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By NATE CHINEN DEC. 9, 2015

MUSIC

Review: Samuel Blaser Quartet’s ‘Spring Rain’ Recalls a Ghost

Samuel Blaser Quartet
“Spring Rain”
(Whirlwind)

The free-thinking American composer, clarine-
tist and tenor saxophonist Jimmy Giuffre was 
already a bit of a ghost when he died in 2008, at 
86. His career had stalled out decades earlier, 
reaching its commercial peak in the late 1950s, 
when he was leading a sparse but stylish trio 
with the valve trombonist Bob Brookmeyer and 
the guitarist Jim Hall.

The spontaneous flair and chamber-like cool of 
Mr. Giuffre’s music have brought him back into 
favor in recent years. One of the contemporary 
artists tapping into his legacy is Samuel Blaser, 
an intrepid, Swiss-born trombonist living in 
Berlin, whose new album, “Spring Rain,” is a 
thoughtful and energetic tribute.

Because Mr. Blaser plays trombone, it’s only 
natural to assume his interest in Mr. Giuffre 
starts with Mr. Brookmeyer. But “Spring Rain” 
bears more affinity with a later edition of the 
Jimmy Giuffre 3, the spikier trio Mr. Giuffre led 
in the early ‘60s, with Paul Bley on piano and 
Steve Swallow on bass. This album includes 
compositions from that group’s repertory, like 

the lonesome fanfare “Cry, Want,” and two du-
rable tunes by Carla Bley.

Mr. Blaser explores this music, and the terse 
angularities of his own originals, with a smartly 
elastic rhythm section: Russ Lossing on piano 
and keyboards, Drew Gress on bass and Gerald 
Cleaver on drums. (He’ll have a different lineup 
on Friday and Saturday at Ibeam in Brooklyn: 
Mr. Lossing, the

bassist Masa Kamaguchi and the drummer Bil-
ly Mintz.) The band’s interactions give the im-
pression of an alert and contingent poise.

Mr. Blaser has a precise, expressive style on 
trombone and he’s an ace with multiphonic 
techniques, which enable him to growl chords 
on the instrument; one track, “Trippin’,” finds 
him in solo reverie, calmly deploying garbled 
effects. (That title suggests a nod to the Giuffre 
tune “Trudgin’,” also found here.)

Mr. Blaser’s focused interiority and dauntless 
self-possession point toward Mr. Giuffre even 
when the connection is otherwise unclear. The 
same can be said for his sidemen. One original, 
“The First Snow,” has a solo by Mr. Lossing 
that evokes the limber scrawl of a graffiti artist, 
played on both acoustic piano and Minimoog 
synthesizer. It’s a moment that ducks any di-
rect emulation, but its bristling composure re-
calls Mr. Giuffre’s ideals, especially a focus on 
originality.
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Drummer Stix Hooper, who turns 84 this month and is 
best known as a founding member of The Jazz 
Crusaders (later dropping the jazz from their name 
and, to an extent, their style), has been recording as  
a leader since the late ‘70s, often combining jazz with 
R&B. That influence is prominent on his latest release.
 But Orchestrally Speaking has an edge. The presence 
of the Unified Strings Ensemble doesn’t prevent 
Hooper’s soloists from stretching out. There is plenty 
of room for Hooper’s sidemen: Hubert Laws (flute), 
Jamelle Adisa (trumpet and cornet), Scott Mayo (reeds), 
Eugene Maslov (acoustic piano and electric keyboards, 
also arranging), Andreas Öberg and the late Oscar 
Castro-Neves (guitar) and Del Atkins (acoustic and 
electric bass). 
 This 2022 release was a long time in the making,  
as Castro-Neves died in 2013. But even though the 
soloists vary from one selection to the next, Hooper 
maintains a dreamy, richly melodic atmosphere. This is 
an album of ethereal mood music yet far from elevator 
schlock, Hooper still displaying soulful grit.
 Latin music is also a prominent influence: “Samba 
del Cielo” and “Sweet Gentle Love” find Hooper 
drawing on Brazilian music; “I Touched a Dream” is  
more AfroCuban-influenced; and “El Sombrero 
Flamenco” is mindful of Spanish flamenco guitar. 
 In his liner notes, Hooper emphasizes the fact that 
Orchestrally Speaking has an international cast, the 
musicians from the U.S., Brazil, Sweden and Russia. 
Also of note it that Hooper and Laws, the latter now 
82, go way back, coming out of Houston’s rich music 
scene and playing together in an early Crusaders 
lineup during the ‘50s. 
 Orchestrally Speaking doesn’t pretend to be the 
work of a jazz purist but it definitely hits the spot.

For more information, visit stixhooper.com

Nate Radley (who turns 47 this month) is a guitarist 
who doesn’t fall into the trap of playing overly common 
repertoire or uninspired originals, happy instead to 
venture outside the lines to explore music he enjoys 
playing, no matter the genre or style. For his second 
CD for SteepleChase (the eminent Danish imprint 
celebrating its 50th anniversary this month), he is 
joined by two veterans of many sessions for the label, 
bassist Jay Anderson and drummer Adam Nussbaum, 
who can mesh with any leader in a heartbeat. 
 The opener is a huge surprise, a loping, bluesy 
treatment of country-pop star Roger Miller ’s 
“Invitation To The Blues”, where the leader has a 
brittle sound reminiscent of John Scofield at times and 

sharing the spotlight by giving Nussbaum a series of 
breaks. Radley’s laid back arrangement of Ted Snyder-
Bert Kalmar-Harry Ruby’s ‘30s ballad “Who’s Sorry 
Now”, recorded frequently during the Swing era, is  
a masterpiece, which he quickly turns over to 
Anderson’s capable hands for a chorus before 
delivering a spacious solo suggestive of Nashville 
great Chet Atkins as much as any jazz guitarist. 
 The mood is maintained at first with the 
understated setting of another early jazz favorite, 
Isham Jones’ “I’ll See You In My Dreams”, with 
Nussbaum switching from brushes to sticks as Radley 
picks up the intensity in his solo. Victor Young’s 
“Golden Earrings” has long been explored by jazz 
musicians and Radley’s scoring of it blends intricate 
bop with an exotic flair. 
 Radley’s originals are just as entertaining. “Sing 
Sing Overkill” is a hip, country-flavored blues, which 
manages to be down and dirty and swinging. The 
mysteriously titled “Kamikaze Frisbee” finds the 
musicians turning on the afterburners in their 
exploration of this bluesy anthem, with occasional 
brief tags of the famous James Bond movie theme. The 
trio’s interplay is at its best in “Bubble Trouble”, which 
is based on the chord changes to the standard “Gone 
With The Wind”, though it is well enough disguised 
and altered that it is easy to miss. 
 Radley’s outstanding work as a sideman, 
songwriter, arranger and leader justify more frequent 
opportunities to record as a leader.

For more information, visit jazzdor.com

Swiss trombonist Samuel Blaser, who spent time in 
New York and now resides in Berlin is well known for 
a considerable discography of recordings featuring his 
unique style and advanced techniques. Performing 
mostly in a free vein, the trombonist has been quoted 
as eschewing the phrase “free jazz” as too political to 
describe his music, instead saying he prefers being 
“spontaneous” without intellectualizing the music. 
Anchored by a strong background in jazz and classical 
music and due to his imposing abilities, Blaser has 
been particularly adept at working with small groups 
of carefully chosen collaborators and as a soloist. 
 For Voyageurs, recorded in Plougras, France in 
2019, the trombonist performs with one of his favorite 
partners, guitarist Marc Ducret (turning 65 this month), 
whose distinctive and diverse approach coordinates 
beautifully with the trombonist, producing a series of 
deeply felt conversations, conveying a thoughtful, 
deliberate approach. 
 Blaser is one of the most technically proficient 
trombonists performing today, wedding clear tone and 
exquisite intonation with a superior technique. He 
avoids histrionics, focusing instead on close listening, 
soft tones, pure sound and close interaction, so that 
guitar and trombone almost play as an extension of 
each other. It is never easy listening, as both provide an 
almost unending bucket of tasteful tonal manipulation, 
Blaser offering pedal tones, rumbles, long-drawn-out 
drones coupled with circular breathing, muted notes, 
extended range, growls, multiphonics and more, 
Ducret, a willing and compatible partner, anticipating 
his moves with uncanny zestful prescience. Mostly, the 

two cover the middle and lower ranges, sometimes at 
very slow tempo.
 With so much at work, it is not surprising that 
highlights abound. “Morse” features soft muted 
trombone against lovely atmospheric guitar sounds, 
all at a turtle’s pace, while “La vie sans toi” places the 
full lower depths of trombone against gentle chords, 
confounding expectations. The fleeter and jazzier— 
though still thoroughly abstract—“Des états lumineux” 
focuses again a bit more on the lower register of the 
trombone, with guitar featured and sometimes taking 
on the characteristics of a second horn.

For more information, visit jazzdor.com

     

Orchestrally Speaking 
Stix Hooper (Stix Hooper Enterprise)

by Alex Henderson

     

Voyageurs 
Samuel Blaser/Marc Ducret (Jazzdor Series)

by Steven Loewy

Paris is famed as a city of beauty but has also been  
a center of protest, from the 18th Century French 
Revolution and La Résistance against the Nazi 
occupation during WWII to the May 1968 student riots 
and new millennium walkouts by the city’s distinctly-
green-clad sanitation workers. So it makes sense that 
tenor/soprano saxophonist Archie Shepp has made 
the city his home for decades as his playing contains 
equal measures of loveliness and stridency. 
 This newly unearthed recording, released as part 
of Transversales Disques’ “Live in Paris” LP series,  
is excerpts from a concert at the Maison de la Radio, 
made about five years after Shepp was part of the 
wave of Black American jazz musicians settling in 
Paris and making albums for BYG-Actuel and America. 
It fills in a gap in his discography as the only session 
from 1974 and reveals connections in his chronology: 
fellow expatriate Bob Reid (bass, founder of 
Emergency) was on Shepp’s 1969 America albums 
Coral Rock and Pitchin’ Can (plus the Inner City album 
Doodlin’ from the same year but released only in 1976); 
Jamaican drummer Noël McGhie (known for his work 
with Steve Lacy and Mal Waldron) would play with 
Shepp again in 1977; and German-French keyboard 
player Siegfried Kessler was part of Shepp’s groups in 
1977-79 and 1984-85. Pablo Kino, the percussionist 
here, has been lost to history, this his only credit.
 The pieces also represent Shepp’s once-and-future 
history: “Things Have Got To Change” was the title 
track of his 1971 Impulse big band album while he 
would play Benny Golson’s “Along Came Betty” and 
Grachan Moncur III’s “Blues for Donald Duck” at his 
appearance at the 1975 Montreux Jazz Festival in nearby 
Switzerland. Side A’s “Things Have Got To Change” is 
wonderfully buoyant, propelled by electric piano and 
congas, Shepp moving between soprano to testifying 
vocals and chants during its nearly 25 minutes. 
Switching to tenor for the B Side  (and Kessler on 
acoustic piano),  Shepp plays “Along Came Betty” fairly 
straightahead and more compact at 11 minutes while 
12-minute bass- and conga-heavy “Blues for Donald 
Duck” could be from one of his first Parisian LPs.
 
For more information, visit transversales-disques.com. 
Shepp is at Tompkins Square Park Aug. 28th as part of the 
Charlie Parker Jazz Fest. See Calendar.

D R O P  T H E  N E E D L E

Live in Paris (1974): Lost Ortf Recordings 
Archie Shepp (Transversales Disques)

by Andrey Henkin

     

Puzzle People 
Nate Radley (SteepleChase)

by Ken Dryden
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Prosegue, e si conclude, la lunga intervista al 
multiforme trombonista svizzero, uomo dalle mille 
frequentazioni musicali e autentico vulcano di idee

di LUCA CIVELLI foto di ALEX TROESCH
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amuel, ripartiamo da «Early In The Morning», 
penultimo disco del tuo quartetto. Hai detto 
che il «suono limpido» di Wallace Roney ti ha 
ricordato un po’ Skip James. E Oliver Lake? Ti 

ha ricordato qualcuno in particolare?
Fammi pensare... In realtà Oliver è così unico che non mi ha 
ricordato nessun altro, a parte lui. Wallace si presta al gioco 
delle influenze, possiamo intrecciare tanti legami con altri 
musicisti. Oliver, invece, suona solo come sé stesso. Dopo 
l’ultimo concerto che abbiamo fatto assieme, al Peitz Jazz 
Festival, vicino a Berlino, Oliver si è scusato perché non riu-
sciva più a suonare – veloce? immagino – come un tempo. 
Che umiltà! Un vero gentiluomo.
Visto il tema dell’album, hai avuto modo di chiedere a 
Roney e Lake che idea avessero del blues?
No. Con Wallace ho conversato poco, se non qualche parola 
sulla tromba di colore blu che portò in studio. Soltanto la 
sera, quando tornai a casa, mi resi conto che si trattava dello 
strumento di Miles Davis! Oliver non è una persona loquace. 
Comunicavamo attraverso la musica.
Ci eravamo lasciati con un rapido accenno a un nuovo 
gruppo a cui stai lavorando, un po’ ragtime un po’ Fats 
Waller: a che punto sei?
Al punto che devo lavorarci su perché le idee non mancano, 
sgorgano di continuo. In effetti vorrei fare qualcosa attorno 
al ragtime, a Jelly Roll Morton, fino a toccare Waller. Mi af-
fascinano tanti elementi di quelle musiche: melodie, forme, 
ritmi, inizi, code, ma soprattutto breaks e finali. Trovo che 

oggi la musica manchi di sorprese, mentre allora erano una 
costante. Rag, Dixieland, blues non vanno proprio di moda, 
e a me piace tutto ciò che non va di moda. Sono musiche 
molto moderne che ho ascoltato tanto. Il trombone in quei 
contesti è spesso sorprendente, nessuno suona più in quel 
modo: perché non trarne ispirazione? Vorrei anche scrive-
re un repertorio di danze (foxtrot, ragtime, tango) per una 
nuova formazione con Oscar Strasnoy, Pablo Marquez e 
Matthieu Ogier.
Nel corso della puntata precedente avevo citato il trio 
di Ellery Eskelin, ma di gruppi che si sono riappro-
priati di quegli idiomi ce ne sono altri: pensiamo, per 
restare ai trii, agli Air di «Air Lore» o a BassDrumBo-
ne. Quali strategie cerchi di adottare per evitare uno 
stantio effetto di revival?
Si possono utilizzare le stesse ricette di allora ma adattan-
dole al contesto del momento. Con Robert Sadin, direttore 
artistico con cui collaboro da diversi anni, cerchiamo di dare 
forma a gruppi e dischi che possano suscitare interesse sia 
per la musica proposta sia per la particolare combinazione 
di musicisti. Ho tentato di far mia l’idea di break nel primo 
«movimento» di Worksongs, una composizione per soprano 
e dieci strumentisti. Si trova su YouTube. Rispettando una da-
ta periodicità, a mano a mano si aprono rapidamente delle 
finestre per strumenti (clarinetto, trombone), cambi armoni-
ci, melodie e via dicendo, un processo che dà respiro alla 
musica. Vorrei fare lo stesso con il ragtime. Per questi proce-
dimenti mi rifaccio anche a una magnifica composizione del 

