places the
full lower depths of trombone against gentle chords,
confounding expectations. The fleeter and jazzier—
though still thoroughly abstract—“Des états lumineux”
focuses again a bit more on the lower register of the
trombone, with guitar featured and sometimes taking
on the characteristics of a second horn.

For more information, visit jazzdor.com
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SECONDA PARTE

Prosegue, e si conclude, la lunga intervista al
multiforme trombonista svizzero, utomo dalle mille
frequentazioni musicali e autentico vulcano di idee

di LUCA CIVELLI foto di ALEX TROESCH
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amuel, ripartiamo da «Early In The Morning»,
penultimo disco del tuo quartetto. Hai detto
che il «<suono limpido» di Wallace Roney ti ha
ricordato un po’ Skip James. E Oliver Lake? Ti
ha ricordato qualcuno in particolare?
Fammi pensare... In realta Oliver & cosi unico che non mi ha
ricordato nessun altro, a parte lui. Wallace si presta al gioco
delle influenze, possiamo intrecciare tanti legami con altri
musicisti. Oliver, invece, suona solo come sé stesso. Dopo
I'ultimo concerto che abbiamo fatto assieme, al Peitz Jazz
Festival, vicino a Berlino, Oliver si & scusato perché non riu-
sciva pill a suonare - veloce? immagino - come un tempo.
Che umilta! Un vero gentiluomo.
Visto il tema dell’album, hai avuto modo di chiedere a
Roney e Lake che idea avessero del blues?
No. Con Wallace ho conversato poco, se non qualche parola
sulla tromba di colore blu che porto in studio. Soltanto la
sera, quando tornai a casa, mi resi conto che si trattava dello
strumento di Miles Davis! Oliver non &€ una persona loquace.
Comunicavamo attraverso la musica.
Ci eravamo lasciati con un rapido accenno a un nuovo
gruppo a cui stai lavorando, un po’ ragtime un po’ Fats
Waller: a che punto sei?
Al punto che devo lavorarci su perché le idee non mancano,
sgorgano di continuo. In effetti vorrei fare qualcosa attorno
al ragtime, a Jelly Roll Morton, fino a toccare Waller. Mi af-
fascinano tanti elementi di quelle musiche: melodie, forme,
ritmi, inizi, code, ma soprattutto breaks e finali. Trovo che

compositore franco-argentino Oscar Strasnoy intitolata The
End. L’orchestra scandisce I'apertura di parentesi armoniche
e timbriche che si chiudono di continuo. Molto stimolante.
Un altro periodo che hai particolarmente a cuore so-
no gli anni Cinquanta e Sessanta. Sapendo che hai gia
lavorato attorno a un protagonista «nascosto» di que-
gli anni, Jimmy Giuffre («Spring Rain», Whirlwind,
2015), pensi che un giorno guarderai di nuovo indietro
a quel ventennio?

E probabile. Forse per suonare la musica di J. J. Johnson: il
centenario della nascita cade nel 2024. Per tornare al blues,
esce in questi giorni un’altra pubblicazione della serie lock-
down sulla mia etichetta, Blaser Music. E un /ive al Moods di
Zurigo, registrato lo scorso 30 ottobre con il mio quartetto:
Marc Ducret alla chitarra, Masa Kamaguchi al contrabbasso
e Gerry Hemingway alla batteria. Interpretiamo versioni in-
fuocate del blues di «Early In The Morning»; il live &€ un esem-
pio perfetto per ascoltare Marc nel suo elemento naturale.
Con Ducret e Pierre Favre suoni regolarmente in duo;
con Hemingway hai anche registrato («Oostum», No
Business, 2018). Il duo € una formula che ti piace pro-
prio assai, immagino.

Molto. Mi fa sentire a mio agio, soprattutto quando suono
con un batterista. Senza i vincoli di uno strumento armo-
nico posso lasciarmi andare, viaggiare nella musica, dare
un senso alle melodie. Perd con Marc € tutto molto veloce.
Raramente c’é il tempo di fissare una tonalita o un ritmo
regolare.

LE IDEE NON MI MANCANO, SGORGANO DI CONTINUO.
RAG, DIXIELAND, BLUES 0GGI NON VANNO DI MODA,
MENTRE I0 AMO PROPRIO CI0 CHE DI MODA NONE

oggi la musica manchi di sorprese, mentre allora erano una
costante. Rag, Dixieland, blues non vanno proprio di moda,
e a me piace tutto cid che non va di moda. Sono musiche
molto moderne che ho ascoltato tanto. Il trombone in quei
contesti € spesso sorprendente, nessuno suona pit in quel
modo: perché non trarne ispirazione? Vorrei anche scrive-
re un repertorio di danze (foxtrot, ragtime, tango) per una
nuova formazione con Oscar Strasnoy, Pablo Marquez e
Matthieu Ogier.

Nel corso della puntata precedente avevo citato il trio
di Ellery Eskelin, ma di gruppi che si sono riappro-
priati di quegli idiomi ce ne sono altri: pensiamo, per
restare ai trii, agli Air di «Air Lore» o a BassDrumBo-
ne. Quali strategie cerchi di adottare per evitare uno
stantio effetto di revival?

Si possono utilizzare le stesse ricette di allora ma adattan-
dole al contesto del momento. Con Robert Sadin, direttore
artistico con cui collaboro da diversi anni, cerchiamo di dare
forma a gruppi e dischi che possano suscitare interesse sia
per la musica proposta sia per la particolare combinazione
di musicisti. Ho tentato di far mia I'idea di break nel primo
«movimento» di Worksongs, una composizione per soprano
e dieci strumentisti. Si trova su YouTube. Rispettando una da-
ta periodicita, a mano a mano si aprono rapidamente delle
finestre per strumenti (clarinetto, trombone), cambi armoni-
ci, melodie e via dicendo, un processo che da respiro alla
musica. Vorrei fare lo stesso con il ragtime. Per questi proce-
dimenti mi rifaccio anche a una magnifica composizione del
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Appunto: veniamo alla fruttifera collaborazione con
Ducret.

Ho cominciato a suonare con Marc dopo lo scioglimento
del quartetto americano. Non avevo né opinioni né pregiu-
dizi su di lui, e forse & stato un bene. Il rapporto tra di noi
si € costruito in modo sano, siamo riusciti col tempo - o
almeno credo - a sviluppare un vocabolario comune, ci
siamo mossi uno nella direzione dell’altro, ma i passi piu
lunghi penso di averli fatti io.

Di sicuro hai fatto dei passi verso il Ducret composi-
tore. Prendiamo «Taktlos Ziirich 2017>: tre brani su
cinque sono a nome suo.

Suonare brani suoi piuttosto che miei & diventata un’abitu-
dine. Non so sia una forma di rispetto inconscia nei suoi
confronti o se dipenda dal fatto che i brani di Marc abbiano
piu forza dei miei, non saprei bene come dire e non mi inte-
ressa piu di tanto. Conta invece 'interazione che si & venuta
a creare fra di noi, quel punto di fusione fra chitarra e trom-
bone. In «Taktlos», insieme a Peter Brunn, siamo gia allo
stadio di puro gesto musicale, e pit suoniamo pit il gesto si
afferma. Quando sono con Marc mi sento a casa, credo sia
una sensazione reciproca. Di recente abbiamo registrato in
duo in un magnifico studio analogico sperduto in Breta-
gna, costruito da un tizio che ha fatto tutto da solo. La sala
di controllo sembra la cabina di pilotaggio dell’Enterprise
di Star Trek. E un bel disco, si intitola «Voyageurs»: non
vedo I'ora di pubblicarlo. Stiamo pensando alla possibilita
di pubblicare un 45 giri in edizione limitata con un codice
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download per ottenere !'intera registrazione. La copertina
sara curata da Sarah Lefévre, la compagna di Marc.

Tu fai parte del nuovo quartetto di Ducret, Ici, e anche
del sestetto di «Métatonal». Com’é la sua musica vista
dall’interno?

Molto scritta e molto organizzata, con larghi spazi per
I'improvvisazione. Dentro le partiture non ci si muove mai
senza saper dove si va a parare. Marc € un perfezionista,
molto esigente. Ma non rappresenta un problema perché
lo sono anch’io. Possiamo passare delle ore a provare un
passaggio. Inoltre, Marc €& un fan del trombone e cerca di
piazzarlo dappertutto.

Oltre alla serie di pubblicazioni lockdown, a cosa stai
lavorando in questo momento?

Con Alex Wilson sto preparando due singoli per il Don
Drummond Tribute. Il primo & un arrangiamento di Green
Island, composizione di Drummond, per cinque trombo-
ni e sezione ritmica. Gli altri trombonisti sono Steve Tur-
re, Glenn Ferris, John Fedchock e Jennifer Wharton: sono
molto contento di riunirli per I'occasione. Posso contare
su una superba sezione ritmica formata da Alex Wilson,
dal percussionista venezuelano Edwin Sanz e dal batterista
Dion Parson. Il secondo singolo & una canzone che sto scri-
vendo con Carroll Thompson, la «Queen Of Lovers Rock»:
sara lei a interpretarla.

Per cambiare discorso: ogni tanto ti capita di sostitu-
ire Nils Wogram nel quintetto di Michel Portal. Qual-
cuno mi ha suggerito I'idea che potresti ricordargli
Vinko Globokar. Che ne pensi?

Penso che la risposta si presti a diverse considerazioni. Ho
I'impressione di suonare con Portal perché qualcun altro
ha deciso per lui, non ho mai ben capito se Portal apprezza
quello che faccio. Dalle smorfie che fa quando suono, non
si direbbe, ma visto che gli capita di farle a tutti, mi sono

detto che forse € solo un suo modo di essere. Non so, pil
volte mi & venuto il dubbio che non sia Portal a scegliere
i suoi gruppi, men che meno i sostituti. La seconda consi-
derazione coincide con un ricordo. Ho passato un intero
pomeriggio a casa di Globokar, a Parigi, per studiare la Se-
quenza V di Luciano Berio. Non dimenticher6 mai quelle
ore. Ero seduto accanto a un innovatore dello strumento
che aveva conosciuto Berio e lavorato assieme, registrato
la Sequenza V per trombone solo, fatto parte, insieme a Por-
tal, del New Phonic Art. Globokar fu molto disponibile. Mi
mostro i suoi arrangiamenti giovanili per big band e ascolto
la mia registrazione fatta con Paul Motian. Fu molto dispo-
nibile. Dopodiché non penso di assomigliare a Globokar,
pero il suggerimento che ti & arrivato all’orecchio & interes-
sante. Gente come Portal trova sempre delle relazioni con
i musicisti con cui ha suonato, avverte degli aspetti che ci
sfuggono. Una volta, dopo un concerto, John Surman mi
disse che gli avevo ricordato lo svedese Eje Thelin, uno
dei miei trombonisti preferiti, purtroppo molto poco cono-
sciuto.