download per ottenere l’intera registrazione. La copertina 
sarà curata da Sarah Lefèvre, la compagna di Marc.
Tu fai parte del nuovo quartetto di Ducret, Ici, e anche 
del sestetto di «Métatonal». Com’è la sua musica vista 
dall’interno?
Molto scritta e molto organizzata, con larghi spazi per 
l’improvvisazione. Dentro le partiture non ci si muove mai 
senza saper dove si va a parare. Marc è un perfezionista, 
molto esigente. Ma non rappresenta un problema perché 
lo sono anch’io. Possiamo passare delle ore a provare un 
passaggio. Inoltre, Marc è un fan del trombone e cerca di 
piazzarlo dappertutto.
Oltre alla serie di pubblicazioni lockdown, a cosa stai 
lavorando in questo momento?
Con Alex Wilson sto preparando due singoli per il Don 
Drummond Tribute. Il primo è un arrangiamento di Green 
Island, composizione di Drummond, per cinque trombo-
ni e sezione ritmica. Gli altri trombonisti sono Steve Tur-
re, Glenn Ferris, John Fedchock e Jennifer Wharton: sono 
molto contento di riunirli per l’occasione. Posso contare 
su una superba sezione ritmica formata da Alex Wilson, 
dal percussionista venezuelano Edwin Sanz e dal batterista 
Dion Parson. Il secondo singolo è una canzone che sto scri-
vendo con Carroll Thompson, la «Queen Of Lovers Rock»: 
sarà lei a interpretarla.
Per cambiare discorso: ogni tanto ti capita di sostitu-
ire Nils Wogram nel quintetto di Michel Portal. Qual-
cuno mi ha suggerito l’idea che potresti ricordargli 
Vinko Globokar. Che ne pensi?
Penso che la risposta si presti a diverse considerazioni. Ho 
l’impressione di suonare con Portal perché qualcun altro 
ha deciso per lui, non ho mai ben capito se Portal apprezza 
quello che faccio. Dalle smorfie che fa quando suono, non 
si direbbe, ma visto che gli capita di farle a tutti, mi sono 

compositore franco-argentino Oscar Strasnoy intitolata The 
End. L’orchestra scandisce l’apertura di parentesi armoniche 
e timbriche che si chiudono di continuo. Molto stimolante.
Un altro periodo che hai particolarmente a cuore so-
no gli anni Cinquanta e Sessanta. Sapendo che hai già 
lavorato attorno a un protagonista «nascosto» di que-
gli anni, Jimmy Giuffre («Spring Rain», Whirlwind, 
2015), pensi che un giorno guarderai di nuovo indietro 
a quel ventennio?
È probabile. Forse per suonare la musica di J. J. Johnson: il 
centenario della nascita cade nel 2024. Per tornare al blues, 
esce in questi giorni un’altra pubblicazione della serie lock-
down sulla mia etichetta, Blaser Music. È un live al Moods di 
Zurigo, registrato lo scorso 30 ottobre con il mio quartetto: 
Marc Ducret alla chitarra, Masa Kamaguchi al contrabbasso 
e Gerry Hemingway alla batteria. Interpretiamo versioni in-
fuocate del blues di «Early In The Morning»; il live è un esem-
pio perfetto per ascoltare Marc nel suo elemento naturale.
Con Ducret e Pierre Favre suoni regolarmente in duo; 
con Hemingway hai anche registrato («Oostum», No 
Business, 2018). Il duo è una formula che ti piace pro-
prio assai, immagino.
Molto. Mi fa sentire a mio agio, soprattutto quando suono 
con un batterista. Senza i vincoli di uno strumento armo-
nico posso lasciarmi andare, viaggiare nella musica, dare 
un senso alle melodie. Però con Marc è tutto molto veloce. 
Raramente c’è il tempo di fissare una tonalità o un ritmo 
regolare.

detto che forse è solo un suo modo di essere. Non so, più 
volte mi è venuto il dubbio che non sia Portal a scegliere 
i suoi gruppi, men che meno i sostituti. La seconda consi-
derazione coincide con un ricordo. Ho passato un intero 
pomeriggio a casa di Globokar, a Parigi, per studiare la Se-
quenza V di Luciano Berio. Non dimenticherò mai quelle 
ore. Ero seduto accanto a un innovatore dello strumento 
che aveva conosciuto Berio e lavorato assieme, registrato 
la Sequenza V per trombone solo, fatto parte, insieme a Por-
tal, del New Phonic Art. Globokar fu molto disponibile. Mi 
mostrò i suoi arrangiamenti giovanili per big band e ascoltò 
la mia registrazione fatta con Paul Motian. Fu molto dispo-
nibile. Dopodiché non penso di assomigliare a Globokar, 
però il suggerimento che ti è arrivato all’orecchio è interes-
sante. Gente come Portal trova sempre delle relazioni con 
i musicisti con cui ha suonato, avverte degli aspetti che ci 
sfuggono. Una volta, dopo un concerto, John Surman mi 
disse che gli avevo ricordato lo svedese Eje Thelin, uno 
dei miei trombonisti preferiti, purtroppo molto poco cono-
sciuto.
Perché hai deciso di pubblicare «18 Monologues élas-
tiques»? Sembra provenire da un altro mondo rispet-
to al trio di «1291»…
Ero nel pieno dello studio della Sequenza – di lì a poco 
sarei andato da Globokar – e soprattutto nel pieno della 
mia fase Albert Mangelsdorff, un’influenza maggiore, dalla 
quale ho dovuto prendere le distanze per evitare il rischio 
dell’omologazione. Mi è sembrato significativo pubblica-
re quel disco perché segna una tappa del mio percorso, 
fotografa la ricerca fonica di quel periodo, i modelli di ri-
ferimento (Mangelsdorff resta sempre in un angolo della 
testa), la volontà, chiara e netta, di interagire con l’acustica 
della Funkhaus Nalepastrasse, uno degli obiettivi di quella 
registrazione.

LE IDEE NON MI MANCANO, SGORGANO DI CONTINUO.

RAG, DIXIELAND, BLUES OGGI NON VANNO DI MODA, 
MENTRE IO AMO PROPRIO CIÒ CHE DI MODA NON È

Appunto: veniamo alla fruttifera collaborazione con 
Ducret.
Ho cominciato a suonare con Marc dopo lo scioglimento 
del quartetto americano. Non avevo né opinioni né pregiu-
dizi su di lui, e forse è stato un bene. Il rapporto tra di noi 
si è costruito in modo sano, siamo riusciti col tempo – o 
almeno credo – a sviluppare un vocabolario comune, ci 
siamo mossi uno nella direzione dell’altro, ma i passi più 
lunghi penso di averli fatti io.
Di sicuro hai fatto dei passi verso il Ducret composi-
tore. Prendiamo «Taktlos Zürich 2017»: tre brani su 
cinque sono a nome suo.
Suonare brani suoi piuttosto che miei è diventata un’abitu-
dine. Non so sia una forma di rispetto inconscia nei suoi 
confronti o se dipenda dal fatto che i brani di Marc abbiano 
più forza dei miei, non saprei bene come dire e non mi inte-
ressa più di tanto. Conta invece l’interazione che si è venuta 
a creare fra di noi, quel punto di fusione fra chitarra e trom-
bone. In «Taktlos», insieme a Peter Brunn, siamo già allo 
stadio di puro gesto musicale, e più suoniamo più il gesto si 
afferma. Quando sono con Marc mi sento a casa, credo sia 
una sensazione reciproca. Di recente abbiamo registrato in 
duo in un magnifico studio analogico sperduto in Breta-
gna, costruito da un tizio che ha fatto tutto da solo. La sala 
di controllo sembra la cabina di pilotaggio dell’Enterprise 
di Star Trek. È un bel disco, si intitola «Voyageurs»: non 
vedo l’ora di pubblicarlo. Stiamo pensando alla possibilità 
di pubblicare un 45 giri in edizione limitata con un codice 
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amuel, ripartiamo da «Early In The Morning», 
penultimo disco del tuo quartetto. Hai detto 
che il «suono limpido» di Wallace Roney ti ha 
ricordato un po’ Skip James. E Oliver Lake? Ti 

ha ricordato qualcuno in particolare?
Fammi pensare... In realtà Oliver è così unico che non mi ha 
ricordato nessun altro, a parte lui. Wallace si presta al gioco 
delle influenze, possiamo intrecciare tanti legami con altri 
musicisti. Oliver, invece, suona solo come sé stesso. Dopo 
l’ultimo concerto che abbiamo fatto assieme, al Peitz Jazz 
Festival, vicino a Berlino, Oliver si è scusato perché non riu-
sciva più a suonare – veloce? immagino – come un tempo. 
Che umiltà! Un vero gentiluomo.
Visto il tema dell’album, hai avuto modo di chiedere a 
Roney e Lake che idea avessero del blues?
No. Con Wallace ho conversato poco, se non qualche parola 
sulla tromba di colore blu che portò in studio. Soltanto la 
sera, quando tornai a casa, mi resi conto che si trattava dello 
strumento di Miles Davis! Oliver non è una persona loquace. 
Comunicavamo attraverso la musica.
Ci eravamo lasciati con un rapido accenno a un nuovo 
gruppo a cui stai lavorando, un po’ ragtime un po’ Fats 
Waller: a che punto sei?
Al punto che devo lavorarci su perché le idee non mancano, 
sgorgano di continuo. In effetti vorrei fare qualcosa attorno 
al ragtime, a Jelly Roll Morton, fino a toccare Waller. Mi af-
fascinano tanti elementi di quelle musiche: melodie, forme, 
ritmi, inizi, code, ma soprattutto breaks e finali. Trovo che 

oggi la musica manchi di sorprese, mentre allora erano una 
costante. Rag, Dixieland, blues non vanno proprio di moda, 
e a me piace tutto ciò che non va di moda. Sono musiche 
molto moderne che ho ascoltato tanto. Il trombone in quei 
contesti è spesso sorprendente, nessuno suona più in quel 
modo: perché non trarne ispirazione? Vorrei anche scrive-
re un repertorio di danze (foxtrot, ragtime, tango) per una 
nuova formazione con Oscar Strasnoy, Pablo Marquez e 
Matthieu Ogier.
Nel corso della puntata precedente avevo citato il trio 
di Ellery Eskelin, ma di gruppi che si sono riappro-
priati di quegli idiomi ce ne sono altri: pensiamo, per 
restare ai trii, agli Air di «Air Lore» o a BassDrumBo-
ne. Quali strategie cerchi di adottare per evitare uno 
stantio effetto di revival?
Si possono utilizzare le stesse ricette di allora ma adattan-
dole al contesto del momento. Con Robert Sadin, direttore 
artistico con cui collaboro da diversi anni, cerchiamo di dare 
forma a gruppi e dischi che possano suscitare interesse sia 
per la musica proposta sia per la particolare combinazione 
di musicisti. Ho tentato di far mia l’idea di break nel primo 
«movimento» di Worksongs, una composizione per soprano 
e dieci strumentisti. Si trova su YouTube. Rispettando una da-
ta periodicità, a mano a mano si aprono rapidamente delle 
finestre per strumenti (clarinetto, trombone), cambi armoni-
ci, melodie e via dicendo, un processo che dà respiro alla 
musica. Vorrei fare lo stesso con il ragtime. Per questi proce-
dimenti mi rifaccio anche a una magnifica composizione del 

download per ottenere l’intera registrazione. La copertina 
sarà curata da Sarah Lefèvre, la compagna di Marc.
Tu fai parte del nuovo quartetto di Ducret, Ici, e anche 
del sestetto di «Métatonal». Com’è la sua musica vista 
dall’interno?
Molto scritta e molto organizzata, con larghi spazi per 
l’improvvisazione. Dentro le partiture non ci si muove mai 
senza saper dove si va a parare. Marc è un perfezionista, 
molto esigente. Ma non rappresenta un problema perché 
lo sono anch’io. Possiamo passare delle ore a provare un 
passaggio. Inoltre, Marc è un fan del trombone e cerca di 
piazzarlo dappertutto.
Oltre alla serie di pubblicazioni lockdown, a cosa stai 
lavorando in questo momento?
Con Alex Wilson sto preparando due singoli per il Don 
Drummond Tribute. Il primo è un arrangiamento di Green 
Island, composizione di Drummond, per cinque trombo-
ni e sezione ritmica. Gli altri trombonisti sono Steve Tur-
re, Glenn Ferris, John Fedchock e Jennifer Wharton: sono 
molto contento di riunirli per l’occasione. Posso contare 
su una superba sezione ritmica formata da Alex Wilson, 
dal percussionista venezuelano Edwin Sanz e dal batterista 
Dion Parson. Il secondo singolo è una canzone che sto scri-
vendo con Carroll Thompson, la «Queen Of Lovers Rock»: 
sarà lei a interpretarla.
Per cambiare discorso: ogni tanto ti capita di sostitu-
ire Nils Wogram nel quintetto di Michel Portal. Qual-
cuno mi ha suggerito l’idea che potresti ricordargli 
Vinko Globokar. Che ne pensi?
Penso che la risposta si presti a diverse considerazioni. Ho 
l’impressione di suonare con Portal perché qualcun altro 
ha deciso per lui, non ho mai ben capito se Portal apprezza 
quello che faccio. Dalle smorfie che fa quando suono, non 
si direbbe, ma visto che gli capita di farle a tutti, mi sono 

compositore franco-argentino Oscar Strasnoy intitolata The 
End. L’orchestra scandisce l’apertura di parentesi armoniche 
e timbriche che si chiudono di continuo. Molto stimolante.
Un altro periodo che hai particolarmente a cuore so-
no gli anni Cinquanta e Sessanta. Sapendo che hai già 
lavorato attorno a un protagonista «nascosto» di que-
gli anni, Jimmy Giuffre («Spring Rain», Whirlwind, 
2015), pensi che un giorno guarderai di nuovo indietro 
a quel ventennio?
È probabile. Forse per suonare la musica di J. J. Johnson: il 
centenario della nascita cade nel 2024. Per tornare al blues, 
esce in questi giorni un’altra pubblicazione della serie lock-
down sulla mia etichetta, Blaser Music. È un live al Moods di 
Zurigo, registrato lo scorso 30 ottobre con il mio quartetto: 
Marc Ducret alla chitarra, Masa Kamaguchi al contrabbasso 
e Gerry Hemingway alla batteria. Interpretiamo versioni in-
fuocate del blues di «Early In The Morning»; il live è un esem-
pio perfetto per ascoltare Marc nel suo elemento naturale.
Con Ducret e Pierre Favre suoni regolarmente in duo; 
con Hemingway hai anche registrato («Oostum», No 
Business, 2018). Il duo è una formula che ti piace pro-
prio assai, immagino.
Molto. Mi fa sentire a mio agio, soprattutto quando suono 
con un batterista. Senza i vincoli di uno strumento armo-
nico posso lasciarmi andare, viaggiare nella musica, dare 
un senso alle melodie. Però con Marc è tutto molto veloce. 
Raramente c’è il tempo di fissare una tonalità o un ritmo 
regolare.

detto che forse è solo un suo modo di essere. Non so, più 
volte mi è venuto il dubbio che non sia Portal a scegliere 
i suoi gruppi, men che meno i sostituti. La seconda consi-
derazione coincide con un ricordo. Ho passato un intero 
pomeriggio a casa di Globokar, a Parigi, per studiare la Se-
quenza V di Luciano Berio. Non dimenticherò mai quelle 
ore. Ero seduto accanto a un innovatore dello strumento 
che aveva conosciuto Berio e lavorato assieme, registrato 
la Sequenza V per trombone solo, fatto parte, insieme a Por-
tal, del New Phonic Art. Globokar fu molto disponibile. Mi 
mostrò i suoi arrangiamenti giovanili per big band e ascoltò 
la mia registrazione fatta con Paul Motian. Fu molto dispo-
nibile. Dopodiché non penso di assomigliare a Globokar, 
però il suggerimento che ti è arrivato all’orecchio è interes-
sante. Gente come Portal trova sempre delle relazioni con 
i musicisti con cui ha suonato, avverte degli aspetti che ci 
sfuggono. Una volta, dopo un concerto, John Surman mi 
disse che gli avevo ricordato lo svedese Eje Thelin, uno 
dei miei trombonisti preferiti, purtroppo molto poco cono-
sciuto.
Perché hai deciso di pubblicare «18 Monologues élas-
tiques»? Sembra provenire da un altro mondo rispet-
to al trio di «1291»…
Ero nel pieno dello studio della Sequenza – di lì a poco 
sarei andato da Globokar – e soprattutto nel pieno della 
mia fase Albert Mangelsdorff, un’influenza maggiore, dalla 
quale ho dovuto prendere le distanze per evitare il rischio 
dell’omologazione. Mi è sembrato significativo pubblica-
re quel disco perché segna una tappa del mio percorso, 
fotografa la ricerca fonica di quel periodo, i modelli di ri-
ferimento (Mangelsdorff resta sempre in un angolo della 
testa), la volontà, chiara e netta, di interagire con l’acustica 
della Funkhaus Nalepastrasse, uno degli obiettivi di quella 
registrazione.