Perché hai deciso di pubblicare «18 Monologues élas-
tiques»? Sembra provenire da un altro mondo rispet-
to al trio di «1291>...

Ero nel pieno dello studio della Sequenza - di li a poco
sarei andato da Globokar - e soprattutto nel pieno della
mia fase Albert Mangelsdorff, un’influenza maggiore, dalla
quale ho dovuto prendere le distanze per evitare il rischio
dell’omologazione. Mi € sembrato significativo pubblica-
re quel disco perché segna una tappa del mio percorso,
fotografa la ricerca fonica di quel periodo, i modelli di ri-
ferimento (Mangelsdorff resta sempre in un angolo della
testa), la volonta, chiara e netta, di interagire con I'acustica
della Funkhaus Nalepastrasse, uno degli obiettivi di quella
registrazione. 5
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1291

Il trombonista svizzero non € molto conosciuto in Italia, mentre da tempo si € affermato
come uno dei musicisti piu attivi e originali del panorama europeo. Aveva quindi molte
cose da raccontare, e di conseguenza la nostra intervista € stata divisa in due parti

di LUCA CIVELLI foto ai JEAN-BAPTISTE MILLOT

amuel, di recente ti sei dato un
gran da fare per pubblicare alcu-
ne registrazioni attraverso la tua
etichetta Blaser Music. Avremo
modo di parlare di alcuni di questi lavori
ma vorrei cominciare questa chiacchierata
con due parole su un disco ben preciso,
«1291», pubblicato da Outhere, che di fatto
sancisce la tua collaborazione con Daniel
Humair.
Negli ultimi tre anni abbiamo suonato assieme
diverse volte. La prima € stata all'Opera di Lio-
ne per celebrare gli ottant'anni di Daniel: m’in-
vito lui stesso. Bella serata con un bel gruppo
di musicisti: Michel Portal, Bruno Chevillon,
Stefano Di Battista, Stéphane Kerecki, Vincent
Lé Quang. Tra me e Daniel c’e stata subito una
bella intesa. Poi ci siamo ritrovati a Losanna con
Louis Sclavis e Heiri Ké&nzig. Infine a Francofor-
te per un omaggio ad Albert Mangelsdorff. Il
risultato delle chiacchierate fra un concerto e

l'altro & proprio «1291».

Titolo del disco e anno importante per gli
svizzeri.

Si, & I'anno in cui i cantoni Uri, Schwyz e Un-
terwalden siglarono il patto del Gratli, docu-
mento fondante della Confederazione Elvetica.
Ci piaceva l'idea di fornire con questo lavoro
qualche informazione sul nostro Paese, creare
un contesto storico con la musica e attorno ad
essa. L'altro musicista del trio & Kénzig, sugge-
rito da Daniel. Tre musicisti svizzeri e altrettante
generazioni per un omaggio al nostro Paese:
trovo che sia una bella idea.

Veniamo al repertorio. Alcuni brani «loca-
li» contribuiscono a definire il «contesto
storico», ma poi incontriamo del dixieland,
High Society e Where Did You Sleep Last Ni-
ght. Ho pensato per un momento che ci fos-
se un’analogia tra «1291~ e i dischi del trio
Ellery Eskelin-Christian Weber-Michael
Griener pubblicati dalla Intakt.

Conosco Eskelin ma non i dischi di cui parli.
Posso dirti che tutto il repertorio & stato de-
finito con Daniel. Anche gli arrangiamenti (e
persino le questioni pratiche), di cui mi sono
in larga parte occupato, sono stati rivisti con
lui e Heiri. Daniel sogna da sempre di suonare
il trombone e conosce bene il dixieland, New
Orleans, le second lines e via dicendo.

E tu che rapporto hai con il jazz delle ori-
gini?

L’ho suonato parecchio, soprattutto con
il trombettista Roland Hug, che fece parte
dell’orchestra di Sidney Bechet e nacque nella
mia stessa cittd, La Chaux-de-Fonds. Hug mi
insegno molto sugli stili di Kid Ory, Trummy
Young, Jack Teagarden. L’idea del disco era di
rielaborare in chiave moderna brani tra loro
agli antipodi, inserendo momenti di improv-
visazione. Con Daniel ci siamo trovati su un
terreno comune.

Quindi sei stato allievo di Hug?
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No, non proprio. Secondo me, invece, lui ne
era convinto: forse mi considerava una spe-
cie di discepolo. Detto cio, andavo nella sua
villa - dotata di un Hammond B3 a ciascun
piano, tre in tutto, e dove potevi ammirare un
autentico Van Gogh! - una volta alla settima-
na per provare il repertorio dei Roland Hug
All Stars. Suonavamo soprattutto hits di Louis
Armstrong e Sidney Bechet, e nel frattempo
io imparavo le parti di Teagarden e Young.
Ai concerti Hug mi rimproverava spesso di
prendere il posto del clarinetto, cosi dovetti
imparare a suonare di meno, a essere meno
invasivo. Suonavamo sulle cassette, un lavoro
molto interessante. Fu un’ottima scuola.

Che effetto ti fa suonare con Daniel?

Due esempi simili: Daniel e Pierre Favre. Con
ambedue provo la stessa sensazione, ovvero
quella di suonare con musicisti ancora molto
energici. Non sento la differenza di eta. Daniel
e Pierre sono due vecchi guerrieri dotati di
grande forza interiore. Un altro «grande vec-
chio» con cui ho suonato & Oliver Lake. Mi
ricordo ancora cosa mi disse dopo I'ultimo
concerto che fece con il mio quartetto. Oltre
a ringraziarmi per averlo invitato, Oliver si
scuso del fatto di non riuscire pill a suonare
come un tempo, e per questo pensava che
fossi deluso. Mi tocco molto la sua umilta, ma
francamente ero tutto fuorché deluso, anzi!

E Favre?

Pierre ¢ un esempio. Mangia e beve corret-
tamente, pratica yoga, studia ancora lo stru-
mento come fosse agli inizi. Due o tre ore al
giorno. A 83 anni non ¢ da tutti! Lui e Daniel
hanno due approcci lontanissimi. Il Daniel di
oggi € conciso, limita i brani a pochi minuti.
Con Pierre, invece, si pud suonare per ore,
ma sa benissimo quando & il momento di
smettere. Pill passano gli anni, piu io e Pierre
avvertiamo I'esigenza di inserire dei temi, del-
le melodie all'interno delle improvvisazioni,
possono essere scampoli di Monk o di Ellin-
gton. Ci servono per dare una direzione. Ab-
biamo registrato un disco in duo che uscira il
prossimo anno.

Chiudiamo il discorso su «1291». Sei sod-
disfatto del risultato finale?

Si, mi sembra che questo disco racchiuda tut-
te le mie influenze musicali. Per me era molto
importante fare un lavoro di questo tipo per-
ché ancora troppi addetti ai lavori - e parlo
soprattutto dei promoter - mi considerano
un improvvisatore; I'immagine che hanno di
me si basa sulle prime registrazioni e sulla
proficua collaborazione con Marc Ducret.
Invece «1291» contiene di tutto: temi, melo-
die, arrangiamenti, improvvisazione. Spero
di riuscire a scucirmi di dosso I'etichetta di
«improvvisatore sperimentale». Vorrei anche
che si incominciasse a intendere il trombone
per quello che &, cioé uno strumento molto
elegante, fra i pit importanti della storia del
jazz: pensiamo al ruolo che occupava nel jazz
delle origini. E un bene per lo strumento che
ci sia un bel gruppetto di trombonisti attivi
oggi in Europa come Gianluca Petrella e Nils
Wogram o, tra i pit giovani, Fidel Fourneyron,
Filippo Vignato, Robinson Khoury. Essere po-
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chi ci garantisce pit opportunita, ma cié non
toglie che il lavoro promozionale sia sempre
molto impegnativo e occupi fin troppo spazio.
Trovi che il tuo modo di suonare sia cam-
biato negli anni?

Mi ha molto sorpreso una registrazione con
Paul Motian del 2011. Un concerto dal vivo
registrato con uno Zoom H1 nel chiasso con-
viviale del Cornelia Café. Facevo delle acroba-
zie cui non sono piu abituato, certi passaggi
erano davvero arditi. Direi che il tempo mi ha
aiutato ad ammorbidirmi, a essere piu line-
are, anche se la melodia & sempre stata un
aspetto molto presente nella mia musica. Ai
tempi di quel live ero convinto che bisognas-
se scrivere e suonare linee spigolose, cercare
I'atonalita. Mentre oggi mi dico che & possibi-
lissimo suonare contemporanei limitandosi a
usare le sole terze maggiori. Gyorgy Kurtag lo
faceva a meraviglia.

Forse risentivi dell’influenza newyorke-
se?

Certamente. Apro una parentesi: ho I'impres-
sione che da quelli parti si suoni sempre nel-
lo stesso modo. Non riesco piu ad ascoltare
certa musica che proviene da li, mi annoia da
morire. E non sono nemmeno piu cosi con-
vinto che ci sia ancora grande interesse nei
confronti di quel jazz volutamente complica-
to. Per me & piu stimolante poter ricorrere a
tutti gli ingredienti a disposizione e dosarli
al punto giusto, e non limitarsi a una sola e
unica ricetta. Se no la musica suona sempre
nello stesso modo e ci si stanca. Con il settet-
to reggae suoniamo un brano che si intitola
The Great Tommy McCook. L’ambito é tonale,
tutto ruota attorno a una semplice melodia.
Ci divertiamo a variarla in mille modi diversi,
come se ogni esecuzione fosse un mezzo per
riscoprire di continuo quella linea melodica.
Perché hai deciso di pubblicare il concer-
to con Motian?

Nella mia discografia ha un valore storico.
Credo sia stato uno degli ultimi concerti di
Paul e I'unico concerto che ho fatto con lui, il
release party di «Consort In Motion». La quali-
ta della registrazione & mediocre pero ci tene-
vo lo stesso a pubblicarla, perché I'etichetta
non mi ha permesso di recuperare il disco.
Dopo quella sera ho saputo

Francoforte. Quando arrivai ero esausto. Feci
in tempo a fare una mezza prova con Russ
e Thomas Morgan, e I'indomani registrammo.
Non ripeterei pitl un’esperienza del genere
ma sono contento di averla fatta, perché mi
ha dato I'opportunita di registrare con Motian.
Poi, a quanto pare, avresti potuto finire
nel suo gruppo?

Motian chiamava spesso Russ per avere dei
consigli sui giovani musicisti. Se non ricordo
male, Ross gli fece anche i nomi di Michaél
Attias e Loren Stillman. Devo dire che, nono-
stante la qualita del live non sia un granché, si
percepisce che i brani erano gia stati eseguiti
in studio. L’interpretazione rispetto al disco e
piu convinta.

Con il citato The Great Tommy McCook
arriviamo all’omaggio a Don Drummond,
trombonista giamaicano e colonna por-
tante degli Skatalites. Come ti ¢ venuta
I'idea di questo lavoro?

[l lato nascosto della mia carriera. Devi sape-
re che a Neuchétel, citta da dove provengo,
a un certo punto circolavano molti rastamen.
Alcuni si stabilirono proprio qui. Non mi
chiedere il motivo perché non saprei come
risponderti. Solo per darti un’idea, una per-
sonalita importante come il trombonista Rico
Rodriguez, primo allievo di Drummond, ve-
niva regolarmente da queste parti perché ci
lavorava il suo dentista. E ogni volta che ve-
niva portava con sé della musica. Ho suonato
per cinque anni in uno dei tanti gruppi reggae
che si formarono. Era un gruppo con un certo
seguito, giravamo parecchio per la Svizzera
romanda. Facevo parte del giro. Ho fatto se-
dute per quel genio di Lee «Scratch» Perry, tra
le altre cose produttore di Bob Marley, e ho
collaborato con Dennis Bovell, altro produtto-
re che si occupava della backing band di Lin-
ton Kwesi Johnson, il poeta dub giamaicano.
Anche con il batterista di LKJ ho collaborato
attivamente. A un certo punto ho abbandona-
to il reggae perché volevo invertire la tenden-
za e riempire I'agenda di concerti jazz.

Per tornare a «The Don Drummond Tribute»,
tutto nasce da una conversazione fortuita con
Juhamatti Kauppinen, direttore artistico del
Tampere Jazz Happening. In pratica lui mi
disse di essere non solo un

che Motian aveva intenzione
di assumermi nel suo grup-
po: me lo confidd Russ Los-
sing. Mi confido anche che
al termine del concerto Mo-
tian scrisse sul suo taccuino:
«Great music». Aveva I'abitu-
dine di annotare le impressio-
ni sulla musica che suonava,
soprattutto quella dal vivo.
Ho riletto di recente una
recensione piuttosto nega-
tiva del disco sulle pagine
di Jazz Magazine.

Si, mi dice qualcosa. Forse
il disco era acerbo. Arrivare
a New York fu un incubo. A
cause delle tempeste di neve
rimasi bloccato tre giorni a

RITORNO
AL TROMBONE
«Sarebbe l'ora che
il trombone avesse
il giusto ruolo: &
uno strumento
molto elegante,
trai piu importanti
della storia del jazz:
pensiamo al ruolo
che occupava nel
jazz delle origini»

fan ma anche un musicista
reggae. Gli proposi di barat-
tare la partecipazione a un
suo disco, «Dub One», con
I'omaggio a Drummond. Ac-
cetto subito. Abbiamo presen-
tato «The Don Drummond Tri-
bute» alla scorsa edizione del
festival, e se tutto va bene re-
gistreremo il disco a gennaio.
In sintesi, che ne pensi del
Drummond trombonista?

Una figura chiave del jazz gia-
maicano e dello ska. Maestro
di molti, anche jazzisti, impre-
scindibile per tanti trombo-
nisti, da Rico a Vin Gordon,
soprannominato «Don Drum-
mond Junior». Un tromboni-
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<TROPPIADDETTI ATTAVORI,
SOPRATTUTTO TRA T PROMOTER,
MICONSIDERANO ANCORA OGGI
SOLTANTO UN IMPROVVISATORIE

sta classico troverebbe innumerevoli difetti
nello stile di Drummond e per certi versi li
trovo anch’io, che punto sempre al suono
pulito, all'intonazione perfetta. Ma in realta
ho sempre amato la poesia, il mistero dietro
quel trombone carico di charme. Ricordo che
i primi mesi a New York ascoltavo senza sosta
Drummond e gli Skatalites.

Immagino allora che ascolti ed esperien-
ze ti abbiano facilitato a concepire questo
omaggio.

Si e no. Mi sono reso presto conto che, no-
nostante tutto, non conoscevo cosi bene la
musica giamaicana, o almeno non abbastan-
za da poter elaborare un intero repertorio
per settetto. «The Don Drummond Tribute» &
stato propedeutico perché mi ha permesso
di fare ricerche in piu direzioni. Ho ascolta-
to parecchia musica tradizionale, folk songs
giamaicane, preso spunto da canti ecclesia-
stici, simili ai gospel, per aiutarmi a scrivere
temi e melodie. Quando sondi la musica tra-
dizionale giamaicana voli dritto in Africa. A

me la Giamaica ricorda il Sudafrica. Un altro
aspetto stimolante di questo omaggio € stato
la possibilita di lavorare con un gruppo di mu-
sicisti che ammiro molto, da Dion Parson, che
ha suonato con Monty Alexander e conosce
molto bene le musiche caraibiche, a Soweto
Kinch, che attraverso i dischi riscrive pezzi di
storia utilizzando tante musiche diverse, fino
a Michael Blake, musicista di grandi vedute.
Michael non ha atteggiamenti pregiudiziali
nei confronti dello ska e del reggae; musiche
ricchissime che troppo spesso vengono ridot-
te a banali divertissements.

La Giamaica non é solo reggae ma tante altre
cose. Joe Harriott e Alexander vengono da
li. Tommy McCook sognava di essere John
Coltrane; Don Drummond non aveva mai
messo piede fuori da quell’isola, eppure si
considerava il miglior trombonista del mon-
do. Quando lesse per la prima volta i polls di
DownBeat, disse che al posto di J.J. Johnson
avrebbe dovuto esserci lui. Storie divertenti.
Ce ne sarebbero tante da raccontare.

Per chiudere tornerei a «Early In The
Morning», omaggio del tuo quartetto al
blues, con ospiti Oliver Lake e Wallace
Roney. Perché scegliesti proprio loro?
Cercavamo personalita forti che potessero
integrarsi facilmente con trombone e reperto-
rio. Oliver & perfetto come bluesman e Walla-
ce aveva quel suono limpido che mi ricordava
un po’ Skip James. Che sezioni, con loro due!
Sembravano accostamenti improbabili, e in-
vece funzionarono bene.
Dopo il blues e il dixieland, & la volta del
ragtime. Queste musiche «antichen ti piac-
ciono parecchio?
Mi stanno bene addosso e mi stimola inter-
pretarle. Per ora posso dirti che John Ellis e
uno dei musicisti di questo nuovo gruppo,
con cui intendo spingermi fino a Fats Waller.
Per il resto sto valutando con Robert Sadin,
produttore con cui lavoro da anni, quale po-
trebbe essere la combinazione ideale di mu-
sicisti. 7
[Continua sul prossimo numero]
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Samuel Blaser
Early in the Mornin’
(Out Note)
Swiss trombonist Samuel Blaser is an
important, relatively new voice on his
instrument who boasts gifts as a mature
but curious bandleader and composer.
Still, the general jazz world — especially
Stateside — has yet to pay due attention,
partly for lack of exposure. For a fine
introduction to Blaser's world, proceed to
his impressive new Early in the Mornin.’
Over the malleable course of 10 tracks,
and with cameos by alto saxophonist
Oliver Lake and trumpeter Wallace Roney,
Blaser states his case as an organically
broad-minded musician who finds no
contradiction in blending his fascination
with the blues — of the country, Southern
and also jazz-related kind —and
experimental, avant-garde thinking.
Grounding the project is Blaser’s
solid, empathic group, with Russ
Lossing on keyboards (piano and the

Samuel Blaser

"70s-nostalgic timbres of sometimes
distortion-smudged electric piano, as well
as clavinet, Minimoog and Hammond
B-3); Masa Kamaguchi on double bass;
and Gerry Hemingway on drums. Blaser
asserts his presence as a leader, but he's a
benevolent and collaborative one, giving
the other players due expressive space.
Veteran Lake, conversant with
the matchmaking of abstraction and
tradition, literally starts the proceedings
with an angular solo-sax intro on the
blues-basted, kick-off title track. He
returns to join Roney on “Levee Camp
Moan,” another blues with a twist or
three that utilizes snaky three-part
horn writing to thicken the musical plot.
Blaser's solo moves seamlessly from blues
riffs and bebop backflips to multi-phonics
and Mingus-esque colors. He plumbs a
richer palette and lends a mournful cast
to the swampy ballad “Tom Sherman”
and conjures up an elastic sonic range on
“Black Betty.”

Photo by Baptiste Millot

Echoes of Miles Davis saunter
through the album, as channeled
naturally by Roney’s searching, Miles-
tinged trumpet on “The House Carpenter,”
or via the sly paraphrasing of “All
Blues” on “Klaxon” before the piece
fragments and reshapes itself. In the end,
fragmenting, reshaping, testifying and
probing propel Early in the Mornin’to
fascinating, artful ends.

— Josef Woodard



* By BARRY DAVIS

amuel Blaser follows his
Sown path. Considering

he tends decidedly to the
freer side of the jazz tracks,
that is something of a prereq-
uisite. The 37-year-old Swiss
trombonist will unfurl some
of his unfettered sounds Tues-
day evening at Levontin 7 in
Tel Aviv (two sets - 8 p.m. and
10:30 p.m.) in the company
of his quartet, and revered
septuagenarian ~ American
avant-garde saxophonist Olive
Lake.

It promises to be a musical
tour de force, with the four-
some including Swiss-based
American drummer Gerry
Hemingway, who has delight-
ed Levontin audiences in
the past with his infectious
rock-informed melodic and
energized playing. With Amer-
ican keyboard player Russ
Lossing and Barcelona-based
Japanese acoustic bassist Masa
Kamaguchi also in the mix,
the gigs promise to delight jazz
fans of various stripes.