LE IDEE NON MI MANCANO, SGORGANO DI CONTINUO.

RAG, DIXIELAND, BLUES OGGI NON VANNO DI MODA, 
MENTRE IO AMO PROPRIO CIÒ CHE DI MODA NON È

Appunto: veniamo alla fruttifera collaborazione con 
Ducret.
Ho cominciato a suonare con Marc dopo lo scioglimento 
del quartetto americano. Non avevo né opinioni né pregiu-
dizi su di lui, e forse è stato un bene. Il rapporto tra di noi 
si è costruito in modo sano, siamo riusciti col tempo – o 
almeno credo – a sviluppare un vocabolario comune, ci 
siamo mossi uno nella direzione dell’altro, ma i passi più 
lunghi penso di averli fatti io.
Di sicuro hai fatto dei passi verso il Ducret composi-
tore. Prendiamo «Taktlos Zürich 2017»: tre brani su 
cinque sono a nome suo.
Suonare brani suoi piuttosto che miei è diventata un’abitu-
dine. Non so sia una forma di rispetto inconscia nei suoi 
confronti o se dipenda dal fatto che i brani di Marc abbiano 
più forza dei miei, non saprei bene come dire e non mi inte-
ressa più di tanto. Conta invece l’interazione che si è venuta 
a creare fra di noi, quel punto di fusione fra chitarra e trom-
bone. In «Taktlos», insieme a Peter Brunn, siamo già allo 
stadio di puro gesto musicale, e più suoniamo più il gesto si 
afferma. Quando sono con Marc mi sento a casa, credo sia 
una sensazione reciproca. Di recente abbiamo registrato in 
duo in un magnifico studio analogico sperduto in Breta-
gna, costruito da un tizio che ha fatto tutto da solo. La sala 
di controllo sembra la cabina di pilotaggio dell’Enterprise 
di Star Trek. È un bel disco, si intitola «Voyageurs»: non 
vedo l’ora di pubblicarlo. Stiamo pensando alla possibilità 
di pubblicare un 45 giri in edizione limitata con un codice 

4/4



SEPTEMBER 2020

52 - MUSICA JAZZ SETTEMBRE 2020

INTERVISTA

©
JE

A
N

-B
A

P
T

IS
T

E
 M

IL
LO

T

SETTEMBRE 2020 MUSICA JAZZ - 53

SAMUEL
BLASER

1291
Il trombonista svizzero non è molto conosciuto in Italia, mentre da tempo si è affermato 
come uno dei musicisti più attivi e originali del panorama europeo. Aveva quindi molte 

cose da raccontare, e di conseguenza la nostra intervista è stata divisa in due parti

di LUCA CIVELLI foto di JEAN-BAPTISTE MILLOT

S amuel, di recente ti sei dato un 
gran da fare per pubblicare alcu-
ne registrazioni attraverso la tua 
etichetta Blaser Music. Avremo 

modo di parlare di alcuni di questi lavori 
ma vorrei cominciare questa chiacchierata 
con due parole su un disco ben preciso, 
«1291», pubblicato da Outhere, che di fatto 
sancisce la tua collaborazione con Daniel 
Humair.
Negli ultimi tre anni abbiamo suonato assieme 
diverse volte. La prima è stata all’Opera di Lio-
ne per celebrare gli ottant’anni di Daniel: m’in-
vitò lui stesso. Bella serata con un bel gruppo 
di musicisti: Michel Portal, Bruno Chevillon, 
Stefano Di Battista, Stéphane Kerecki, Vincent 
Lê Quang. Tra me e Daniel c’è stata subito una 
bella intesa. Poi ci siamo ritrovati a Losanna con 
Louis Sclavis e Heiri Känzig. Infine a Francofor-
te per un omaggio ad Albert Mangelsdorff. Il 
risultato delle chiacchierate fra un concerto e 

l’altro è proprio «1291».
Titolo del disco e anno importante per gli 
svizzeri.
Sì, è l’anno in cui i cantoni Uri, Schwyz e Un-
terwalden siglarono il patto del Grütli, docu-
mento fondante della Confederazione Elvetica. 
Ci piaceva l’idea di fornire con questo lavoro 
qualche informazione sul nostro Paese, creare 
un contesto storico con la musica e attorno ad 
essa. L’altro musicista del trio è Känzig, sugge-
rito da Daniel. Tre musicisti svizzeri e altrettante 
generazioni per un omaggio al nostro Paese: 
trovo che sia una bella idea.
Veniamo al repertorio. Alcuni brani «loca-
li» contribuiscono a definire il «contesto 
storico», ma poi incontriamo del  dixieland, 
High Society e Where Did You Sleep Last Ni-
ght. Ho pensato per un momento che ci fos-
se un’analogia tra «1291» e i dischi del trio 
Ellery Eskelin-Christian Weber-Michael 
Griener pubblicati dalla Intakt.

Conosco Eskelin ma non i dischi di cui parli. 
Posso dirti che tutto il repertorio è stato de-
finito con Daniel. Anche gli arrangiamenti (e 
persino le questioni pratiche), di cui mi sono 
in larga parte occupato, sono stati rivisti con 
lui e Heiri. Daniel sogna da sempre di suonare 
il trombone e conosce bene il dixieland, New 
Orleans, le second lines e via dicendo.
E tu che rapporto hai con il jazz delle ori-
gini?
L’ho suonato parecchio, soprattutto con 
il trombettista Roland Hug, che fece parte 
dell’orchestra di Sidney Bechet e nacque nella 
mia stessa città, La Chaux-de-Fonds. Hug mi 
insegnò molto sugli stili di Kid Ory, Trummy 
Young, Jack Teagarden. L’idea del disco era di 
rielaborare in chiave moderna brani tra loro 
agli antipodi, inserendo momenti di improv-
visazione. Con Daniel ci siamo trovati su un 
terreno comune.
Quindi sei stato allievo di Hug?
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1291
Il trombonista svizzero non è molto conosciuto in Italia, mentre da tempo si è affermato 
come uno dei musicisti più attivi e originali del panorama europeo. Aveva quindi molte 

cose da raccontare, e di conseguenza la nostra intervista è stata divisa in due parti

di LUCA CIVELLI foto di JEAN-BAPTISTE MILLOT

S amuel, di recente ti sei dato un 
gran da fare per pubblicare alcu-
ne registrazioni attraverso la tua 
etichetta Blaser Music. Avremo 

modo di parlare di alcuni di questi lavori 
ma vorrei cominciare questa chiacchierata 
con due parole su un disco ben preciso, 
«1291», pubblicato da Outhere, che di fatto 
sancisce la tua collaborazione con Daniel 
Humair.
Negli ultimi tre anni abbiamo suonato assieme 
diverse volte. La prima è stata all’Opera di Lio-
ne per celebrare gli ottant’anni di Daniel: m’in-
vitò lui stesso. Bella serata con un bel gruppo 
di musicisti: Michel Portal, Bruno Chevillon, 
Stefano Di Battista, Stéphane Kerecki, Vincent 
Lê Quang. Tra me e Daniel c’è stata subito una 
bella intesa. Poi ci siamo ritrovati a Losanna con 
Louis Sclavis e Heiri Känzig. Infine a Francofor-
te per un omaggio ad Albert Mangelsdorff. Il 
risultato delle chiacchierate fra un concerto e 

l’altro è proprio «1291».
Titolo del disco e anno importante per gli 
svizzeri.
Sì, è l’anno in cui i cantoni Uri, Schwyz e Un-
terwalden siglarono il patto del Grütli, docu-
mento fondante della Confederazione Elvetica. 
Ci piaceva l’idea di fornire con questo lavoro 
qualche informazione sul nostro Paese, creare 
un contesto storico con la musica e attorno ad 
essa. L’altro musicista del trio è Känzig, sugge-
rito da Daniel. Tre musicisti svizzeri e altrettante 
generazioni per un omaggio al nostro Paese: 
trovo che sia una bella idea.
Veniamo al repertorio. Alcuni brani «loca-
li» contribuiscono a definire il «contesto 
storico», ma poi incontriamo del  dixieland, 
High Society e Where Did You Sleep Last Ni-
ght. Ho pensato per un momento che ci fos-
se un’analogia tra «1291» e i dischi del trio 
Ellery Eskelin-Christian Weber-Michael 
Griener pubblicati dalla Intakt.

Conosco Eskelin ma non i dischi di cui parli. 
Posso dirti che tutto il repertorio è stato de-
finito con Daniel. Anche gli arrangiamenti (e 
persino le questioni pratiche), di cui mi sono 
in larga parte occupato, sono stati rivisti con 
lui e Heiri. Daniel sogna da sempre di suonare 
il trombone e conosce bene il dixieland, New 
Orleans, le second lines e via dicendo.
E tu che rapporto hai con il jazz delle ori-
gini?
L’ho suonato parecchio, soprattutto con 
il trombettista Roland Hug, che fece parte 
dell’orchestra di Sidney Bechet e nacque nella 
mia stessa città, La Chaux-de-Fonds. Hug mi 
insegnò molto sugli stili di Kid Ory, Trummy 
Young, Jack Teagarden. L’idea del disco era di 
rielaborare in chiave moderna brani tra loro 
agli antipodi, inserendo momenti di improv-
visazione. Con Daniel ci siamo trovati su un 
terreno comune.
Quindi sei stato allievo di Hug?
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No, non proprio. Secondo me, invece, lui ne 
era convinto: forse mi considerava una spe-
cie di discepolo. Detto ciò, andavo nella sua 
villa – dotata di un Hammond B3 a ciascun 
piano, tre in tutto, e dove potevi ammirare un 
autentico Van Gogh! – una volta alla settima-
na per provare il repertorio dei Roland Hug 
All Stars. Suonavamo soprattutto hits di Louis 
Armstrong e Sidney Bechet, e nel frattempo 
io imparavo le parti di Teagarden e Young. 
Ai concerti Hug mi rimproverava spesso di 
prendere il posto del clarinetto, così dovetti 
imparare a suonare di meno, a essere meno 
invasivo. Suonavamo sulle cassette, un lavoro 
molto interessante. Fu un’ottima scuola.
Che effetto ti fa suonare con Daniel?
Due esempi simili: Daniel e Pierre Favre. Con 
ambedue provo la stessa sensazione, ovvero 
quella di suonare con musicisti ancora molto 
energici. Non sento la differenza di età. Daniel 
e Pierre sono due vecchi guerrieri dotati di 
grande forza interiore. Un altro «grande vec-
chio» con cui ho suonato è Oliver Lake. Mi 
ricordo ancora cosa mi disse dopo l’ultimo 
concerto che fece con il mio quartetto. Oltre 
a ringraziarmi per averlo invitato, Oliver si 
scusò del fatto di non riuscire più a suonare 
come un tempo, e per questo pensava che 
fossi deluso. Mi toccò molto la sua umiltà, ma 
francamente ero tutto fuorché deluso, anzi!
E Favre?
Pierre è un esempio. Mangia e beve corret-
tamente, pratica yoga, studia ancora lo stru-
mento come fosse agli inizi. Due o tre ore al 
giorno. A 83 anni non è da tutti! Lui e Daniel 
hanno due approcci lontanissimi. Il Daniel di 
oggi è conciso, limita i brani a pochi minuti. 
Con Pierre, invece, si può suonare per ore, 
ma sa benissimo quando è il momento di 
smettere. Più passano gli anni, più io e Pierre 
avvertiamo l’esigenza di inserire dei temi, del-
le melodie all’interno delle improvvisazioni, 
possono essere scampoli di Monk o di Ellin-
gton. Ci servono per dare una direzione. Ab-
biamo registrato un disco in duo che uscirà il 
prossimo anno.
Chiudiamo il discorso su «1291». Sei sod-
disfatto del risultato finale?
Sì, mi sembra che questo disco racchiuda tut-
te le mie influenze musicali. Per me era molto 
importante fare un lavoro di questo tipo per-
ché ancora troppi addetti ai lavori – e parlo 
soprattutto dei promoter – mi considerano 
un improvvisatore; l’immagine che hanno di 
me si basa sulle prime registrazioni e sulla 
proficua collaborazione con Marc Ducret. 
Invece «1291» contiene di tutto: temi, melo-
die, arrangiamenti, improvvisazione. Spero 
di riuscire a scucirmi di dosso l’etichetta di 
«improvvisatore sperimentale». Vorrei anche 
che si incominciasse a intendere il trombone 
per quello che è, cioè uno strumento molto 
elegante, fra i più importanti della storia del 
jazz: pensiamo al ruolo che occupava nel jazz 
delle origini. È un bene per lo strumento che 
ci sia un bel gruppetto di trombonisti attivi 
oggi in Europa come Gianluca Petrella e Nils 
Wogram o, tra i più giovani, Fidel Fourneyron, 
Filippo Vignato, Robinson Khoury. Essere po-

sta classico troverebbe innumerevoli difetti 
nello stile di Drummond e per certi versi li 
trovo anch’io, che punto sempre al suono 
pulito, all’intonazione perfetta. Ma in realtà 
ho sempre amato la poesia, il mistero dietro 
quel trombone carico di charme. Ricordo che 
i primi mesi a New York ascoltavo senza sosta 
Drummond e gli Skatalites.
Immagino allora che ascolti ed esperien-
ze ti abbiano facilitato a concepire questo 
omaggio.
Sì e no. Mi sono reso presto conto che, no-
nostante tutto, non conoscevo così bene la 
musica giamaicana, o almeno non abbastan-
za da poter elaborare un intero repertorio 
per settetto. «The Don Drummond Tribute» è 
stato propedeutico perché mi ha permesso 
di fare ricerche in più direzioni. Ho ascolta-
to parecchia musica tradizionale, folk songs 
giamaicane, preso spunto da canti ecclesia-
stici, simili ai gospel, per aiutarmi a scrivere 
temi e melodie. Quando sondi la musica tra-
dizionale giamaicana voli dritto in Africa. A 