The show playlist will be
largely based on cuts off the
quartet’s latest release, Early in
the Mornin’, which came out
on OutNote Records earlier
this year. Lake guests on the
album, as does seasoned trum-
peter Wallace Roney. Blaser
evidently has a lot to say, and
Early in the Mornin’ is his 16th
offering as co-leader in the last
11 years. That’s some going,
and the list of his brothers in
musical arms over the years
includes late iconic drummer
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Blowing the blues with Samuel Blaser

SAMUEL BLASER: | think the trombone should be a bluesy instrument because it is close to the
human voice. (Jean-Baptiste Millot)

Paul Motian, who played on
the Consort in Motion record
in 2011.

Blaser clearly keeps his
melodic and rhythmic options
open, but he would also like as
many of us as possible to give
ear to his ever-expanding out-
put. “I've been working hard
to try to do that, because it’s
a nice way to play avant-garde
music, it helps us to relate to
something that we actually all
know - melodies or harmonies
or rhythms.”

The Swiss has had his career
path pretty clear in his mind,
basically, since he could walk
and talk.

“There is a legend in the fam-
ily that I wanted to start on
trombone when I was two years
old,” he laughs. “I saw a march-
ing band in my hometown [La
Chaux-de-Fonds on the French
border].” The infant spirit was
willing, but lack of progress on
the verbal skills front got in the
way. “I couldn’t make my par-
ents understand what I want-

ed,” he adds. “I had to wait until
I could explain to them that I
wanted to play the trombone.”

That finally happened when
he was nine, although the
unwieldy elongated instru-
ment proved to be a bit of a
logistical challenge. “I wanted
to start when I was seven, but
it was too big and too heavy.
So I started on the recorder.
But when I started on trom-
bone, that was it for me, my
only instrument.”

The youngster quickly got

himself to a music school,
and dived into the intricacies
of classical music. Fortunate-
ly the school was pretty lib-
eral-minded, so Blaser could
get into some extraneous, less
structured sounds, too. Thank-
fully, that included jazz.

Blaser later furthered his
musical education in Paris,
and then landed himself a
Fulbright scholarship, which
helped him get Stateside, to
New York. Although, as it
happened, he studied with
a mostly classically oriented
trombone teacher, he was able
to catch all kinds of jazz and
blues gigs in New York. He
also met a lot of like-minded
jazz artists, including drum-
mer Gerald Cleaver, who later
recorded with Blaser.

The trombonist also devel-
oped his ear for the blues and
blues-based sounds, includ-
ing gospel and spirituals. As
the Levontin crowds will hear
this evening, the blues form a
major part of Blaser’s mind-set
to this day. “I have always lis-
tened to the blues, since I was
a kid. I think the trombone
should be a bluesy instru-
ment, because it is close to the
human voice.”

Since Early in the Mornin’
came out, Blaser has recorded
an opera written by avant-gar-
de jazz guitarist Marc Ducret,
which is due for release in
spring 2019, and there is a ska-
based project in the offing,
too. Watch Blaser’s space.

For tickets and more informa-
tion: (03) 560-5084 and http://
www.levontin7.com/
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Trombonist Samuel Blaser, vibraphonist Roger Beaujolais and singer

Darvl Sherman
SAMUEL BLASER

‘I clearly remember first hearing Art Blakey,
Dave Brubeck and Paul Desmond. Gave me
goosebumps. | still fry fo relive that feeling when
| discover new music”

On the rear cover of Spring Rain, his lumi-
nous 2015 debut with Whirlwind Record-
ings, Samuel Blaser had his face inside the
bell of a dismantled trombone, like a man
quaffing a yard of ale. One suspects this is
how the young brass master likes to imbibe
his music, thirstily and deep. Spring Rain
was a label debut, but hardly his first
release. “Since 2006, I have recorded and
produced 13 albums as a leader.” They were
issued by a variety of labels, but Blaser
admits that he prefers the continuity and
team spirit of a longer term relationship.
That became possible when he bumped into
Whirlwind’s Michael Janisch at Jazzahead
in Bremen.

“Two years ago, my manager and I agreed
to reduce my recording activities in order to
focus on one project and really invest in
promotion and development with one
record label behind us.” They were, as
everyone is, impressed by Janisch’s
dynamism. Spring Rain, with its thoughtful
programme of originals, Jimmy Giuffre and
Carla Bley themes, repaid the mutual trust

and respect. Great though previous record- -

ings have been - Solo Bone on Slam, One
From None on Fresh Sound New Talent, As

Samuel Blaser

The Sea on ‘Hatology - the wanderer seems
to have found fresh purpose.

The young Swiss started out in his home-
town school big band with two of his broth-
ers. “The three of us were listening to a wide
variety of music but our favourites were
(and still are!) Harry Belafonte, Ray Charles,
Louis Armstrong and Count Basie. I clearly
remember first hearing Art Blakey, Dave
Brubeck and Paul Desmond. Gave me
goosebumps. I still try to relive that feeling
when I discover new music. Then came
Miles Davis, Cannonball Adderley, Curtis
Fuller, Chet Baker, J.J. Johnson, Albert
Mangelsdorff and Glenn Ferris. I was a huge
fan of the Beatles and Beach Boys, and
thanks to my parents lots of classical music,
reggae and folk music.”

J.J. Johnson is sometimes said to have given
the trombone a “saxophonic” articulation,
but there’s no sense that Samuel has
much interest in going down that Beatles-
endorsed route of making any given instru-
ment sound like anything except itself.
“That’s right. I'm not interested in reproduc-
ing what a saxophonist or a trumpet player
can play. I don’t mean that trombonists
shouldn’t try to get inspired by the way
other instruments are being played and
push the technical boundaries, but there are
other ways to explore the instrument. I'm
particularly interested in varying the tone
with extended techniques as well as articu-
lations, and trying to incorporate glissandos
in an elegant way.” Blaser also takes inspi-
ration from contemporary composers like

‘Luciano Berio, Giacinto Scelsi and Iannis

Xenakis. Listen to his delicate read of Carla
Bley’s Jesus Maria, though, and you’d never
believe he dabbled with the chewy stuff.

So, is his music better suited to a concert
hall than a club? “To me, what really mat-
ters is the acoustic and the audience. T really
need people to listen to the music while we
are creating it and not become distracted.
That can be a problem in big venues. I have
to connect.” What draws him to Giuffre is
the freedom he hears expressed through the
music; “it’s not a style, it's a quality of the
music itself”, and it’s one that Samuel, and
pianist Russ Lossing, his co-star on Spring
Rain, clearly shares.

Blaser is currently studying with French-
Argentinian opera composer Oscar Strasnoy,
putting together a fascinating trio with DJ
Mathieu Ogier (who only plays 78s) and
writing a piece for the Nouvel Ensemble

Contemporain with solo parts for guitarist
Marc Ducret and himself. And he’s written a
kids’ story about the alphorn which should
be coming out on an audio CD. There’s the
exciting prospect of a second solo trombone
album, 18 Monologues Elastiques, which is
coming out this year with a book of draw-
ings inspired by each piece, and a docu-
mentary about the recording. And there’s a
project inspired by the blues. And another
outing from collaborative trio Fourth Land-
scape with pianist Benoit Delbecq and per-
cussionist Gerry Hemingway. And that
doesn’t exhaust the diary for the year ahead.
The great thing about Blaser is that he
drinks deep but seems constantly refreshed.

Brian Morton
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Spring Rain
Samuel Blaser Quartet (Whirlwind)
by Ken Waxman

Like the bird that is able to replicate others” songs,
Swiss-born, Berlin-based trombonist Samuel Blaser
adopts particular musical personae for each project.
On his recent A Mirror to Machaut (Songlines), he
sophisticatedlv reimagined earlv Renaissance motifs

for the 21st Century while Spring Rain honors clarinetist
Jimmy Giuffre’s early ‘60s trio with pianist Paul Bley
and bassist Steve Swallow by recording five of its
tunes, plus seven originals in that chamber-jazz style.

Russ Lossing plays far more Fender Rhodes,
Waurlitzer and mini-Moog than piano and drummer
Gerald Cleaver’s rhythmic skills, alongside bassist’s
Drew Gress’ sympathetic prodding, invest the tunes
with just enough bottom so that they swing subtly
while staying true to Giuffre’s elaborate clockwork-
timed concepts. These classics continue to resonate, yet,
like a new engine inserted in a classic chassis, pieces
like Bley’s “Temporarily” are souped up, with drum
rolls adding to the stop-time arrangement. “Trudgin’”,
a Giuffre line, is stretched past its initial theme with
elastic-band tautness, as Lossing tints the result with
baroque-like filigree from electric piano. Even a
respectful reading of Giuffre’s “Cry Want”, which
meanders as if the band is motoring along a rural Texas
trail, has its surface smoothness disrupted by raucous
trombone snorts and percussive piano key clips.

Blaser’s compositions broaden the mood with
uncommon methods. The pensive performance of
“Missing Mark Suetterlyn” is serrated with in-the-
pocket drum beats and splattering glissandi from
Waurlitzer. “The First Snow” may swirl with tones,
courtesy of Fender Rhodes, more akin to ‘70s electric
jazz, but the narrative’s tough center hardens the
performance to hail-like consistency. “Umbra”, a
piano-trombone duo, is a relaxed ballad while two solo
tracks showcase Blaser’s exquisite instrumental
command. Spring Rain uniquely salutes a jazz hero
while showcasing the skills of improvisers who propel
the tradition in their own manner.

For more information, visit whirlwindrecordings.com.
Blaser is at Nublu Dec. 10th, Ibeam Brooklyn Dec. 11th-12th
and 15th with Max Johnson and Cornelia Street Café Dec.
13th. See Calendar.
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Que font exactement les musiciens qui
se lancent dans une improvisation ato-
nale et sans tempo continu ? Steve Swal-
low explique trés bien dans les notes
de pochette de ce Spring Rain qu’ils
s'écoutent, et qu’ils sont d’autant plus
eux-mémes et créatifs qu'ils compren-
nent ce que les autres sont en train de
jouer pour aller dans le sens de I'en-
semble. Samuel Blaser est un trombo-
niste suisse de 30 ans bien décidé a
poursuivre dans le jazz un projet nova-
teur. Il a des exemples pour cela, dans
les années 1960, principalement Jim-
my Giuffre et Carla Bley qui étaient
d’intrépides inventeurs de musique.
Il leur reprend des thémes qui n'appa-
raissent souvent qu'au terme d’un par-
cours improvisé. L'exubérance joyeuse
de son jeu de trombone rappelle par-
fois Roswell Rudd par le son plein
de vigueur qu’il déploie, encouragé
par le claviériste Russ Lossing, le
contrebassiste Drew Gress et le bat-
teur Gerald Cleaver. On sent qu'ils ne
sont entrés en studio qu’aprés avoir
longuement exploré ensemble leur
inconscient, instruments en main, et
avoir discuté~un concept qui allait
structurer la session. On hésite & par-
ler de free jazz au sujet de cet album,
tant P'appellation fait encore peur,
alors que la musique de Spring Rain a
justement quelque chose de si rafrai-
chissant et de formidablement encou-
rageant. — Michel Contat

| 1CD Whirlwind Recordings/Bertus
Distribution.
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SAMUEL BLASER
SPRING RAIN

Cry Want: Missing Mark Suftenyn;
Temporarily; Homage: Umbra; The
First Snow; Scoofin® Abouf;
Trudgin’; Spring Roin: Trppin;
Counterparfs; Jesus Mario (50.03)
Samuel Blaser (I, sale on
Homage): Ross Lossing (p. &lp,
wuritzer, syn); Drew Gress (B
Gerald Cleaver (d). Hoboken,
January 2014: Bedin, December
5 {sic - presumalhy 201413
Whirlwind 4670
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Blaser has successiully negoti-
aled a path from avant-garde to
mainstream-modern and with a
dream group produces the recond
ol his career so [ar. His great giﬁ
i5s thal he can alternate a low,
almost toneless growl with a
sound so fat and unctuous you'd
think the horm must be buttered.
In lossing he has a kindred
spiril, a restlessly  inventive
improviser and composer [they
share the credit for Umbra) who
likes to explore, but also know
the tradition, as he demonstrates
on Temporarily. and who fur-
thermore isn't afraid of new
technology. Along with Matthew
Shipp and Craig Taborn, he's
about the most exciting piano
player around.
Blaser programmes three Jimmy
Giuffre numbers and the closing
Carla Bley tune (which Giuffre
alsa loved] among the originals
and they make perfect sense in
this context, opening up the har-
monic  texture and tempting
Gress and Cleaver inlo unusual
riythmic conhgurations. Bass
amd  drums  are watertight  at
cviery stage. Gress isn't just a Mr
Reliable; he thinks on his feet
and in every measure. Cleaver
takes chances and makes them
work every time.
A great modern record and a
delight to hear the trombone
regaining some of its old author-
ity in the music.

Brian Morton
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Swiss-born trombonist Samuel Blaser maintains strong
North American ties that extend far beyond the
musicians on Spring Rain (Whirlwind), his newest CD.
While the disc, dedicated to late clarinetist Jimmy
Giuffre, features all-American backing from keyboardist
Russ Lossing, bassist Drew Gress and drummer Gerald
Cleaver, one of his frequent trans-Atlantic trips bring
him to NYC this month for gigs with other longtime
associates like drummer Harris Eisenstadt, bassist
Michael Bates and tenor saxophonist Michael Blake —all
Canadians. “It’s like a big family,” says Blaser, 33. “Tlike
to draw upon the same members in many of my bands.”

Blaser, who also maintains an as-yet-unrecorded
European working trio with French guitarist Marc
Ducret and Danish drummer Peter Bruun, has kept up
close ties with this continent since the period in the
mid-aughts when he lived in Brooklyn while studying,
courtesy of a Fulbright Scholarship, for a Master’s
degree in music at Pace University. The trombonist
doesn’t limit himself to any one style either. In Berlin
he writes advanced compositions and plays in new
and early music ensembles. Recent CDs reflect this as
well. Before Spring Rain, the trio album Fourth Landscape
(Nuscope) consisted of originals by Blaser, French
pianist Benoit Delbecq and American drummer Gerry
Hemingway while Mirror to Machaut (Songlines)
featured his original pieces influenced by early
Renaissance composers.

Part of a music-loving family, he grew up listening
to his family’s record collection, which ranged from
opera to Harry Belafonte and Ray Charles. He became
fixated on studying the trombone (“it was shiny, it had
a slide and it made funny noises,” he recalls). Entering
the local conservatory at nine, he graduated with a
degree in classical trombone in 2001. Along the way he
was introduced to jazz. “I wanted to be a bebopper and
spent time transcribing J.J. Johnson solos,” he
remembers. “The first records I bought were by Dave
Brubeck, [Art Blakey and] the Jazz Messengers and
Herbie Hancock.” After graduation he freelanced,
learned about section work and phrasing while in the
Swiss Jazz School Big Band, attended master classes
taught by the likes of Jimmy Heath and did two tours
with the Vienna Art Orchestra. Even as far back as
when he first played a blues, he was told it sounded
like he was playing free. “So gradually I realized that I
had more fun playing open music than anything else,”
Blaser notes. “But there was no one in Switzerland
doing that.” That translated into a desire to become
part of the freer New York scene.

In retrospect, he admits, there were some advanced
improvisers in Switzerland and later on Blaser
established an ongoing relationship with one. For
years, via his jazz-fan aunt, he had been hearing about
drummer Pierre Favre, now 77, who was playing free
jazz in Zurich in the “60s. “In 2008 I got in touch with
him and said I'd like to play with him,” Blaser recalls.
“He said set up a gig, we did at a local museum and
we're still playing together seven years later.”
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BY KEN WAXMAN

Canadian clarinetist Frangois Houle and Ducret
are two of the musicians for whom Blaser is writing
concertos as part of his heightened interest in
composition. He’s also composing a chamber piece for
two violins. He doesn’t want to limit himself, he
explains. Although he was a full-fledge jazzer in the
conservatory, once he relocated to the U.S. to study
jazz he wanted to play Baroque and new music. Mirror
to Machaut was an outgrowth of that baroque interest,
he explains, but presenting early Renaissance-styled
sounds in a unique way. Spring Rain is more of the
same. He had played Giuffre’s “Four Brothers” in
student big bands, but when he later discovered the
reedplayer’s other interests, “I went crazy,” he recalls.
“I can relate to him because he did all kinds of things.”
Although the five compositions by Giuffre and Carla
Bley were originally recorded by Giuffre’s trio with
pianist Paul Bley and bassist Steve Swallow, Blaser’s
instrumentation, arrangements and approach are
nothing like the those versions. “There’s no point in
playing anything that’s too close to the originals,”
he declares. “That’s why I asked Russ to play all the
keyboards available in the studio.”

Blaser’s two solo trombone tracks on Spring Rain
are part of an avenue he plans to pursue further. He
already has a new solo trombone CD album ready for
release. Plans are to link the 18 compositions and
improvisations with a documentary plus drawings.
“It’s hard to play solo on a trombone because it's a
monophonic instrument,” he reveals. “It doesn’t have
sustain and it can’t play more than one note unless you
use multiphonics. If you play for an hour you have to
attract the ears of the audience without tiring them.”
He has studied advanced technique with a respected
trombone teacher in Paris and performed works by
Vinko Globokar and Iannis Xenakis plus Luciano
Berio’s “Sequenza” for trombone. “I think everybody
likes to play ‘Sequenza’ but the piece is known to be
the hardest one in the trombone repertoire. It takes
time to read the part and memorize it. The plunger is a
difficulty, but it wasn’t one for me since jazzers use it
more than classical players.”

Blaser stays in touch with his audience and, as part
of a pre-order campaign for Spring Rain on his
website, used t-shirts, album downloads, CDs,
autographs and even private solo and band
performances as lures. So far, however, no one has
come up with the cash for the private concerts. “You
have to be a big name,” he laughs.

Big name he may not be, but after nine albums,
many concerts—100 in the past two years alone with
Ducret and Bruun—and his involvement in different
musical styles, he’s busy and fulfilled. “I like playing
Baroque trombone; I like to perform with symphony
orchestras; and I like jazz and improvisation,” he
declares. His attention may sometimes be drawn
elsewhere but he insists “I'll always play jazz and
improvised music. I have too much fun playing it to
give it up.” <
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For more information, visit samuelblaser.com. Blaser is at
Ibeam Brooklyn Jun. 7th with Michael Blake and 10th,
Cornelia Street Café Jun. 14th with Sebastien Ammann and
Delroy’s Cafe and Wine Bar Jun. 15th. See Calendar.

Recommended Listening:

» Samuel Blaser — Solo Bone (SLAM, 2007)

« Pierre Favre/Samuel Blaser — Vol A Voile (Intakt, 2009)

* Samuel Blaser/Paul Motian — Consort in Motion
(Kind of Blue, 2010)

« Frangois Houle 5 + 1—Genera (Songlines, 2012)

» Samuel Blaser/Benoit Delbecq/Gerry Hemingway —
Fourth Landscape (Nuscope, 2013)

» Samuel Blaser Quartet — Spring Rain (Whirlwind, 2014)
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Der Posaunist singt

Der Posaunist Albert Mangelsdorff hatte die Multi-
phonics, das zeitgleiche Singen und Spielen auf sei-
nem Instrument, mit grofer Virtuositat zu seinem
Markenzeichen entwickelt. Der 34-Jahrige aus La
Chaux-de-Fonds stammende und heute in Berlin le-
bende Posaunist Samuel Blaser hat konsequent
die Multiphonics in sein Spiel integriert und gehort
bereits zu einem der weltweit Anerkannten auf sei-
nem Instrument. Der zeitgendssische Ansatz eines
Luciano Berio reizt ihn, und das eher selten zu ho-
rende Glissando-Spiel auf der Posaune will er nicht
den Mainstream-Typen uberlassen. Blaser sucht
nach neuen Wegen, singt nicht nur oberhalb der Po-
saunenlinie, sondern auch darunter, und wenn
Mangelsdorff das Jazzgefihl bewahren wollte, um
einJazzmusiker zu bleiben, sagt Blaser: Der andere
Weg ist meiner. Auf ,Spring Rain“ widmet er sich
nun einigen Kompositionen des Klarinettisten
Jimmy Guiffre, der Anfang der Sechziger den kollek-
tiven freien Momentim kammermusikalischen Jazz
definierte und einflussreiche Experimente mit Paul
Bley und Steve Swallow aufnahm. Vor fiinfzig Jah-
ren, schreibt Swallow nunin den Liner Notes, hat-
ten sie die Musik mehr geprobt und diskutiert als
aufgefiihrt, doch es habe sich gelohnt. Genau die
von ihnen damals angestrebte Improvisationshal-
tung hore er heute bei Blasers amerikanischem
Quartett. Samuel Blaser mochte mit diesem Album
zeigen, dass es in seinem Leben mehr gibt als Free
Jazz. Melodische Ausdrucks-
v starke ist spurbarund ein
\\\h Pladoyer fir umfassende
) &R Grenzenlosigkeit.