chi ci garantisce più opportunità, ma ciò non 
toglie che il lavoro promozionale sia sempre 
molto impegnativo e occupi fin troppo spazio.
Trovi che il tuo modo di suonare sia cam-
biato negli anni?
Mi ha molto sorpreso una registrazione con 
Paul Motian del 2011. Un concerto dal vivo 
registrato con uno Zoom H1 nel chiasso con-
viviale del Cornelia Café. Facevo delle acroba-
zie cui non sono più abituato, certi passaggi 
erano davvero arditi. Direi che il tempo mi ha 
aiutato ad ammorbidirmi, a essere più line-
are, anche se la melodia è sempre stata un 
aspetto molto presente nella mia musica. Ai 
tempi di quel live ero convinto che bisognas-
se scrivere e suonare linee spigolose, cercare 
l’atonalità. Mentre oggi mi dico che è possibi-
lissimo suonare contemporanei limitandosi a 
usare le sole terze maggiori. György Kurtág lo 
faceva a meraviglia.
Forse risentivi dell’influenza newyorke-
se?
Certamente. Apro una parentesi: ho l’impres-
sione che da quelli parti si suoni sempre nel-
lo stesso modo. Non riesco più ad ascoltare 
certa musica che proviene da lì, mi annoia da 
morire. E non sono nemmeno più così con-
vinto che ci sia ancora grande interesse nei 
confronti di quel jazz volutamente complica-
to. Per me è più stimolante poter ricorrere a 
tutti gli ingredienti a disposizione e dosarli 
al punto giusto, e non limitarsi a una sola e 
unica ricetta. Se no la musica suona sempre 
nello stesso modo e ci si stanca. Con il settet-
to reggae suoniamo un brano che si intitola 
The Great Tommy McCook. L’ambito è tonale, 
tutto ruota attorno a una semplice melodia. 
Ci divertiamo a variarla in mille modi diversi, 
come se ogni esecuzione fosse un mezzo per 
riscoprire di continuo quella linea melodica.
Perché hai deciso di pubblicare il concer-
to con Motian?
Nella mia discografia ha un valore storico. 
Credo sia stato uno degli ultimi concerti di 
Paul e l’unico concerto che ho fatto con lui, il 
release party di «Consort In Motion». La quali-
tà della registrazione è mediocre però ci tene-
vo lo stesso a pubblicarla, perché l’etichetta 
non mi ha permesso di recuperare il disco. 
Dopo quella sera ho saputo 
che Motian aveva intenzione 
di assumermi nel suo grup-
po: me lo confidò Russ Los-
sing. Mi confidò anche che 
al termine del concerto Mo-
tian scrisse sul suo taccuino: 
«Great music». Aveva l’abitu-
dine di annotare le impressio-
ni sulla musica che suonava, 
soprattutto quella dal vivo.
Ho riletto di recente una 
recensione piuttosto nega-
tiva del disco sulle pagine 
di Jazz Magazine.
Sì, mi dice qualcosa. Forse 
il disco era acerbo. Arrivare 
a New York fu un incubo. A 
cause delle tempeste di neve 
rimasi bloccato tre giorni a 

Francoforte. Quando arrivai ero esausto. Feci 
in tempo a fare una mezza prova con Russ 
e Thomas Morgan, e l’indomani registrammo. 
Non ripeterei più un’esperienza del genere 
ma sono contento di averla fatta, perché mi 
ha dato l’opportunità di registrare con Motian.
Poi, a quanto pare, avresti potuto finire 
nel suo gruppo?
Motian chiamava spesso Russ per avere dei 
consigli sui giovani musicisti. Se non ricordo 
male, Ross gli fece anche i nomi di Michaël 
Attias e Loren Stillman. Devo dire che, nono-
stante la qualità del live non sia un granché, si 
percepisce che i brani erano già stati eseguiti 
in studio. L’interpretazione rispetto al disco è 
più convinta.
Con il citato The Great Tommy McCook 
arriviamo all’omaggio a Don Drummond, 
trombonista giamaicano e colonna por-
tante degli Skatalites. Come ti è venuta 
l’idea di questo lavoro?
Il lato nascosto della mia carriera. Devi sape-
re che a Neuchâtel, città da dove provengo, 
a un certo punto circolavano molti rastamen. 
Alcuni si stabilirono proprio qui. Non mi 
chiedere il motivo perché non saprei come 
risponderti. Solo per darti un’idea, una per-
sonalità importante come il trombonista Rico 
Rodriguez, primo allievo di Drummond, ve-
niva regolarmente da queste parti perché ci 
lavorava il suo dentista. E ogni volta che ve-
niva portava con sé della musica. Ho suonato 
per cinque anni in uno dei tanti gruppi reggae 
che si formarono. Era un gruppo con un certo 
seguito, giravamo parecchio per la Svizzera 
romanda. Facevo parte del giro. Ho fatto se-
dute per quel genio di Lee «Scratch» Perry, tra 
le altre cose produttore di Bob Marley, e ho 
collaborato con Dennis Bovell, altro produtto-
re che si occupava della backing band di Lin-
ton Kwesi Johnson, il poeta dub giamaicano. 
Anche con il batterista di LKJ ho collaborato 
attivamente. A un certo punto ho abbandona-
to il reggae perché volevo invertire la tenden-
za e riempire l’agenda di concerti jazz. 
Per tornare a «The Don Drummond Tribute», 
tutto nasce da una conversazione fortuita con 
Juhamatti Kauppinen, direttore artistico del 
Tampere Jazz Happening. In pratica lui mi 

disse di essere non solo un 
fan ma anche un musicista 
reggae. Gli proposi di barat-
tare la partecipazione a un 
suo disco, «Dub One», con 
l’omaggio a Drummond. Ac-
cettò subito. Abbiamo presen-
tato «The Don Drummond Tri-
bute» alla scorsa edizione del 
festival, e se tutto va bene re-
gistreremo il disco a gennaio.
In sintesi, che ne pensi del 
Drummond trombonista?
Una figura chiave del jazz gia-
maicano e dello ska. Maestro 
di molti, anche jazzisti, impre-
scindibile per tanti trombo-
nisti, da Rico a Vin Gordon, 
soprannominato «Don Drum-
mond Junior». Un tromboni-

me la Giamaica ricorda il Sudafrica. Un altro 
aspetto stimolante di questo omaggio è stato 
la possibilità di lavorare con un gruppo di mu-
sicisti che ammiro molto, da Dion Parson, che 
ha suonato con Monty Alexander e conosce 
molto bene le musiche caraibiche, a Soweto 
Kinch, che attraverso i dischi riscrive pezzi di 
storia utilizzando tante musiche diverse, fino 
a Michael Blake, musicista di grandi vedute. 
Michael non ha atteggiamenti pregiudiziali 
nei confronti dello ska e del reggae; musiche 
ricchissime che troppo spesso vengono ridot-
te a banali divertissements. 
La Giamaica non è solo reggae ma tante altre 
cose. Joe Harriott e Alexander vengono da 
lì. Tommy McCook sognava di essere John 
Coltrane; Don Drummond non aveva mai 
messo piede fuori da quell’isola, eppure si 
considerava il miglior trombonista del mon-
do. Quando lesse per la prima volta i polls di 
DownBeat, disse che al posto di J.J. Johnson 
avrebbe dovuto esserci lui. Storie divertenti. 
Ce ne sarebbero tante da raccontare.

Per chiudere tornerei a «Early In The 
Morning», omaggio del tuo quartetto al 
blues, con ospiti Oliver Lake e Wallace 
Roney. Perché scegliesti proprio loro?
Cercavamo personalità forti che potessero 
integrarsi facilmente con trombone e reperto-
rio. Oliver è perfetto come bluesman e Walla-
ce aveva quel suono limpido che mi ricordava 
un po’ Skip James. Che sezioni, con loro due! 
Sembravano accostamenti improbabili, e in-
vece funzionarono bene.
Dopo il blues e il dixieland, è la volta del 
ragtime. Queste musiche «antiche» ti piac-
ciono parecchio?
Mi stanno bene addosso e mi stimola inter-
pretarle. Per ora posso dirti che John Ellis è 
uno dei musicisti di questo nuovo gruppo, 
con cui intendo spingermi fino a Fats Waller. 
Per il resto sto valutando con Robert Sadin, 
produttore con cui lavoro da anni, quale po-
trebbe essere la combinazione ideale di mu-
sicisti.

[Continua sul prossimo numero]

RITORNO
AL TROMBONE

«Sarebbe l’ora che 
il trombone avesse 

il giusto ruolo: è 
uno strumento 
molto elegante, 

tra i più importanti 
della storia del jazz: 
pensiamo al ruolo 
che occupava nel 
jazz delle origini»

«TROPPI ADDETTI AI LAVORI, 
SOPRATTUTTO TRA I PROMOTER, 
MI CONSIDERANO ANCORA OGGI 

SOLTANTO UN IMPROVVISATORE»
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No, non proprio. Secondo me, invece, lui ne 
era convinto: forse mi considerava una spe-
cie di discepolo. Detto ciò, andavo nella sua 
villa – dotata di un Hammond B3 a ciascun 
piano, tre in tutto, e dove potevi ammirare un 
autentico Van Gogh! – una volta alla settima-
na per provare il repertorio dei Roland Hug 
All Stars. Suonavamo soprattutto hits di Louis 
Armstrong e Sidney Bechet, e nel frattempo 
io imparavo le parti di Teagarden e Young. 
Ai concerti Hug mi rimproverava spesso di 
prendere il posto del clarinetto, così dovetti 
imparare a suonare di meno, a essere meno 
invasivo. Suonavamo sulle cassette, un lavoro 
molto interessante. Fu un’ottima scuola.
Che effetto ti fa suonare con Daniel?
Due esempi simili: Daniel e Pierre Favre. Con 
ambedue provo la stessa sensazione, ovvero 
quella di suonare con musicisti ancora molto 
energici. Non sento la differenza di età. Daniel 
e Pierre sono due vecchi guerrieri dotati di 
grande forza interiore. Un altro «grande vec-
chio» con cui ho suonato è Oliver Lake. Mi 
ricordo ancora cosa mi disse dopo l’ultimo 
concerto che fece con il mio quartetto. Oltre 
a ringraziarmi per averlo invitato, Oliver si 
scusò del fatto di non riuscire più a suonare 
come un tempo, e per questo pensava che 
fossi deluso. Mi toccò molto la sua umiltà, ma 
francamente ero tutto fuorché deluso, anzi!
E Favre?
Pierre è un esempio. Mangia e beve corret-
tamente, pratica yoga, studia ancora lo stru-
mento come fosse agli inizi. Due o tre ore al 
giorno. A 83 anni non è da tutti! Lui e Daniel 
hanno due approcci lontanissimi. Il Daniel di 
oggi è conciso, limita i brani a pochi minuti. 
Con Pierre, invece, si può suonare per ore, 
ma sa benissimo quando è il momento di 
smettere. Più passano gli anni, più io e Pierre 
avvertiamo l’esigenza di inserire dei temi, del-
le melodie all’interno delle improvvisazioni, 
possono essere scampoli di Monk o di Ellin-
gton. Ci servono per dare una direzione. Ab-
biamo registrato un disco in duo che uscirà il 
prossimo anno.
Chiudiamo il discorso su «1291». Sei sod-
disfatto del risultato finale?
Sì, mi sembra che questo disco racchiuda tut-
te le mie influenze musicali. Per me era molto 
importante fare un lavoro di questo tipo per-
ché ancora troppi addetti ai lavori – e parlo 
soprattutto dei promoter – mi considerano 
un improvvisatore; l’immagine che hanno di 
me si basa sulle prime registrazioni e sulla 
proficua collaborazione con Marc Ducret. 
Invece «1291» contiene di tutto: temi, melo-
die, arrangiamenti, improvvisazione. Spero 
di riuscire a scucirmi di dosso l’etichetta di 
«improvvisatore sperimentale». Vorrei anche 
che si incominciasse a intendere il trombone 
per quello che è, cioè uno strumento molto 
elegante, fra i più importanti della storia del 
jazz: pensiamo al ruolo che occupava nel jazz 
delle origini. È un bene per lo strumento che 
ci sia un bel gruppetto di trombonisti attivi 
oggi in Europa come Gianluca Petrella e Nils 
Wogram o, tra i più giovani, Fidel Fourneyron, 
Filippo Vignato, Robinson Khoury. Essere po-

sta classico troverebbe innumerevoli difetti 
nello stile di Drummond e per certi versi li 
trovo anch’io, che punto sempre al suono 
pulito, all’intonazione perfetta. Ma in realtà 
ho sempre amato la poesia, il mistero dietro 
quel trombone carico di charme. Ricordo che 
i primi mesi a New York ascoltavo senza sosta 
Drummond e gli Skatalites.
Immagino allora che ascolti ed esperien-
ze ti abbiano facilitato a concepire questo 
omaggio.
Sì e no. Mi sono reso presto conto che, no-
nostante tutto, non conoscevo così bene la 
musica giamaicana, o almeno non abbastan-
za da poter elaborare un intero repertorio 
per settetto. «The Don Drummond Tribute» è 
stato propedeutico perché mi ha permesso 
di fare ricerche in più direzioni. Ho ascolta-
to parecchia musica tradizionale, folk songs 
giamaicane, preso spunto da canti ecclesia-
stici, simili ai gospel, per aiutarmi a scrivere 
temi e melodie. Quando sondi la musica tra-
dizionale giamaicana voli dritto in Africa. A 

chi ci garantisce più opportunità, ma ciò non 
toglie che il lavoro promozionale sia sempre 
molto impegnativo e occupi fin troppo spazio.
Trovi che il tuo modo di suonare sia cam-
biato negli anni?
Mi ha molto sorpreso una registrazione con 
Paul Motian del 2011. Un concerto dal vivo 
registrato con uno Zoom H1 nel chiasso con-
viviale del Cornelia Café. Facevo delle acroba-
zie cui non sono più abituato, certi passaggi 
erano davvero arditi. Direi che il tempo mi ha 
aiutato ad ammorbidirmi, a essere più line-
are, anche se la melodia è sempre stata un 
aspetto molto presente nella mia musica. Ai 
tempi di quel live ero convinto che bisognas-
se scrivere e suonare linee spigolose, cercare 
l’atonalità. Mentre oggi mi dico che è possibi-
lissimo suonare contemporanei limitandosi a 
usare le sole terze maggiori. György Kurtág lo 
faceva a meraviglia.
Forse risentivi dell’influenza newyorke-
se?
Certamente. Apro una parentesi: ho l’impres-
sione che da quelli parti si suoni sempre nel-
lo stesso modo. Non riesco più ad ascoltare 
certa musica che proviene da lì, mi annoia da 
morire. E non sono nemmeno più così con-
vinto che ci sia ancora grande interesse nei 
confronti di quel jazz volutamente complica-
to. Per me è più stimolante poter ricorrere a 
tutti gli ingredienti a disposizione e dosarli 
al punto giusto, e non limitarsi a una sola e 
unica ricetta. Se no la musica suona sempre 
nello stesso modo e ci si stanca. Con il settet-
to reggae suoniamo un brano che si intitola 
The Great Tommy McCook. L’ambito è tonale, 
tutto ruota attorno a una semplice melodia. 
Ci divertiamo a variarla in mille modi diversi, 
come se ogni esecuzione fosse un mezzo per 
riscoprire di continuo quella linea melodica.
Perché hai deciso di pubblicare il concer-
to con Motian?
Nella mia discografia ha un valore storico. 
Credo sia stato uno degli ultimi concerti di 
Paul e l’unico concerto che ho fatto con lui, il 
release party di «Consort In Motion». La quali-
tà della registrazione è mediocre però ci tene-
vo lo stesso a pubblicarla, perché l’etichetta 
non mi ha permesso di recuperare il disco. 
Dopo quella sera ho saputo 
che Motian aveva intenzione 
di assumermi nel suo grup-
po: me lo confidò Russ Los-
sing. Mi confidò anche che 
al termine del concerto Mo-
tian scrisse sul suo taccuino: 
«Great music». Aveva l’abitu-
dine di annotare le impressio-
ni sulla musica che suonava, 
soprattutto quella dal vivo.
Ho riletto di recente una 
recensione piuttosto nega-
tiva del disco sulle pagine 
di Jazz Magazine.
Sì, mi dice qualcosa. Forse 
il disco era acerbo. Arrivare 
a New York fu un incubo. A 
cause delle tempeste di neve 
rimasi bloccato tre giorni a 