Samuel Blaser Quartet:
Spring Rain (Whirlwind
Recordings/Indigo)
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A Mirror to Machaut
Samuel Blaser Consort in Motion (Songlines)
As The Sea
Samuel Blaser (hatOLOGY)
Fourth Landscape
Samuel Blaser/Benoit Delbecq/Gerry Hemingway
(Nuscope)
One From None
Michael Bates/Samuel Blaser Quintet
(Fresh Sound-New Talent)
by Robert Iannapollo

Swiss trombonist Samuel Blaser has to be one of the
busiest young musicians in Europe. In the past year he
has toured the world with his various projects and
worked with Pierre Favre, Baldo Martinez and the
collective group J.A.S.S. as well as participating in a
Blaise Cendrars theatre piece. And 2013 saw the release
of the four records under consideration here. One has
to wonder if Blaser sleeps very much.

A Mirror to Machaut is the second release by his
band Consort in Motion but there have been major
changes. The redoubtable Russ Lossing is still on
keyboards but drummer Paul Motian died in 2011.
Gerry Hemingway is an excellent replacement, having
a similar subtlety in transforming rhythms but with a
stronger drive. Bassist Drew Gress replaces Thomas
Morgan and Blaser has added a partner to the frontline,
multi-reed player Joachim Badenhorst, fortuitous
when the latter is playing bass clarinet to Blaser’s
trombone. The two horns sound made for each other,
especially on the opener “Hymn”. On the previous
recording Blaser chose the music of Monteverdi as his
source but here reaches back to the 14th century and
Guillaume de Machaut. While there’s always a danger
when improvised music tries to merge with classical
forms, Blaser is able to avoid the pitfalls of preciousness
and pretension. His originals capture the flavor of
Machaut’s linear approach but sound modern while
the Machaut material adapts well to contemporary
performance. At times somber and brooding, the music
also touches on free improvisation and Miles-ian
grooves, especially when Lossing switches to electric
piano and Hemingway kicks in a backbeat.

As The Sea is the second release from Blaser’s
quartet with guitarist Marc Ducret, bassist Banz Oester
and drummer Gerald Cleaver. Like the first (2011’s
Boundless), it's a four-part suite with lengthy
improvising during each section. Blaser and Ducret
have developed into a great sparring team. Each seems
to relish making unexpected detours and the themes
seem designed for this. The opening five minutes of
the piece consist of barely audible sounds from
trombone, scrapings on guitar, Oester tapping his bow
on the strings and subtle sounds from Cleaver. But this
is a raucous quartet too, the rhythm section pushing
things along with burly energy, especially during the
middle movements when Blaser and Ducret joust with
simultaneous solos. As The Sea covers the compositional
spectrum nicely and this band sounds like it must be a
killer live.

If the above quartet is the most bombastic of
Blaser’s groups, the cooperative trio with Hemingway
and French pianist Benoit Delbecq is his most pensive.
Fourth Landscape consists of 11 tracks: four each by

Blaser and Delbecq and three by Hemingway. Blaser’s
“Couleurs” finds each musician carefully placing each
note in the playing field, subtly changing the timbre
and texture of the music from phrase to phrase. His
“Outremer” moves along on a pulse by Hemingway
with Blaser and Delbecq stating the unusual theme, an
elongated series of lines that shouldn’t seem to fit the
rhythm but do. While the music tends to be quieter and
more circumspect, it does not preclude an energy that
gives it its forward motion. And this trio finds a
satisfying level of freedom within its structures.
Finally, a co-led quintet with bassist Michael Bates
is featured on Omne From None (Blaser and Bates had
previously worked together on records by Francois
Houle and Peter Van Huffel). Lossing is back on
keyboards, Michael Blake on tenor and Jeff Davis on
drums. This quintet has an almost retro feel to it,
perhaps due to Lossing’s Fender Rhodes. Compositions
are by both leaders. Bates” “Van Gogh” sounds like it
could have been in the book of Miles” second quartet
while his title track rides along on a loping Coltrane-
ish groove. Blaser’s “Recurring Dream” is carried by
Lossing’s elegant (almost Paul Bley-ish) acoustic piano
work and the blend of Blaser and Blake on the plaintive
melody gives the music a feeling of suspension. For
complexity, there’s Blaser’s “Rising Moon” with its
lengthy tricky head. The soloing is muscular and this
group achieves an impressive level of communication.

For more information, visit songlines.com, hathut.com,
nuscope.org and freshsoundrecords.com. Blaser is at
ShapeShifter Lab Jan. 2nd, Legion Bar Jan. 5th, Korzo Jan.
7th and Michiko Studios Jan. 10th. See Calendar.
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MUSICIANS OF THE YEAR

SAMUEL BLASER (trombone)
GREGORY PORTER (vocals)
CECILE MCLORIN SALVANT (vocals)
NATE WOOLEY (trumpet)
JOHN ZORN (alto saxophone)

ALBUMS OF THE YEAR

JOSHUA ABRAMS QUARTET -
i Koo (Rogue Ar)
JD ALLEN - Grace (Savant)
THE NEW GARY BURTON QUARTET -
#Guided Tour# (Mack Avenue)
STEVE COLEMAN AND FIVE ELEMENTS -
Functional Ariythmias (Pi)
KRIS DAVIS - Capricorn Clinber (Clean Feed)
MlKE MCC!NI\IS +9 - RoadTrip (RKM)
SALVANT -
i (ack Avornd)
BEN MONDER - Hydra (Sunnyside)
WAYNE SHORTER QUARTET - Withou! a Net (Blue Note)
CRAIG TABORN TRIO - Cants (ECM)

-David R. Adler

DAVID CHESKY - The New York Rags (Chesky)
BENOIT DELBECQ/FRED HERSCH DOUBLE TRIO -
Fun House (Songlines)

CECILE MCLORIN SALVANT -
WomanChild (Mack Avenue)
NICOLE MITCHELL'S ICE CRYSTAL -
Aquarius (Delm;
ESA PIETILA LIBERTY SHIP - Appr .umm (Echpsc Music)
ODEAN POPE - Odean’s Three (In+
FRANK ROSALY - Cicada Music 4I’mmmk)
SEXMOB - Cinema, Circus & Spaghetti (Sexmob Plays Fellni:
The Music o/.\w Rota) (Royal Potato Family)
COLIN STETSON - New History Warfare Vol. 3
oo More L (Conidlotiony
TOO NOISY FISH - Fight Eat Slecp (Rat)
~Laurence Donohue-Greene

BARRY ALTSCHUL The 3Dom Factor (TUM)
BERNE - Shadoww Man (ECM)
]EREM!AH CYME!(MAN AMPLIFIED QUARTET -
Sky Burial (5049 Records)

D IR e RO PP LG LG e LOVE
KAZE - Tornado (Circum-Libra)
LAMA/CHRIS SPEED - Lamacal (Clean Feed)
EDVARD LYGRE MOSTER - Moster! (Hubro)
RACHEL MUSSON/MARK SANDERS/LIAM NOBLE -

Tatterdemalion (Babel)
NERVEATET - Even Worms Have Nerves (Not Two)
EVAN PARKER/BARRY GUY/PAUL LYTTON -
Live at Maya Recordings Festival (NoBusiness)

-Andrey Henkin

Jeff Albert’s Insti
Killer Ray Appleton - Napic
Michael Bates/Samuel Blaser Quintet
Brian Charette - Borderline (SteepleChase)
Mi

Joe Fiedler BigSackbut - Sackb ku p (featurin
Tro Haarla Sextet - Kolibri (TUM) «

Ethan Iverson/Lee Knm!7/Larrv Grenadier/Jorge Ros

Pete McGuinness - Voice Like a Horn

Roscoe Mitchell - Diete (Wide Hive) » Mostly

Mario Pavone - Arc Trio (Playscape) * e

Howard Riley - Live with Repertoire (NoBusines:

Angelica Sanchez/Wadada Leo Smith -
Ed

Dedications
C hmwr' mais les
e Roots of the

Cllaier B.\b' Sommer -
ancois Tusques - L'Efang
Rand\' Weston/Billy Harper

ation Quartet-Tre Tree Ort The Mound (R
on_ Legacy_(Hollistic
One From None (Fresh Sound-New
Peter Brotzmann/Masahiko Satoh/Takeo Moriyama - Yaf
+ The Claudia Quintet -
hel Edelin Quartet - Resurgence (RogueArt)

Summit) * Pat Metheny - Tap: Johir Z
Other People Do the Killing

Porter - Liquid Spirit (Blu

« Stephen Riley -

Twine

Edward Simon - Trio Live (Sunnyside) * Slavic Soul P:

Harmusik

BOXED SETS

SIDNEY BECHET/MEZ;
The KM [n" Reaonis ey Gty

AN

m Complete Cli ﬁm i Jordan Strata-East Sessions (Mosaic)
NEW m K ART QUARTET - Call It Art (Triple Point)

LIAM PARKER - oo Flte Soies

mmrmmw/:.w 2006-2012) (AUM Fidelity)
ARTISTS - Just \w Cricket!
e Days of Briish Inprocised Music n Belin
(NI-VU-NI-CONNU Productions)

REISSUES

RAN BLAKE - Plays Solo Piano (ESP-Disk')
VOLKER KRIEGEL  With A LiteHelp From My Frieuds
(Liberty - MIG Music/ Art of Gro
CHRIS MCGRFGOR S BROTHERHOOD OF BREATH -
Procession (Live at Toulouse) (Ogun)
ROSCOE MITCHELL - Live ot A Spice” 1975
(Sa Delmark)

ackville-
JERI SOUTHERN - T Warn Sivging Stule offor Suther
(The Complte Decc Yeurs: 195
(Decc:

Sound)

LATIN RELEASES

GABRIEL ALEGRIA AFRO-PERUVIAN SEXTET -
Ciudad de Los Reyes (Saponegro)
FRANCISCO MORA-CATLETT/AFROHORN -
Rare Metal (AACE)

BILL O'CONNELL/THE LATIN JAZZ ALL-STARS -
m alo (:mm)

MICHELE ROSEWO! or-Uba: 30 Years -
i u/Lulm in America
(Dance Disques)

JOHN SANTOS SEXTET - FloofiaCareia Vo2
M:

YOCAL RElEAS{S

ANDY BEY - The World According To Andy Bey

CHAMI ULTON -
Champian Sings and Swings (Sharp Nine)
GRZEGORZ KARNAS TRIO - Audio Beads (BMC)

ECILE MCLORIN SALVANT -
WomanChild (Mack Avenue)
ANDREAS SCHAERER/BANZ OESTER -
Rarest Reechoes (Unit)

MusicWorks) * Darcy James Argue's Sec
« (Not Tw
September (Cuneiform)

my (Pi) * Endang
ernstein) (Multiphonics)

Peter Madsen - Soul of the Undk
n's Book of Angels,
ippery Rock! (Hot
Note) * RED
Lover (SteepleCh:
Forest (Clean Feed)
arty - New York Underground Tap
IV (Intakt) * Skali Sverriso

« Nate Wooley Sextet - (

. Lons
n/Oskar (;ud]ons:on ~"The Box
poissons sont foujours 1i) (Improvising Beings) * Ken
lues (Sunnys

LARGE ENSEMBLE RELEASES

RAIN ORCHESTRA -
ot of Rinpeodios (hecurat)

OLIVER LAKE BIG BAND - Wicels (Passin’ Thru)
TED NASH BIG BAND - Cluakra (Plastic Sax)
ADAM RUDOLPH/GO: ORGANIC ORCHESTRA -

Sonic Mandala (Meta)
WADADA LEO SMITH & TUMO -
Occupy The World (TUM)

DEBUTS

GOAT’S NOTES - Fuzzy Wonder (Leo)
IFA Y XANGO - Abraliam (Maene)
MATT MITCHELL - Fiction (Pi)
EDVARD LYGRE MOSTER - Moster! (Hubro)
NEXT COLLECTIVE - Cover Art (Concord)

TRIBUTES

For The Lovef Abey (Motéma Music)
PAUL DUNMALL/TONY BIANCO -
Tribute to Coltrane (SLAM)

o QUEST Crr Dreming )

(st P!m/~ el e Mw. U{Lvum Rota)
(Th Potato
AKITAKASE - Mv Euww (Intakt)

UNEARTHED GEMS

DONALD BYRD/BARNEY WILEN -
Jazz in Camera (Sonorama)
TOMMY FLANAGAN/JAKI BYARD -

The Mag
(Live at Keystone Komer) (Resonance)
NIOUS -

T
Neapoi"30 (Concers Vol

OSCAR PETTIFORD -
Lost Tapes: Germany 1958/1959 (Jazzhaus)
5.0.5. (JOHN SURMAN, MIKE OSBORNE,

ALAN SKIDMORE) -
Looking For The Next One (Cuneiform)

JACOB GARCHIK'S THE HEA
Josi Resenan, Carls Hasslring, Ret Kege, o oo,
brian D Al fete o Diley, Koy Wl
Winter Jazzfest, Bowery Electric, ]nnuan Tith

TONY MALAI e
Do Peck oo Hollbee
Winter Jazzfest, Culture m;mThomr J1r\uan 12th
DAVID VIRELLES CON
Ben Sect Romn Fil, A umm Romin Dicz
Village Vanguard, February 2nd
(C HARLAND VOYAGER
Julian Lage, Taylor Eigsti, Walter Smith I, Harish Raghaoan
Jazz Standard, April 13th
WALLACE RONEY ORCHESTRA
stnmm |uly27\h

LIGHTCAP'S
Tony M”mm, uW et Mt Ml (.urHHUumu
ia Street Caf¢, September
HOFBAUER SOLO
Ibeam Brooklyn, 5sptemb&r um
MIKE MCGINNIS' TWO V]
NOETHE ANCSUBDIN {ONG YL
oko Kitanra, Sara Schoenbeck,Jason Kao
K Do o oo Mo o e o
oulette, October 13t

senstadt

TAYLOR He EXTET
Jins Hobis, Bill Lowce, Mary Hatoorson, Ken Filiano, Tomas Fujiwoara
The Jazz Gallery, N 19th
COWHERD MERCY PROJECT
Mike Moret Mt Peman, Rudy Royston
4 Club, November

-David R. Adler

MUSICIANS OF THE YEAR

SAMUEL BLASER (trombone)
GREGORY PORTER (vocals)
CECILE MCLORIN SALVANT (vocals)
NATE WOOLEY (trumpet)
JOHN ZORN (alto saxophone)

HONORABLE NENTIONS - NEW RELEASES

Art) » Ralph Alessi - Baida (ECM) * Ben ‘\lll‘ol\ The Stars Look Very Different Today (Sonic Camera) * Rodri;

< '\hv\[\"nhm\

Talent) * Black Host - Li n Tn The 51 gar Candle Mires (Northern S
* Peter Bmtzmann/stexe Noble - I Am_Here Wher

iety - Brooklyn Babylon (New

Davis - Massive Threads (Thi

* Youn Sun Nah - Leno (A
Trio . Rebento (NoBusiness)
) * Scott Robinson 1

Reut Rq,exa

for 3 Bass Saxophones
(Intakt) =
Volumes 1 &

Ziirich

s & Wings (SkipStone

Alignment HJ/A hux Disk- I\dndulq; * Joe Lovano Us Fi
ground (with Alfred Vogel) (Playscape) * Rudresh Mah:

n 2 (Pilgrimage
(Mengi) + The Thing - Boot! (The
n Vandermark/The Resonance Ensembl,
it In) The Throne of Friendship (Clean Feed) +

e - He

cad_Above
Nate Wooley/S

ty Ear) * De Beren
gered Bluud - Work Your Magic (Skirl) * The Engine:
Erik Friedlander/Ikue Mori/Sylvie Courvoisier- Claw
Dane TS Hawk & His Cop Jazz Festsemble - Hear We Go (Barefoot) * John Hebert Trio - Floods!
y - Costumes Are Mandatory (HighNote) * Bo Jacobsen - Free Spirit (Embla Musi
Yusef Lateef/Roscoe Mitchell/Adam Rudolph/Douglas R. Ewart - Voice Prints (Mefa) * Shih-Yang Lee/Fred Van Hove - Galacti
Harold Mabern - LM at_Smalls (smallsLIVE)

- Other Violets m,/.v

elge Lien - V

ecks - Open (Northern-S

Ring the vibe (Enja) * Rempis Percussion Quartet
ienSonic) * Rocket Science - Eponymous (More is Mor
Elliott_Sharp

Aggregat (Clean Feed)
o

/Seymour Wright - About Trumpet and S

Amado Motion Trio +Jeb Bishop - The Flan
Ab_Baars/Meinrad Kneey/Bill Elgart - Give N

* Samuel Blaser Consot Motion - A Mirror to Machaut

A (Acrophontc

ipp
ie Trees (feat. Herb Robertson &

st) asper
Water/Feet Out Of The Fire (Not Two) *

xophon

(ONCERTS OF THE YEAR

JACK DEJOHNETTE/RAVI COLTRANE/
MATT GARRISON
ShapeShifter Lab, February 16th
BUTE TO PAUL MOTIA
Ty Dreues,Ei Sl

ATRI] N
Jo Lo, Bl Fricl, i M i

mphony Space Peter Jay Sharp Theatre, March 2
SLAVIC SOUL PARTY
Joe's Pub, March 28th
ICP ORCHESTRA
Littlefield, April 13th
COLIN STETSON SOLO
Le Poisson Rouge, May 8th
CECILE MCLORIN SALVANT
Aaron Diehl, Paul Sikivie, Rodney Green
Charlie Parker Jazz Festival, Marcus Garvey Park, August 24th
EVAN PARKER/MILFORD GRAVES
The Stone, September 21st
JOUNZORN AT 6 CAME PIECES
T bl Fran G, s Sy T Keper, G L
e o, il Wi, Dihr, oy o, Ky Wi,
Oy Lo o, oo Medsi, Cy it T ecor D,
Sotie Courvoir, i Fritanr, e M
Niler Theater,Sepicmbes 37th
N RA ARKESTRA
Allen Room, October 5th

Jocgh Sacks Brd Joes, Allison Miller
ShapeShifter Lab, October

-Laurence Donohue-Greene

LABELS OF THE YEAR

CLEAN FEED (cleanfeed-records.com)
CUNEIFORM (cuneiformrecords.com)
JAZZHAUS (jazzhaus-label.com)
MOTEMA MUSIC (motema.com)
NOTAWO (nottwo.com)

onglines) * Samuel BI

ed Knee - Heels Ove

Alphabet (Not Two) * Lotte Anker/Rodrigo Pinheiro/Hernani Faustino - Birtln
o Quarter (Evil Rabbit) » Joachim Badenhorsi/John
noit Delbecq/Gerr

« Marco (Appelll it i = 17 e 1o
Die Enttauschung - Vier Halbe (Intakt) + Mark Dresser Quintet - Nourishments (Clean Feed)
Ellery Eskelin - Trio New
one) » The Fringe-40 Yearsor the Fringe (Stunf) » Ben Goldbery w’n)mwml’m.‘ Je Homesick Blues (BAG) » Gordon Grdina/Mark Heli nce (S
ge (Clean Feed) + Gilbert Holmstrbm New Quintet - Tider / Ar Kort

York II' (Prime Source) *

Head (Amulet) + Rob Mazurek Octet - \L.MI
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SHOFAR TRIO
Raphael Roginski, Mikolaj Trzaska, Macio Moretti
nistein Atrium, February 21st
FRIEDMAN TRIO

JOHN MEDESKI SOLO
Le Poisson Rouge, April 10th
ST-WEST COLLECTIVE
Didir e, Sylain Kassp, i Fengi
Y Ochs, Miya Masaoka
Vision Felival Rouleto Jume 14th

TUNE QUINTET

Kaau Adi M.de Cochrane, David Williams, Steve Johns

NED ROTHENBERC/MAI(C RIBOT
The

e Stone, June 184

Briggan Krauss, Natsuki Tanmura, Nels Clrw, Michael TA Thompson

The Stone, August 20th

ERIC REVIS QUARTET

Darius Jones, Bill McHenry, Chad Taylor
Smalls, September 5th
SONORAMA: THE LOST SPACE AGE
IUSIC OF ESQUIVEL
ir. Ho's Orchestrotica
Schimmel Ccmcr ro. the Arts, September 21st