Francoforte. Quando arrivai ero esausto. Feci 
in tempo a fare una mezza prova con Russ 
e Thomas Morgan, e l’indomani registrammo. 
Non ripeterei più un’esperienza del genere 
ma sono contento di averla fatta, perché mi 
ha dato l’opportunità di registrare con Motian.
Poi, a quanto pare, avresti potuto finire 
nel suo gruppo?
Motian chiamava spesso Russ per avere dei 
consigli sui giovani musicisti. Se non ricordo 
male, Ross gli fece anche i nomi di Michaël 
Attias e Loren Stillman. Devo dire che, nono-
stante la qualità del live non sia un granché, si 
percepisce che i brani erano già stati eseguiti 
in studio. L’interpretazione rispetto al disco è 
più convinta.
Con il citato The Great Tommy McCook 
arriviamo all’omaggio a Don Drummond, 
trombonista giamaicano e colonna por-
tante degli Skatalites. Come ti è venuta 
l’idea di questo lavoro?
Il lato nascosto della mia carriera. Devi sape-
re che a Neuchâtel, città da dove provengo, 
a un certo punto circolavano molti rastamen. 
Alcuni si stabilirono proprio qui. Non mi 
chiedere il motivo perché non saprei come 
risponderti. Solo per darti un’idea, una per-
sonalità importante come il trombonista Rico 
Rodriguez, primo allievo di Drummond, ve-
niva regolarmente da queste parti perché ci 
lavorava il suo dentista. E ogni volta che ve-
niva portava con sé della musica. Ho suonato 
per cinque anni in uno dei tanti gruppi reggae 
che si formarono. Era un gruppo con un certo 
seguito, giravamo parecchio per la Svizzera 
romanda. Facevo parte del giro. Ho fatto se-
dute per quel genio di Lee «Scratch» Perry, tra 
le altre cose produttore di Bob Marley, e ho 
collaborato con Dennis Bovell, altro produtto-
re che si occupava della backing band di Lin-
ton Kwesi Johnson, il poeta dub giamaicano. 
Anche con il batterista di LKJ ho collaborato 
attivamente. A un certo punto ho abbandona-
to il reggae perché volevo invertire la tenden-
za e riempire l’agenda di concerti jazz. 
Per tornare a «The Don Drummond Tribute», 
tutto nasce da una conversazione fortuita con 
Juhamatti Kauppinen, direttore artistico del 
Tampere Jazz Happening. In pratica lui mi 

disse di essere non solo un 
fan ma anche un musicista 
reggae. Gli proposi di barat-
tare la partecipazione a un 
suo disco, «Dub One», con 
l’omaggio a Drummond. Ac-
cettò subito. Abbiamo presen-
tato «The Don Drummond Tri-
bute» alla scorsa edizione del 
festival, e se tutto va bene re-
gistreremo il disco a gennaio.
In sintesi, che ne pensi del 
Drummond trombonista?
Una figura chiave del jazz gia-
maicano e dello ska. Maestro 
di molti, anche jazzisti, impre-
scindibile per tanti trombo-
nisti, da Rico a Vin Gordon, 
soprannominato «Don Drum-
mond Junior». Un tromboni-

me la Giamaica ricorda il Sudafrica. Un altro 
aspetto stimolante di questo omaggio è stato 
la possibilità di lavorare con un gruppo di mu-
sicisti che ammiro molto, da Dion Parson, che 
ha suonato con Monty Alexander e conosce 
molto bene le musiche caraibiche, a Soweto 
Kinch, che attraverso i dischi riscrive pezzi di 
storia utilizzando tante musiche diverse, fino 
a Michael Blake, musicista di grandi vedute. 
Michael non ha atteggiamenti pregiudiziali 
nei confronti dello ska e del reggae; musiche 
ricchissime che troppo spesso vengono ridot-
te a banali divertissements. 
La Giamaica non è solo reggae ma tante altre 
cose. Joe Harriott e Alexander vengono da 
lì. Tommy McCook sognava di essere John 
Coltrane; Don Drummond non aveva mai 
messo piede fuori da quell’isola, eppure si 
considerava il miglior trombonista del mon-
do. Quando lesse per la prima volta i polls di 
DownBeat, disse che al posto di J.J. Johnson 
avrebbe dovuto esserci lui. Storie divertenti. 
Ce ne sarebbero tante da raccontare.

Per chiudere tornerei a «Early In The 
Morning», omaggio del tuo quartetto al 
blues, con ospiti Oliver Lake e Wallace 
Roney. Perché scegliesti proprio loro?
Cercavamo personalità forti che potessero 
integrarsi facilmente con trombone e reperto-
rio. Oliver è perfetto come bluesman e Walla-
ce aveva quel suono limpido che mi ricordava 
un po’ Skip James. Che sezioni, con loro due! 
Sembravano accostamenti improbabili, e in-
vece funzionarono bene.
Dopo il blues e il dixieland, è la volta del 
ragtime. Queste musiche «antiche» ti piac-
ciono parecchio?
Mi stanno bene addosso e mi stimola inter-
pretarle. Per ora posso dirti che John Ellis è 
uno dei musicisti di questo nuovo gruppo, 
con cui intendo spingermi fino a Fats Waller. 
Per il resto sto valutando con Robert Sadin, 
produttore con cui lavoro da anni, quale po-
trebbe essere la combinazione ideale di mu-
sicisti.

[Continua sul prossimo numero]

RITORNO
AL TROMBONE

«Sarebbe l’ora che 
il trombone avesse 

il giusto ruolo: è 
uno strumento 
molto elegante, 

tra i più importanti 
della storia del jazz: 
pensiamo al ruolo 
che occupava nel 
jazz delle origini»

«TROPPI ADDETTI AI LAVORI, 
SOPRATTUTTO TRA I PROMOTER, 
MI CONSIDERANO ANCORA OGGI 

SOLTANTO UN IMPROVVISATORE»
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ARTS&ENTERTAINMENT
Training a lens on Israel’s first prime minister

Oscar-winning director Richard Trank’s next documentary focuses on the life of David Ben-Gurion 
– including his meeting with Ray Charles and the reason he nixed a visit to Israel by The Beatles

• By AMY SPIRO

How much does the world 
really know about David 
Ben-Gurion? Not as much 

as Richard Trank, the Academy 
Award-winning director, would like 
them to know.

More than three years ago, Trank 
– who has partnered with the Simon 
Wiesenthal Center on more than a 
dozen films – set out to create a doc-
umentary on Israel’s legendary first 
prime minister.

In early 2016 he flew to Israel to 
interview former president Shimon 
Peres, one of a small number of Israe-
lis alive at the time who personally 
knew Ben-Gurion.

“I said to him, Mr. President, when 
you’re ready I would love to make a 
film about your life,” Trank recalled 
in a recent interview with The Jeru-
salem Post. “And his response was: 
‘Who would be interested in seeing 
such a film?’”

But the director convinced Peres 
to go ahead with the film, and Trank 
filmed about 50 hours of interviews 
with him before his death at age 93 
in September 2016. That film, Never 
Stop Dreaming, narrated by George 
Clooney, was completed earlier this 
year, and Trank is waiting to release it 
on the film festival circuit.

But he has turned his attention 
back to veteran statesman Ben-Gu-
rion, the man who devoted his life 
to the creation of the modern State 
of Israel.

“There really hasn’t been a film 
about Ben-Gurion that I’ve ever seen, 
done like that,” said Trank, who won 
an Oscar in 1997 for The Long Way 
Home, the story of Jewish refugees 
after the Holocaust, narrated by 
Morgan Freeman. The director was 
also behind 2010’s Winston Chur-

chill:Walking With Destiny and 2012’s 
It Was No Dream: The Life of Theodor 
Herzl – both narrated by Ben Kings-
ley. He also adapted Yehuda Avner’s 
book The Prime Ministers into two 
documentaries in 2013 and 2015. But 
he believes it is high time to focus on 
the long, colorful life of Ben-Gurion.

“I think it’s important in this par-
ticular time period, especially for 
young people,” said Trank. “We 
don’t just make these films for Jew-
ish audiences; these are films that 
get released in theaters, festivals, on 
Amazon Prime and on Netflix.”

And there’s plenty to say about 
Ben-Gurion, the longest-serving 
prime minister in Israel’s histo-
ry, who died in 1973 at age 87. The 

notoriously stubborn, bookish world 
leader fought most of his life for a 
Zionist homeland, watching his 
dream become a reality at age 62.

“I want it to be a complete pic-
ture of his life,” said Trank. “Some 
things he said were kind of startling, 
[in] other things he was very, very 
aggressive and forward-thinking. 
He was unique, self-taught... the 
amount that this guy read – and he 
taught himself Greek and Latin. He 
was somebody who didn’t realize 
he was being amusing when he was 
being amusing. He could be very 
short-tempered.”

The Ben-Gurion film will obvi-
ously be a very different experience 
from the Peres film, which focused 

heavily on interviews with the late 
prime minister himself. When it 
comes to Ben-Gurion, Trank is hunt-
ing through archival information 
and sitting down with relatives and 
biographers. In addition to Peres, he 
has already interviewed Yariv Ben-
Eliezer, Ben-Gurion’s grandson, his-
torians Anita Shapira, Benny Morris 
and Gil Troy, and former Labor lead-
er and current Jewish Agency head 
Isaac Herzog.

“It’s been a challenge,” said Trank. 
“Shimon Peres was one of the last liv-
ing links to Ben-Gurion... but there’s 
a lot of great archival stuff, and this’ll 
be a film that’ll have a fair amount of 
narration.”

The catalogue of the Simon 

Wiesenthal Center’s Moriah Films 
division lists an impressive slate of 
narrators – from Clooney, Kingsley 
and Freeman to Dustin Hoffman, 
Nicole Kidman and Kevin Costner. 
So who does Trank have in mind for 
Ben-Gurion?

He won’t say yet, “but if it works 
out the way I hope it works out, it will 
be a complete game changer for this 
documentary in terms of reaching 
young people.”

Meanwhile, Trank is digging 
through archives and discovering 
things he never knew about Ben-Gu-
rion.

“When Ray Charles visited Israel 
for the first time [in 1972 or 1973], 
they shlepped him out to Sde Boker,” 
said Trank. “And Ben-Gurion is sit-
ting at a piano with Ray Charles 
playing, and you can kind of tell 
Ben-Gurion is wondering, Why are 

they making me do this?”
Indeed, Ben-Gurion had little 

patience for things he didn’t see 
advancing the Zionist cause. And 
while he suffered through meeting 
Charles, he nixed the visit of another 
musical icon earlier in his life, said 
Trank.

“The Beatles, when they first made 
it big – Brian Epstein, their manager, 
was in the process of negotiating a 
tour for them in Israel in 1964 or 
1965,” said Trank. “And Ben-Gurion 
nixed it. He didn’t think it would 
be a good influence on the young 
people.”

It’s clear that Trank will have more 
than enough material to put togeth-
er a compelling and informative doc-
umentary.

“The picture will be a very multi-
faceted picture,” he said. “We’re tell-
ing the story of an icon.”

RICHARD TRANK (left) and cinematographer Jeffrey Victor filming at Sde Boker. (Moriah Films)

DAVID BEN-GURION at Sde Boker in 1962. (Fritz Cohen/GPO)

Sam Spiegel 
named one of 

best film schools 
• By HANNAH BROWN 

The Hollywood Reporter has published its annual listing 
of the best international film schools and the Jerusalem 
Sam Spiegel Film School is on this list for the second year 
in a row.

The Jerusalem Sam Spiegel Film School, which will cel-
ebrate its 30th year in 2019, made it onto the list because 
of the successes of its graduates both in Israel and abroad, 
and in light of the triumphs of the participants in the 
Jerusalem Sam Spiegel International Film Lab. The JSFL 
is the only lab in the world that was established by a film 
school. Its graduates’ films have won Academy Awards 
(László Nemes’ Son of Saul, which won the Best Foreign 
Language Oscar in 2016), have been remade in the US 
(Nadav Lapid’s The Kindergarten Teacher, which is now a 
US film starring Maggie Gyllenhaal) and have won prizes 
and acclaim at festivals around the world. In 2018, films 
developed at the JSFL were screened at Venice – Acusada by 
Argentinian Gonzalo Tobol in the official competition – as 
well as in Berlin, Sundance, Tribeca, Locarno and Toronto.

Other schools on the Hollywood Reporter’s list include 
La Femis (France), National Film and Television School 
(UK), the Lodz Film School (Poland) and the Beijing Film 
Academy (China).

At the center of the school’s 30th anniversary celebra-
tions will be the completion of the Sam Spiegel Alumni 
Trilogy – a unique tribute to groundbreaking Israeli films 
of the 1960’s. Two feature-length films in the trilogy have 
already been released – Footsteps in Jerusalem, which was 
screened at the Museum of Modern Art in New York and 
50 festivals worldwide, and Voice Over which premiered 
at the Jerusalem Film Festival and had its international 
premiere at the Sarajevo Film Festival. Voice Over has won 
critical acclaim and is screening commercially in Israel. 

The third and final installment in the trilogy, The Voice 
of Ahmad (a tribute to I Am Ahmad by Avshalom Katz and 
Ram Lowe) will be completed in February 2019. The entire 
trilogy will be screened around the world and in Israel in 
2019. 

Blowing the blues with Samuel Blaser
• By BARRY DAVIS

Samuel Blaser follows his 
own path. Considering 
he tends decidedly to the 

freer side of the jazz tracks, 
that is something of a prereq-
uisite. The 37-year-old Swiss 
trombonist will unfurl some 
of his unfettered sounds Tues-
day evening at Levontin 7 in 
Tel Aviv (two sets – 8 p.m. and 
10:30 p.m.) in the company 
of his quartet, and revered 
septuagenarian American 
avant-garde saxophonist Olive 
Lake.