0
Schi ol ey Berom
and guestsJohn Abercrombi,Peey Benstein
Room, November 2

-Andrey Henkin

VENUES OF THE YEAR

GREENWICH HOUSE MUSIC SCHOOL (West Village)
JAZZ STANDARD (Midtown)
ROULETTE (Downtown Brooklyn)
‘THE STONE (Alphabet City)
VILLAGE VANGUARD (West Village)

k (Clean F
Butcher/Paul Lytton - Nachfigall (Klein)
y Hemingway - Fourtl Landscape (Nuscope)
rio Ricciardi (Tzadik)

Is More)
Songlines)

Peter Evans - Zebulon Trio (More

« Jon Irabagon/Hernani lamm\l/(vabnel len.\udml - Absolute Zero (Not Two)

e (SteepleC] hm; * Karin Krog/Morten Cunnar T AV Bag (Meantime) * Adam Lane Tri
- Cross Culture (bm Note) » Steven Lugerner - For We Have Heard (NoBusiness-]

anthappa - Gamak (—\Lll\l\mu * Billy Martin's Wicl

) (Nonesuch/Tzadik) « Ruﬂ\ W!ll\e]mme Meyer/

- Absolute Horizon (NoBusiness)
muH'Mm wenaventura (W.E.R )
(Clmeiform)

sapallie - i Whaldd (Ol o Nl WHRIEN - g o the Wind (RogueArt)
Bl

- Blessed (Origin) + Aruén O

Fur Lu ve)
Piano

Roswell Rudd - Trombon
I\Jauhew Shipp - Sutras (Thirst
ruer (Barefoot)

Welch - Tuwelve Tiny Explosio

(Fataka) * Miguel Zenén &

z/Michael Janis

i (fat. Kris Daois and Andreco O

Sunny wlu + Samo Salamon Quartets - Stretci
) if

er
Eomn Farker) (LK Musiq) Jiirg Solothurnmann & Next - Mollo

Trio 3 + Jason
(Table & Chai
“The Rhythm Collecti

RGN Bareil e W hetind)
“yrille) (Clean Feed)
Out (Samo)
(Relative Pitch)

Subito (Unit)
Breakin Ginks (ot t)
Frank Wess - Magic 101 (IPO)
Ovel!! (Live in Puerto Rico) (Miel Music)
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Trombonist Without Borders

TROMBONIST AND COMPOSER
Samuel Blaser was born and raised
in the town of La Chaux-de-Fonds,
Switzerland, and he’s lived in Berlin
since 2009. But if you scan Blaser's
expanding discography, you might
think he's American, or at least based
in the United States. He credits
the three years he spent in the
States—starting with the Ful-
bright grant he earned in 2005
and his studies at SUNY Purchase
under John Fedchock, Jim Pugh
and Hal Galper—with significantly
altering his conception of music.

“New York totally changed the
vision | had for jazz and improvised
music,” Blaser said. “The energy there
is unique and really inspiring. My
playing and my writing completely
metamorphosed.”

Blaser, 31, was taken with the
trombone at the tender age of 2,
picking the instrument out of a lo-
cal brass ensemble during a parade.
Growing up in @ musical household,
he was exposed to opera, jazz and
popular music. His two brothers
also played instruments, so he had
ad hoc bands during childhood. He
ended up in the town’s conservato-
ry, where he played in the Swiss Jazz
School Orchestra and shared the
stage with titans such as Clark Terry
and Phil Woods.

Blaser also played with the Vien-

na Art Orchestra and worked in vari-
ous big bands and New Orleans-style
groups, but it wasn't until 2006 that
he formed the first band under his
own name—a quartet with guitarist
Scott DuBois, bassist Thomas Morgan
and drummer Gerald Cleaver that
played on his debut aloum, 7th Heav-
en (Between the Lines).

That disc established the trom-
bonist as a force to be reckoned with,
merging post-bop fundamentals
with heady exploration and an unerr-
ing ear for harmony.

“Those years were amazing be-

cause | got to meet so many great
musicians and friends,” he said, not-
ing that most of those relation-
ships have carried on. While
his current quartetis anin-
ternational affair, featur-
ing Cleaver, French gui-

tarist Marc Ducret and
Swiss bassist Banz Oes-
ter, he maintains a collab-
orative ensemble with the
Brooklyn-based bassist Michael
Bates, which just released the
terrific album One From None
(Fresh Sound New Talent).
Blaser said he has always liked ad-
venturous players such as Eric Dolphy,
Albert Mangelsdorff and Ray Ander-
son, “but it was only when | moved to
New York that | really showed a strong
interest for free music.”

As The Sea (Hatology), the strong
second album by his quartet, vibrant-
ly displays his penchant for extended
improvisation within his own rigorous
suite-based writing.

“l actually don't really have any
specific aesthetic concerns,” Bla-
ser said. "My interests in music are
manifold, and | would like to keep
this open-mindedness as much as
possible. In fact, | believe this flexibil-
ity contributes to the richness of my
playing and writing.”

Indeed, his band Consort in Mo-
tion employs a much different con-

cept than his quartet. The group's
2011 eponymous debut album fea-
tured Morgan on bass, Russ Lossing
on piano and the late Paul Motian on
drums, melding improvisation with
the Baroque music of Monteverdi
and Frescobaldi. A second album due
this fall from Songlines Records—with
Lossing, bassist Drew Gress, drummer
Gerry Hemingway and Belgian reed-
ist Joachim Badenhorst—moves the
project toward the music of medie-
val French composers Guillaume de
Machaut and Guillaume Dufay.

“Some of the works here are so
far removed from the originals that it
is impossible to recognize the source
materials, while for other works |
sought to remain faithful to the
scores,” Blaser said.

The project that most excites
him, however, is a forthcoming solo
effort made with Swiss producer Mar-
tin Ruch. Blaser cites Mangelsdorff,
Conny Bauer, Paul Rutherford and
George Lewis for their pioneering ef-
forts with solo trombone music, but
he sees his contribution as unique.

“The richness and the variety
of different qualities of acoustics of
[Berlin's Funkhaus Studiol offers an
incredible playground for experimen-
tal recordings,” he explained. “The
characteristic of the recording was to
include motion as an extended form
of expression.” DB
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Samuel Blaser Quartet
As The Sea

Hatology 718 | %%

Samuel Blaser (th), Marc Ducret (g), Banz
Oester (b) and Gerald Cleaver (d). Rec. 5
November 2011
This is the same quartet featured
on the acclaimed 2010 release
Boundless and it is equally
impressive both in terms of
group cohesion and richness of
personalities. Guitarist Marc Ducret’s
input looms large. The spectrum
of sounds he brings to the table is
staggeringly wide — busy, prickly,
crackly, crunchy high pitched
chords; floating, wobbly low open
notes; fleeting, discreet mandolin-
like countermelodies — but the
presence of double bassist Banz
Qester and drummer Gerald Cleaver
is no less crucial for their blend
of propulsion and suspension.
Indeed, Blaser’s lengthy, suite-
like compositions are equal parts
soundscape and theme, and the
alternation of ecstatic, hymnal
fanfares and edgy, funk-rock
grooves is bracing. Given Ducret’s
presence, it stands to reason that
there is an echo of the vacabulary
of his celebrated collaborator Tim
Berne, and if one were looking
for a pithy sales pitch it could be
Small rather than Big Satan.
But Blaser, the 31 year-old
Swiss trombonist who has
spent considerable time in New
York, has his own strength
of character. Absorbing and
engaging. Kevin Le Gendre

Samuel Blaser
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Samuel Blaser

Consort In Motion
KIND OF BLUE 10046

28,88, 87

Samuél Blasar

There is so much baggage
attached to the concept
of jazz-classical fusion,
so many dead ends along
the Third Stream, that
it’s almost a disservice to
Samuel Blaser’s brilliantly
realized new CD to refer to
it in those terms. The conservatory-trained Swiss
trombonist reaches back to Italian composers of
the Baroque and Renaissance, recontextualizing
centuries-old themes and melodies via modern
improvisation, more an act of resurrection than
archaeology.

The austerity with which Blaser and his stel-
lar quartet approach these pieces at times sug-
gests that we’re hearing the ghosts of long-forgot-
ten performances, howling remembered scraps
of melody amidst their laments. The grace-
ful opening cascade of Russ Lossing’s piano
and Paul Motian’s cymbals on Biagio Marini’s
“Passacaglia,” for instance, is soon scarred by
a brief knocking from Thomas Morgan’s bass
and Blaser’s pained, breathy squeal, before the
ensemble combines for a dirge-like procession.

The bulk of the album focuses on the work of
Claudio Monteverdi; the “Ritornello” from
his early opera L'Orfeo is visited twice, recall-
ing the way in which its sweeping melody
recurs throughout the original opera. The first
instance abstracts the piece over seven min-

RAusslossing  Consoriln Mation

QYN utes, Blaser growling over
Motian’s most bop-inflect-
ed rhythms while Morgan
and Lossing walk over the
keys. The pianist’s solo,
which follows a particu-
larly crisp, resonant burst
from Motian, merely sug-
gests the actual melody,
hinting at it cleverly in
fragmented and refract-
ed form. The brief, sec-
ond iteration finds Blaser
and Morgan trading the explicitly-stated melody
back and forth in a stately duet.

This is such an expansive take on the
source material that the quartet seems to occu-
py a space surrounding the compositions,
intersecting and deviating from them and each
other at will. Where Blaser can tend towards
the morose in his plaintive moans, Lossing cuts
through the darkness like vinegar, suddenly
erupting in frenzied outbursts or dense clusters.
Motian is an inspired choice at the kit, bring-
ing his signature amorphous style to Blaser’s
open-ended interpretations, meeting the lead-
er’s multiphonic bellows with sharp bursts or
carpeting a sparse Morgan solo with insistent
snare rolls. The bassist proves an intriguing foil
for the veteran drummer, able to slyly slip in
and out of time and idiom. —Shaun Brady

Consort In Motion: Lamento Della Ninfa; Reflections On Piagn'e
Sospira; Reflections On Toccata; Passacaglia; Ritornello; Si Dolce &
I"Tormento; Balletto Secondo-Retirata; Reflections On Vespro Della
Beata Vergine; Ritornello; Il Ritorno D'Ulisse in Patria-Atto Quarto,
Scene Il. (58:13)

Personnel: Samuel Blaser, trombone; Paul Motian, drums; Russ
Lossing, piano; Thomas Morgan, bass.

Ordering info: kindofbluerecords.com

Tromag