It promises to be a musical 
tour de force, with the four-
some including Swiss-based 
American drummer Gerry 
Hemingway, who has delight-
ed Levontin audiences in 
the past with his infectious 
rock-informed melodic and 
energized playing. With Amer-
ican keyboard player Russ 
Lossing and Barcelona-based 
Japanese acoustic bassist Masa 
Kamaguchi also in the mix, 
the gigs promise to delight jazz 
fans of various stripes.

The show playlist will be 
largely based on cuts off the 
quartet’s latest release, Early in 
the Mornin’, which came out 
on OutNote Records earlier 
this year. Lake guests on the 
album, as does seasoned trum-
peter Wallace Roney. Blaser 
evidently has a lot to say, and 
Early in the Mornin’ is his 16th 
offering as co-leader in the last 
11 years. That’s some going, 
and the list of his brothers in 
musical arms over the years 
includes late iconic drummer 

Paul Motian, who played on 
the Consort in Motion record 
in 2011.

Blaser clearly keeps his 
melodic and rhythmic options 
open, but he would also like as 
many of us as possible to give 
ear to his ever-expanding out-
put. “I’ve been working hard 
to try to do that, because it’s 
a nice way to play avant-garde 
music, it helps us to relate to 
something that we actually all 
know – melodies or harmonies 
or rhythms.”

The Swiss has had his career 
path pretty clear in his mind, 
basically, since he could walk 
and talk.

“There is a legend in the fam-
ily that I wanted to start on 
trombone when I was two years 
old,” he laughs. “I saw a march-
ing band in my hometown [La 
Chaux-de-Fonds on the French 
border].” The infant spirit was 
willing, but lack of progress on 
the verbal skills front got in the 
way. “I couldn’t make my par-
ents understand what I want-

ed,” he adds. “I had to wait until 
I could explain to them that I 
wanted to play the trombone.”

That finally happened when 
he was nine, although the 
unwieldy elongated instru-
ment proved to be a bit of a 
logistical challenge. “I wanted 
to start when I was seven, but 
it was too big and too heavy. 
So I started on the recorder. 
But when I started on trom-
bone, that was it for me, my 
only instrument.”

The youngster quickly got 

himself to a music school, 
and dived into the intricacies 
of classical music. Fortunate-
ly the school was pretty lib-
eral-minded, so Blaser could 
get into some extraneous, less 
structured sounds, too. Thank-
fully, that included jazz. 

Blaser later furthered his 
musical education in Paris, 
and then landed himself a 
Fulbright scholarship, which 
helped him get Stateside, to 
New York. Although, as it 
happened, he studied with 
a mostly classically oriented 
trombone teacher, he was able 
to catch all kinds of jazz and 
blues gigs in New York. He 
also met a lot of like-minded 
jazz artists, including drum-
mer Gerald Cleaver, who later 
recorded with Blaser.

The trombonist also devel-
oped his ear for the blues and 
blues-based sounds, includ-
ing gospel and spirituals. As 
the Levontin crowds will hear 
this evening, the blues form a 
major part of Blaser’s mind-set 
to this day. “I have always lis-
tened to the blues, since I was 
a kid. I think the trombone 
should be a bluesy instru-
ment, because it is close to the 
human voice.”

Since Early in the Mornin’ 
came out, Blaser has recorded 
an opera written by avant-gar-
de jazz guitarist Marc Ducret, 
which is due for release in 
spring 2019, and there is a ska-
based project in the offing, 
too. Watch Blaser’s space.

For tickets and more informa-
tion: (03) 560-5084 and http://
www.levontin7.com/

SAMUEL BLASER: I think the trombone should be a bluesy instrument because it is close to the 
human voice. (Jean-Baptiste Millot)

Tune In Tel Aviv returns
• Jerusalem Post Staff

Over 40 young Israeli musical artists will 
perform for international music business 
executives, agents and festival bookers at this 
week’s showcase conference Tune In Tel Aviv.

Organized by Israeli music export and 
development NGO Oleh! Records, the four-
day conference beginning on Wednesday will 
host, among others, Seymour Stein, the leg-
endary founder of Sire Records, Coachella 
producer Elliott Lefko, Montreaux Jazz Fes-
tival programmer David Torrenblanca and 
Dave McCracken, songwriter for Shakira, 

Beyonce and John Legend.
“As always, our goal is to bring together Isra-

el’s entire creative community to celebrate our 
music industry, exchange ideas, and get local 
acts signed, promoted and developed, both at 
home and abroad,” said Oleh! Records founder 
Jeremy Hulsh, who is organizing the confer-
ence for the seventh time.

This year’s event will feature a songwriting 
“camp” for young artists, featuring interna-
tional songwriters and local talent such as Stav 
Berger, who wrote “Toy” by Netta Barzilai, Idan 
Raichel and Nathan Goshen.

For registration, go to www.tuneintelaviv.com

I N D I E  S U M M I T  AT  
S H U F F L E  F E S T I VA L
Some of the country’s top indie artists 
will mix and match on December 26 at 
Hangar 11 for the Shuffle Festival. Assaf 
Amdursky will team up with the White 
Mask, Shai Tsabari hosts Ravid Kahlani, 
Tiny Fingers teams up with Shye Ben 
Tzur, and Hila Ruach (pictured) will 
take the stage alone. Tickets are 
available at *9080 or at the Zappa 
website. (Ben Pelech)

16  T U E S D AY,  O C T O B E R  3 0 ,  2 018    T H E  J E R U S A L E M  P O S T

ARTS&ENTERTAINMENT
Training a lens on Israel’s first prime minister

Oscar-winning director Richard Trank’s next documentary focuses on the life of David Ben-Gurion 
– including his meeting with Ray Charles and the reason he nixed a visit to Israel by The Beatles

• By AMY SPIRO

How much does the world 
really know about David 
Ben-Gurion? Not as much 

as Richard Trank, the Academy 
Award-winning director, would like 
them to know.

More than three years ago, Trank 
– who has partnered with the Simon 
Wiesenthal Center on more than a 
dozen films – set out to create a doc-
umentary on Israel’s legendary first 
prime minister.

In early 2016 he flew to Israel to 
interview former president Shimon 
Peres, one of a small number of Israe-
lis alive at the time who personally 
knew Ben-Gurion.

“I said to him, Mr. President, when 
you’re ready I would love to make a 
film about your life,” Trank recalled 
in a recent interview with The Jeru-
salem Post. “And his response was: 
‘Who would be interested in seeing 
such a film?’”

But the director convinced Peres 
to go ahead with the film, and Trank 
filmed about 50 hours of interviews 
with him before his death at age 93 
in September 2016. That film, Never 
Stop Dreaming, narrated by George 
Clooney, was completed earlier this 
year, and Trank is waiting to release it 
on the film festival circuit.

But he has turned his attention 
back to veteran statesman Ben-Gu-
rion, the man who devoted his life 
to the creation of the modern State 
of Israel.

“There really hasn’t been a film 
about Ben-Gurion that I’ve ever seen, 
done like that,” said Trank, who won 
an Oscar in 1997 for The Long Way 
Home, the story of Jewish refugees 
after the Holocaust, narrated by 
Morgan Freeman. The director was 
also behind 2010’s Winston Chur-

chill:Walking With Destiny and 2012’s 
It Was No Dream: The Life of Theodor 
Herzl – both narrated by Ben Kings-
ley. He also adapted Yehuda Avner’s 
book The Prime Ministers into two 
documentaries in 2013 and 2015. But 
he believes it is high time to focus on 
the long, colorful life of Ben-Gurion.

“I think it’s important in this par-
ticular time period, especially for 
young people,” said Trank. “We 
don’t just make these films for Jew-
ish audiences; these are films that 
get released in theaters, festivals, on 
Amazon Prime and on Netflix.”

And there’s plenty to say about 
Ben-Gurion, the longest-serving 
prime minister in Israel’s histo-
ry, who died in 1973 at age 87. The 

notoriously stubborn, bookish world 
leader fought most of his life for a 
Zionist homeland, watching his 
dream become a reality at age 62.

“I want it to be a complete pic-
ture of his life,” said Trank. “Some 
things he said were kind of startling, 
[in] other things he was very, very 
aggressive and forward-thinking. 
He was unique, self-taught... the 
amount that this guy read – and he 
taught himself Greek and Latin. He 
was somebody who didn’t realize 
he was being amusing when he was 
being amusing. He could be very 
short-tempered.”

The Ben-Gurion film will obvi-
ously be a very different experience 
from the Peres film, which focused 

heavily on interviews with the late 
prime minister himself. When it 
comes to Ben-Gurion, Trank is hunt-
ing through archival information 
and sitting down with relatives and 
biographers. In addition to Peres, he 
has already interviewed Yariv Ben-
Eliezer, Ben-Gurion’s grandson, his-
torians Anita Shapira, Benny Morris 
and Gil Troy, and former Labor lead-
er and current Jewish Agency head 
Isaac Herzog.

“It’s been a challenge,” said Trank. 
“Shimon Peres was one of the last liv-
ing links to Ben-Gurion... but there’s 
a lot of great archival stuff, and this’ll 
be a film that’ll have a fair amount of 
narration.”

The catalogue of the Simon 

Wiesenthal Center’s Moriah Films 
division lists an impressive slate of 
narrators – from Clooney, Kingsley 
and Freeman to Dustin Hoffman, 
Nicole Kidman and Kevin Costner. 
So who does Trank have in mind for 
Ben-Gurion?

He won’t say yet, “but if it works 
out the way I hope it works out, it will 
be a complete game changer for this 
documentary in terms of reaching 
young people.”

Meanwhile, Trank is digging 
through archives and discovering 
things he never knew about Ben-Gu-
rion.

“When Ray Charles visited Israel 
for the first time [in 1972 or 1973], 
they shlepped him out to Sde Boker,” 
said Trank. “And Ben-Gurion is sit-
ting at a piano with Ray Charles 
playing, and you can kind of tell 
Ben-Gurion is wondering, Why are 

they making me do this?”
Indeed, Ben-Gurion had little 

patience for things he didn’t see 
advancing the Zionist cause. And 
while he suffered through meeting 
Charles, he nixed the visit of another 
musical icon earlier in his life, said 
Trank.

“The Beatles, when they first made 
it big – Brian Epstein, their manager, 
was in the process of negotiating a 
tour for them in Israel in 1964 or 
1965,” said Trank. “And Ben-Gurion 
nixed it. He didn’t think it would 
be a good influence on the young 
people.”

It’s clear that Trank will have more 
than enough material to put togeth-
er a compelling and informative doc-
umentary.

“The picture will be a very multi-
faceted picture,” he said. “We’re tell-
ing the story of an icon.”

RICHARD TRANK (left) and cinematographer Jeffrey Victor filming at Sde Boker. (Moriah Films)

DAVID BEN-GURION at Sde Boker in 1962. (Fritz Cohen/GPO)

Sam Spiegel 
named one of 

best film schools 
• By HANNAH BROWN 

The Hollywood Reporter has published its annual listing 
of the best international film schools and the Jerusalem 
Sam Spiegel Film School is on this list for the second year 
in a row.

The Jerusalem Sam Spiegel Film School, which will cel-
ebrate its 30th year in 2019, made it onto the list because 
of the successes of its graduates both in Israel and abroad, 
and in light of the triumphs of the participants in the 
Jerusalem Sam Spiegel International Film Lab. The JSFL 
is the only lab in the world that was established by a film 
school. Its graduates’ films have won Academy Awards 
(László Nemes’ Son of Saul, which won the Best Foreign 
Language Oscar in 2016), have been remade in the US 
(Nadav Lapid’s The Kindergarten Teacher, which is now a 
US film starring Maggie Gyllenhaal) and have won prizes 
and acclaim at festivals around the world. In 2018, films 
developed at the JSFL were screened at Venice – Acusada by 
Argentinian Gonzalo Tobol in the official competition – as 
well as in Berlin, Sundance, Tribeca, Locarno and Toronto.
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Academy (China).
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Blowing the blues with Samuel Blaser
• By BARRY DAVIS

Samuel Blaser follows his 
own path. Considering 
he tends decidedly to the 

freer side of the jazz tracks, 
that is something of a prereq-
uisite. The 37-year-old Swiss 
trombonist will unfurl some 
of his unfettered sounds Tues-
day evening at Levontin 7 in 
Tel Aviv (two sets – 8 p.m. and 
10:30 p.m.) in the company 
of his quartet, and revered 
septuagenarian American 
avant-garde saxophonist Olive 
Lake.

It promises to be a musical 
tour de force, with the four-
some including Swiss-based 
American drummer Gerry 
Hemingway, who has delight-
ed Levontin audiences in 
the past with his infectious 
rock-informed melodic and 
energized playing. With Amer-
ican keyboard player Russ 
Lossing and Barcelona-based 
Japanese acoustic bassist Masa 
Kamaguchi also in the mix, 
the gigs promise to delight jazz 
fans of various stripes.

The show playlist will be 
largely based on cuts off the 
quartet’s latest release, Early in 
the Mornin’, which came out 
on OutNote Records earlier 
this year. Lake guests on the 
album, as does seasoned trum-
peter Wallace Roney. Blaser 
evidently has a lot to say, and 
Early in the Mornin’ is his 16th 
offering as co-leader in the last 
11 years. That’s some going, 
and the list of his brothers in 
musical arms over the years 
includes late iconic drummer 

Paul Motian, who played on 
the Consort in Motion record 
in 2011.

Blaser clearly keeps his 
melodic and rhythmic options 
open, but he would also like as 
many of us as possible to give 
ear to his ever-expanding out-
put. “I’ve been working hard 
to try to do that, because it’s 
a nice way to play avant-garde 
music, it helps us to relate to 
something that we actually all 
know – melodies or harmonies 
or rhythms.”

The Swiss has had his career 
path pretty clear in his mind, 
basically, since he could walk 
and talk.

“There is a legend in the fam-
ily that I wanted to start on 
trombone when I was two years 
old,” he laughs. “I saw a march-
ing band in my hometown [La 
Chaux-de-Fonds on the French 
border].” The infant spirit was 
willing, but lack of progress on 
the verbal skills front got in the 
way. “I couldn’t make my par-
ents understand what I want-

ed,” he adds. “I had to wait until 
I could explain to them that I 
wanted to play the trombone.”

That finally happened when 
he was nine, although the 
unwieldy elongated instru-
ment proved to be a bit of a 
logistical challenge. “I wanted 
to start when I was seven, but 
it was too big and too heavy. 
So I started on the recorder. 
But when I started on trom-
bone, that was it for me, my 
only instrument.”

The youngster quickly got 

himself to a music school, 
and dived into the intricacies 
of classical music. Fortunate-
ly the school was pretty lib-
eral-minded, so Blaser could 
get into some extraneous, less 
structured sounds, too. Thank-
fully, that included jazz. 

Blaser later furthered his 
musical education in Paris, 
and then landed himself a 
Fulbright scholarship, which 
helped him get Stateside, to 
New York. Although, as it 
happened, he studied with 
a mostly classically oriented 
trombone teacher, he was able 
to catch all kinds of jazz and 
blues gigs in New York. He 
also met a lot of like-minded 
jazz artists, including drum-
mer Gerald Cleaver, who later 
recorded with Blaser.

The trombonist also devel-
oped his ear for the blues and 
blues-based sounds, includ-
ing gospel and spirituals. As 
the Levontin crowds will hear 
this evening, the blues form a 
major part of Blaser’s mind-set 
to this day. “I have always lis-
tened to the blues, since I was 
a kid. I think the trombone 
should be a bluesy instru-
ment, because it is close to the 
human voice.”

Since Early in the Mornin’ 
came out, Blaser has recorded 
an opera written by avant-gar-
de jazz guitarist Marc Ducret, 
which is due for release in 
spring 2019, and there is a ska-
based project in the offing, 
too. Watch Blaser’s space.

For tickets and more informa-
tion: (03) 560-5084 and http://
www.levontin7.com/

SAMUEL BLASER: I think the trombone should be a bluesy instrument because it is close to the 
human voice. (Jean-Baptiste Millot)

Tune In Tel Aviv returns
• Jerusalem Post Staff

Over 40 young Israeli musical artists will 
perform for international music business 
executives, agents and festival bookers at this 
week’s showcase conference Tune In Tel Aviv.

Organized by Israeli music export and 
development NGO Oleh! Records, the four-
day conference beginning on Wednesday will 
host, among others, Seymour Stein, the leg-
endary founder of Sire Records, Coachella 
producer Elliott Lefko, Montreaux Jazz Fes-
tival programmer David Torrenblanca and 
Dave McCracken, songwriter for Shakira, 

Beyonce and John Legend.
“As always, our goal is to bring together Isra-

el’s entire creative community to celebrate our 
music industry, exchange ideas, and get local 
acts signed, promoted and developed, both at 
home and abroad,” said Oleh! Records founder 
Jeremy Hulsh, who is organizing the confer-
ence for the seventh time.

This year’s event will feature a songwriting 
“camp” for young artists, featuring interna-
tional songwriters and local talent such as Stav 
Berger, who wrote “Toy” by Netta Barzilai, Idan 
Raichel and Nathan Goshen.

For registration, go to www.tuneintelaviv.com

I N D I E  S U M M I T  AT  
S H U F F L E  F E S T I VA L
Some of the country’s top indie artists 
will mix and match on December 26 at 
Hangar 11 for the Shuffle Festival. Assaf 
Amdursky will team up with the White 
Mask, Shai Tsabari hosts Ravid Kahlani, 
Tiny Fingers teams up with Shye Ben 
Tzur, and Hila Ruach (pictured) will 
take the stage alone. Tickets are 
available at *9080 or at the Zappa 
website. (Ben Pelech)
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Signal Gain presents the results of a fierce investigation 
of tone and timbre by reedplayer Josh Sinton and 
English bassist Dominic Lash, recorded during the 
latter ’s 2011 sojourn in NYC. Sinton’s main axe here is 
amplified contrabass clarinet rather than his more 
customary baritone saxophone and bass clarinet. He 
explores the full gamut of possibilities inherent in the 
setup, from subterranean rumbles to percolating 
susurrations, via vocalized muttering and a range of 
less expected sonorities. Lash, among the first rank of 
adventurous bassists, contributes a dark undertow to 
the date, switching between bow and fingers to match 
Sinton blow for blow.
 Although the core duo features on each of the eight 
cuts, the principals invited four additional collaborators 
to join them in a supplementary session: trumpeter Nate 
Wooley, Ingrid Laubrock (tenor and soprano saxophone), 
Lash’s countryman Alex Ward (clarinet) and Kyoko 
Kitamura (voice). The album is artfully programmed to 
intersperse duet outings between varied small group 
permutations drawn from the guests, with the titles 
indicating the participants. “Las-Lau(t)-Sin-War-Woo” 
proceeds in explosive fits and starts, contrabass clarinet 
snorts and abrasive bass scrapes becoming embroiled in 
a braying but carefully controlled colloquy of 
overlapping voices. “Las-Sin-Woo” develops into an 
exploration of drone tonalities, not unexpected given 
Wooley’s fondness for sustained textures, though that 
doesn’t prepare one for the remarkable passage where 
his trumpet resembles a slowed-down scream. 
 But whoever takes part, the various ensembles 
demonstrate a great shared sense of dynamics and 
silence. Kitamura makes her only appearance on “Kit-
Las-Sin-War” alongside Ward, as the two contrasting 
higher register lines interweave with a staccato bottom 
end. The high point of the disc comes on “Las-Lau(s)-
Sin”, where soprano saxophone darts, yelps and 
curdles amid spiky bass pizzicato and marauding 
contrabass clarinet murmurs and cries. Whether taken 
one by one or considered as a suite the outcome 
remains compelling.

For more information, visit outnowrecordings.com. Sinton is at 
Delroy’s Cafe and Wine Bar Dec. 7th and 14th, Bar Chord Dec. 
9th, The Firehouse Space Dec. 17th, Ibeam Brooklyn Dec. 18th 
with Adam Hopkins and The Stone Dec. 25th. See Calendar. 

Like the bird that is able to replicate others’ songs, 
Swiss-born, Berlin-based trombonist Samuel Blaser 
adopts particular musical personae for each project. 
On his recent A Mirror to Machaut (Songlines), he 
sophisticatedly reimagined early Renaissance motifs 

for the 21st Century while Spring Rain honors clarinetist 
Jimmy Giuffre’s early ‘60s trio with pianist Paul Bley 
and bassist Steve Swallow by recording five of its 
tunes, plus seven originals in that chamber-jazz style. 
 Russ Lossing plays far more Fender Rhodes, 
Wurlitzer and mini-Moog than piano and drummer 
Gerald Cleaver’s rhythmic skills, alongside bassist’s 
Drew Gress’ sympathetic prodding, invest the tunes 
with just enough bottom so that they swing subtly 
while staying true to Giuffre’s elaborate clockwork-
timed concepts. These classics continue to resonate, yet, 
like a new engine inserted in a classic chassis, pieces 
like Bley’s “Temporarily” are souped up, with drum 
rolls adding to the stop-time arrangement. “Trudgin’”, 
a Giuffre line, is stretched past its initial theme with 
elastic-band tautness, as Lossing tints the result with 
baroque-like filigree from electric piano. Even a 
respectful reading of Giuffre’s “Cry Want”, which 
meanders as if the band is motoring along a rural Texas 
trail, has its surface smoothness disrupted by raucous 
trombone snorts and percussive piano key clips. 
 Blaser’s compositions broaden the mood with 
uncommon methods. The pensive performance of 
“Missing Mark Suetterlyn” is serrated with in-the-
pocket drum beats and splattering glissandi from 
Wurlitzer. “The First Snow” may swirl with tones, 
courtesy of Fender Rhodes, more akin to ‘70s electric 
jazz, but the narrative’s tough center hardens the 
performance to hail-like consistency. “Umbra”, a 
piano-trombone duo, is a relaxed ballad while two solo 
tracks showcase Blaser’s exquisite instrumental 
command. Spring Rain uniquely salutes a jazz hero 
while showcasing the skills of improvisers who propel 
the tradition in their own manner. 

For more information, visit whirlwindrecordings.com. 
Blaser is at Nublu Dec. 10th, Ibeam Brooklyn Dec. 11th-12th 
and 15th with Max Johnson and Cornelia Street Café Dec. 
13th. See Calendar.

Though Paris Frère was recorded in Brooklyn, the 
sounds captured could almost be derived from an 
ancient Nordic culture that predicted avant trends.  
But the assemblage doesn’t do ‘world music’; this 
release casts a secret night journey into the avant heart 
of new music. And you’ll want to pay close attention to 
the content lest it envelop you like an aural haunting. 
 Drummer-leader Todd Capp directs this brilliant 
ensemble securely from behind. His musicianship is 
exported often times through what he does not play. 
This has been written before about such rare drummers, 
but Capp creates boiling points at pianissimo as needed, 
with marked tacits to increase tension. Stinger accents 
via muted cymbals or atmospheric rim-shots allow the 
mind’s ear to fill in the rest. Or not. Capp experimented 
early on with prime movers of the AACM in Chicago 
before becoming embedded in his native NY’s 
Downtown ‘80s hotbed. In Mystery Train, Capp’s 
contrapuntal drumming works in startling accord with 
Kurt Ralske’s yearning, adventurous cornet, Watson 
Jennison’s beautifully pained reeds and flute (and 
drums on one track), Andrew Lafkas’ driving bass and 
the deep gray tapestries generated by Gao Jiafeng or 
Michael A. Holmes, alternating spots on electronics. 
Add the other-worldly voice tracks of Jiafeng and the 

music crosses into other places, other times. 
 Modal phrases, pedal-centered basslines, echoey 
cornet and timpani mallets rolling across toms offers 
something of an ECM vibe, yet there is an urgency that 
cuts to the core of free jazz: a revolutionary declaration 
of sound. The restless foray of Paris Frère may begin on 
the continent but quickly disappears into the highlands 
of the East and out. This is visceral music. Capp and 
company, through five bold pieces, would deny you 
the opportunity ever to categorize Mystery Train.

For more information, visit toddcappmusic.com. Capp is at 
Scholes Street Studio Dec. 12th as part of 577 Forward 
Festival. See Calendar. 
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Samuel Blaser Quartet (Whirlwind)
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by John Pietaro

SUN JAN 17TH 2PM 
WEILL RECITAL HALL AT CARNEGIE HALL

The world premiere of NOCTURNAL, including 
Midnight Sonata will feature RUDY ROYSTON, J.D. 

ALLEN, INGRID JENSEN and BEN WILLIAMS. 

BOX OFFICE 57th & 7th Ave (student tix avail)
www.carnegiehall.org / 212-247-7800

For more info go to: www.LisaHiltonMusic.com
WATCH “SEDUCTION”: YouTube.com/LisaHiltonMusic

BUY NOCTURNAL JAN 22ND AT: Amazon.com/iTunes/CDBaby. 
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HILTON 
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TREVOR DUNN
THE STONE RESIDENCY
december 1 - 6  8 and 10pm
Avenue C and 2nd street

DECEMBER 1ST
•  Trevor Dunn, Colin Stetson, Greg Fox

•  Trevor Dunn, Thomas Morgan

DECEMBER 2ND
•  Chamber Pieces

Marika Hughes, Ben Goldberg, Kris Davis, 
Trevor Dunn, The Secret Quartet:  
Jennifer Choi, Cornelius Dufallo,  

Lev Zhurbin, Yves Dharamraj
•  Trevor Dunn, Eric Slick, Brandon Seabrook

DECEMBER 3RD
•  SpermChurch: Trevor Dunn/Sannety

DECEMBER 4TH
•  The Music of Ornette Coleman

PROOFReaders: Trevor Dunn, Darius Jones,  
Nate Wooley, Ryan Sawyer and guests  

Kevin Shea, Ben Goldberg, Brandon Seabrook

DECEMBER 5TH
•  trio-convulsant avec des cordes

Trevor Dunn, Mary Halvorson, Ches Smith, 
The Secret Quartet: Jennifer Choi,  

Cornelius Dufallo, Lev Zhurbin,  
Jeffrey Zeigler

DECEMBER 6TH
•  Trevor Dunn, Phillip Greenlief, TBA
•  Endangered Blood: Trevor Dunn,  

Chris Speed, Oscar Noriega, Jim Black

22  DECEMBER 2015 | THE NEW YORK CITY JAZZ RECORD

Signal Gain presents the results of a fierce investigation 
of tone and timbre by reedplayer Josh Sinton and 
English bassist Dominic Lash, recorded during the 
latter ’s 2011 sojourn in NYC. Sinton’s main axe here is 
amplified contrabass clarinet rather than his more 
customary baritone saxophone and bass clarinet. He 
explores the full gamut of possibilities inherent in the 
setup, from subterranean rumbles to percolating 
susurrations, via vocalized muttering and a range of 
less expected sonorities. Lash, among the first rank of 
adventurous bassists, contributes a dark undertow to 
the date, switching between bow and fingers to match 
Sinton blow for blow.
 Although the core duo features on each of the eight 
cuts, the principals invited four additional collaborators 
to join them in a supplementary session: trumpeter Nate 
Wooley, Ingrid Laubrock (tenor and soprano saxophone), 
Lash’s countryman Alex Ward (clarinet) and Kyoko 
Kitamura (voice). The album is artfully programmed to 
intersperse duet outings between varied small group 
permutations drawn from the guests, with the titles 
indicating the participants. “Las-Lau(t)-Sin-War-Woo” 
proceeds in explosive fits and starts, contrabass clarinet 
snorts and abrasive bass scrapes becoming embroiled in 
a braying but carefully controlled colloquy of 
overlapping voices. “Las-Sin-Woo” develops into an 
exploration of drone tonalities, not unexpected given 
Wooley’s fondness for sustained textures, though that 
doesn’t prepare one for the remarkable passage where 
his trumpet resembles a slowed-down scream. 
 But whoever takes part, the various ensembles 
demonstrate a great shared sense of dynamics and 
silence. Kitamura makes her only appearance on “Kit-
Las-Sin-War” alongside Ward, as the two contrasting 
higher register lines interweave with a staccato bottom 
end. The high point of the disc comes on “Las-Lau(s)-
Sin”, where soprano saxophone darts, yelps and 
curdles amid spiky bass pizzicato and marauding 
contrabass clarinet murmurs and cries. Whether taken 
one by one or considered as a suite the outcome 
remains compelling.

For more information, visit outnowrecordings.com. Sinton is at 
Delroy’s Cafe and Wine Bar Dec. 7th and 14th, Bar Chord Dec. 
9th, The Firehouse Space Dec. 17th, Ibeam Brooklyn Dec. 18th 
with Adam Hopkins and The Stone Dec. 25th. See Calendar. 

Like the bird that is able to replicate others’ songs, 
Swiss-born, Berlin-based trombonist Samuel Blaser 
adopts particular musical personae for each project. 
On his recent A Mirror to Machaut (Songlines), he 
sophisticatedly reimagined early Renaissance motifs 

for the 21st Century while Spring Rain honors clarinetist 
Jimmy Giuffre’s early ‘60s trio with pianist Paul Bley 
and bassist Steve Swallow by recording five of its 
tunes, plus seven originals in that chamber-jazz style. 
 Russ Lossing plays far more Fender Rhodes, 
Wurlitzer and mini-Moog than piano and drummer 
Gerald Cleaver’s rhythmic skills, alongside bassist’s 
Drew Gress’ sympathetic prodding, invest the tunes 
with just enough bottom so that they swing subtly 
while staying true to Giuffre’s elaborate clockwork-
timed concepts. These classics continue to resonate, yet, 
like a new engine inserted in a classic chassis, pieces 
like Bley’s “Temporarily” are souped up, with drum 
rolls adding to the stop-time arrangement. “Trudgin’”, 
a Giuffre line, is stretched past its initial theme with 
elastic-band tautness, as Lossing tints the result with 
baroque-like filigree from electric piano. Even a 
respectful reading of Giuffre’s “Cry Want”, which 
meanders as if the band is motoring along a rural Texas 
trail, has its surface smoothness disrupted by raucous 
trombone snorts and percussive piano key clips. 
 Blaser’s compositions broaden the mood with 
uncommon methods. The pensive performance of 
“Missing Mark Suetterlyn” is serrated with in-the-
pocket drum beats and splattering glissandi from 
Wurlitzer. “The First Snow” may swirl with tones, 
courtesy of Fender Rhodes, more akin to ‘70s electric 
jazz, but the narrative’s tough center hardens the 
performance to hail-like consistency. “Umbra”, a 
piano-trombone duo, is a relaxed ballad while two solo 
tracks showcase Blaser’s exquisite instrumental 
command. Spring Rain uniquely salutes a jazz hero 
while showcasing the skills of improvisers who propel 
the tradition in their own manner. 

For more information, visit whirlwindrecordings.com. 
Blaser is at Nublu Dec. 10th, Ibeam Brooklyn Dec. 11th-12th 
and 15th with Max Johnson and Cornelia Street Café Dec. 
13th. See Calendar.

Though Paris Frère was recorded in Brooklyn, the 
sounds captured could almost be derived from an 
ancient Nordic culture that predicted avant trends.  
But the assemblage doesn’t do ‘world music’; this 
release casts a secret night journey into the avant heart 
of new music. And you’ll want to pay close attention to 
the content lest it envelop you like an aural haunting. 
 Drummer-leader Todd Capp directs this brilliant 
ensemble securely from behind. His musicianship is 
exported often times through what he does not play. 
This has been written before about such rare drummers, 
but Capp creates boiling points at pianissimo as needed, 
with marked tacits to increase tension. Stinger accents 
via muted cymbals or atmospheric rim-shots allow the 
mind’s ear to fill in the rest. Or not. Capp experimented 
early on with prime movers of the AACM in Chicago 
before becoming embedded in his native NY’s 
Downtown ‘80s hotbed. In Mystery Train, Capp’s 
contrapuntal drumming works in startling accord with 
Kurt Ralske’s yearning, adventurous cornet, Watson 
Jennison’s beautifully pained reeds and flute (and 
drums on one track), Andrew Lafkas’ driving bass and 
the deep gray tapestries generated by Gao Jiafeng or 
Michael A. Holmes, alternating spots on electronics. 
Add the other-worldly voice tracks of Jiafeng and the 

music crosses into other places, other times. 
 Modal phrases, pedal-centered basslines, echoey 
cornet and timpani mallets rolling across toms offers 
something of an ECM vibe, yet there is an urgency that 
cuts to the core of free jazz: a revolutionary declaration 
of sound. The restless foray of Paris Frère may begin on 
the continent but quickly disappears into the highlands 
of the East and out. This is visceral music. Capp and 
company, through five bold pieces, would deny you 
the opportunity ever to categorize Mystery Train.

For more information, visit toddcappmusic.com. Capp is at 
Scholes Street Studio Dec. 12th as part of 577 Forward 
Festival. See Calendar. 

     

 
Signal Gain 

Josh Sinton/Dominic Lash (OutNow)
by John Sharpe

     

 
Spring Rain 

Samuel Blaser Quartet (Whirlwind)
by Ken Waxman

     

 
Paris Frère 

Todd Capp’s Mystery Train (Noncept)
by John Pietaro

SUN JAN 17TH 2PM 
WEILL RECITAL HALL AT CARNEGIE HALL

The world premiere of NOCTURNAL, including 
Midnight Sonata will feature RUDY ROYSTON, J.D. 

ALLEN, INGRID JENSEN and BEN WILLIAMS. 

BOX OFFICE 57th & 7th Ave (student tix avail)
www.carnegiehall.org / 212-247-7800

For more info go to: www.LisaHiltonMusic.com
WATCH “SEDUCTION”: YouTube.com/LisaHiltonMusic

BUY NOCTURNAL JAN 22ND AT: Amazon.com/iTunes/CDBaby. 

LISA 
HILTON 
NOCTURNAL

TREVOR DUNN
THE STONE RESIDENCY
december 1 - 6  8 and 10pm
Avenue C and 2nd street

DECEMBER 1ST
•  Trevor Dunn, Colin Stetson, Greg Fox

•  Trevor Dunn, Thomas Morgan

DECEMBER 2ND
•  Chamber Pieces

Marika Hughes, Ben Goldberg, Kris Davis, 
Trevor Dunn, The Secret Quartet:  
Jennifer Choi, Cornelius Dufallo,  

Lev Zhurbin, Yves Dharamraj
•  Trevor Dunn, Eric Slick, Brandon Seabrook

DECEMBER 3RD
•  SpermChurch: Trevor Dunn/Sannety

DECEMBER 4TH
•  The Music of Ornette Coleman

PROOFReaders: Trevor Dunn, Darius Jones,  
Nate Wooley, Ryan Sawyer and guests  

Kevin Shea, Ben Goldberg, Brandon Seabrook

DECEMBER 5TH
•  trio-convulsant avec des cordes

Trevor Dunn, Mary Halvorson, Ches Smith, 
The Secret Quartet: Jennifer Choi,  

Cornelius Dufallo, Lev Zhurbin,  
Jeffrey Zeigler

DECEMBER 6TH
•  Trevor Dunn, Phillip Greenlief, TBA
•  Endangered Blood: Trevor Dunn,  

Chris Speed, Oscar Noriega, Jim Black

DECEMBER 2015



 

 

 

 

AUGUST 2015



JUNE 2015



A RT I S T  F E AT U RE

Swiss-born trombonist Samuel Blaser maintains strong 
North American ties that extend far beyond the 
musicians on Spring Rain (Whirlwind), his newest CD. 
While the disc, dedicated to late clarinetist Jimmy 
Giuffre, features all-American backing from keyboardist 
Russ Lossing, bassist Drew Gress and drummer Gerald 
Cleaver, one of his frequent trans-Atlantic trips bring 
him to NYC this month for gigs with other longtime 
associates like drummer Harris Eisenstadt, bassist 
Michael Bates and tenor saxophonist Michael Blake—all 
Canadians. “It’s like a big family,” says Blaser, 33. “I like 
to draw upon the same members in many of my bands.”
 Blaser, who also maintains an as-yet-unrecorded 
European working trio with French guitarist Marc 
Ducret and Danish drummer Peter Bruun, has kept up 
close ties with this continent since the period in the 
mid-aughts when he lived in Brooklyn while studying, 
courtesy of a Fulbright Scholarship, for a Master’s 
degree in music at Pace University. The trombonist 
doesn’t limit himself to any one style either. In Berlin 
he writes advanced compositions and plays in new 
and early music ensembles. Recent CDs reflect this as 
well. Before Spring Rain, the trio album Fourth Landscape 
(Nuscope) consisted of originals by Blaser, French 
pianist Benoît Delbecq and American drummer Gerry 
Hemingway while Mirror to Machaut (Songlines) 
featured his original pieces influenced by early 
Renaissance composers. 
 Part of a music-loving family, he grew up listening 
to his family’s record collection, which ranged from 
opera to Harry Belafonte and Ray Charles. He became 
fixated on studying the trombone (“it was shiny, it had 
a slide and it made funny noises,” he recalls). Entering 
the local conservatory at nine, he graduated with a 
degree in classical trombone in 2001. Along the way he 
was introduced to jazz. “I wanted to be a bebopper and 
spent time transcribing J.J. Johnson solos,” he 
remembers. “The first records I bought were by Dave 
Brubeck, [Art Blakey and] the Jazz Messengers and 
Herbie Hancock.” After graduation he freelanced, 
learned about section work and phrasing while in the 
Swiss Jazz School Big Band, attended master classes 
taught by the likes of Jimmy Heath and did two tours 
with the Vienna Art Orchestra. Even as far back as 
when he first played a blues, he was told it sounded 
like he was playing free. “So gradually I realized that I 
had more fun playing open music than anything else,” 
Blaser notes. “But there was no one in Switzerland 
doing that.” That translated into a desire to become 
part of the freer New York scene.  
 In retrospect, he admits, there were some advanced 
improvisers in Switzerland and later on Blaser 
established an ongoing relationship with one. For 
years, via his jazz-fan aunt, he had been hearing about 
drummer Pierre Favre, now 77, who was playing free 
jazz in Zurich in the ‘60s. “In 2008 I got in touch with 
him and said I’d like to play with him,” Blaser recalls. 
“He said set up a gig, we did at a local museum and 
we’re still playing together seven years later.” 

 Canadian clarinetist François Houle and Ducret 
are two of the musicians for whom Blaser is writing 
concertos as part of his heightened interest in 
composition. He’s also composing a chamber piece for 
two violins. He doesn’t want to limit himself, he 
explains. Although he was a full-fledge jazzer in the 
conservatory, once he relocated to the U.S. to study 
jazz he wanted to play Baroque and new music. Mirror 
to Machaut was an outgrowth of that baroque interest, 
he explains, but presenting early Renaissance-styled 
sounds in a unique way. Spring Rain is more of the 
same. He had played Giuffre’s “Four Brothers” in 
student big bands, but when he later discovered the 
reedplayer’s other interests, “I went crazy,” he recalls. 
“I can relate to him because he did all kinds of things.” 
Although the five compositions by Giuffre and Carla 
Bley were originally recorded by Giuffre’s trio with 
pianist Paul Bley and bassist Steve Swallow, Blaser’s 
instrumentation, arrangements and approach are 
nothing like the those versions. “There’s no point in 
playing anything that’s too close to the originals,“  
he declares. “That’s why I asked Russ to play all the 
keyboards available in the studio.”
 Blaser’s two solo trombone tracks on Spring Rain 
are part of an avenue he plans to pursue further. He 
already has a new solo trombone CD album ready for 
release. Plans are to link the 18 compositions and 
improvisations with a documentary plus drawings. 
“It’s hard to play solo on a trombone because it’s  a 
monophonic instrument,” he reveals. “It doesn’t have 
sustain and it can’t play more than one note unless you 
use multiphonics. If you play for an hour you have to 
attract the ears of the audience without tiring them.” 
He has studied advanced technique with a respected 
trombone teacher in Paris and performed works by 
Vinko Globokar and Iannis Xenakis plus Luciano 
Berio’s “Sequenza” for trombone. “I think everybody 
likes to play ‘Sequenza’ but the piece is known to be 
the hardest one in the trombone repertoire. It takes 
time to read the part and memorize it. The plunger is a 
difficulty, but it wasn’t one for me since jazzers use it 
more than classical players.”
 Blaser stays in touch with his audience and, as part 
of a pre-order campaign for Spring Rain on his  
website, used t-shirts, album downloads, CDs, 
autographs and even private solo and band 
performances as lures. So far, however, no one has 
come up with the cash for the private concerts. “You 
have to be a big name,” he laughs.
 Big name he may not be, but after nine albums, 
many concerts—100 in the past two years alone with 
Ducret and Bruun—and his involvement in different 
musical styles, he’s busy and fulfilled. “I like playing 
Baroque trombone; I like to perform with symphony 
orchestras; and I like jazz and improvisation,” he 
declares. His attention may sometimes be drawn 
elsewhere but he insists “I’ll always play jazz and 
improvised music. I have too much fun playing it to 
give it up.” v

For more information, visit samuelblaser.com. Blaser is at 
Ibeam Brooklyn Jun. 7th with Michael Blake and 10th, 
Cornelia Street Café Jun. 14th with Sebastien Ammann and 
Delroy’s Cafe and Wine Bar Jun. 15th. See Calendar. 

 Recommended Listening: 
• Samuel Blaser—Solo Bone (SLAM, 2007)
• Pierre Favre/Samuel Blaser—Vol À Voile (Intakt, 2009)
• Samuel Blaser/Paul Motian—Consort in Motion 
   (Kind of Blue, 2010) 
• François Houle 5 + 1—Genera (Songlines, 2012)
• Samuel Blaser/Benoît Delbecq/Gerry Hemingway—
   Fourth Landscape (Nuscope, 2013)
• Samuel Blaser Quartet—Spring Rain (Whirlwind, 2014)
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“Best Jazz Venue of the Year” NYC JAZZ RECORD�“Best Jazz Club” NY MAGAZINE+CITYSEARCH

MON JUNE 1, 8, 15 & 29

MINGUS BIG BAND
MON JUNE 22

MINGUS ORCHESTRA
HHHMINGUS MONDAYSHMINGUS MONDAYSHHH

TUE-THU JUNE 2-4

DR. LONNIE SMITH TRIO
JONATHAN KREISBERG - JOHNATHAN BLAKE

FRI-SUN JUNE 5-7H7:30PM & 9:30PM ONLY

DR. LONNIE SMITH’S
“EVOLUTION”

KEYON HARROLD - FREDDIE HENDRIX (6/6) - JOHN ELLIS - JONATHAN KREISBERG
JOE DYSON (6/5 & 6/6) - JOHNATHAN BLAKE - LEE PEARSON (6/7)

TUE-WED JUNE 9-10

JOE LOCKE
“LOVE IS A PENDULUM”

WITH SPECIAL GUESTS DONNY McCASLIN - VICTOR PROVOST
ROBERT RODRIGUEZ - RICKY RODRIGUEZ - TERREON GULLY

THU-SUN JUNE 11-14H7:30PM & 9:30PM ONLY

PAT MARTINO TRIO+HORNS
PAT BIANCHI - ADAM NIEWOOD - ALEX NORRIS - CARMEN INTORRE, JR.

SUN JUNE 28

OMER AVITAL QUINTET
ELI DEGIBRI - JOEL FRAHM - YONATHAN AVISHAI - JOHNATHAN BLAKE

TUE JUNE 30

MATT WILSON’S ARTS& CRAFTS
GARY VERSACE - TERELL STAFFORD - MARTIN WIND

THU-SUN JUNE 18-21H7:30PM & 9:30PM ONLY

CLAYTON BROTHERS QUARTET
JEFF CLAYTON - JOHN CLAYTON - GERALD CLAYTON - TERELL STAFFORD - OBED CALVAIRE

TUE-SAT JUNE 23-27H7:30PM & 9:30PM ONLY

BENNY GREEN TRIO
DAVID WONG - RODNEY GREEN

TUE-WED JUNE 16-17

THE ASSAD BROTHERS
SÉRGIO ASSAD - ODAIR ASSAD

ROMERO LUBAMBO
SAMBA EXOTICO

WITH
SPECIAL
GUEST

´

JSnycjr0615  5/12/15  1:48 PM  Page 1

CHRISTOPH IRNIGER TRIO 
Octopus

Christoph Irniger: Saxo-
phone · Raphaele Bossard: 
Bass · Ziv Ravitz: Drums

Intakt CD 253 
(release date: June 30)

CHRISTOPH IRNIGER TRIO 

Intakt Records: www.intaktrec.ch
Distributed by Naxos · Amazon.com · iTunes Store
Available in NYC: Downtown Music Gallery

June 3, 8:30pm, Seeds, Brooklyn NYC, 
Christoph Irniger (Sax) feat. Chris 
Lightcap (Bass) & Ziv Ravitz (Drums)

A RT I S T  F E AT U RE

Swiss-born trombonist Samuel Blaser maintains strong 
North American ties that extend far beyond the 
musicians on Spring Rain (Whirlwind), his newest CD. 
While the disc, dedicated to late clarinetist Jimmy 
Giuffre, features all-American backing from keyboardist 
Russ Lossing, bassist Drew Gress and drummer Gerald 
Cleaver, one of his frequent trans-Atlantic trips bring 
him to NYC this month for gigs with other longtime 
associates like drummer Harris Eisenstadt, bassist 
Michael Bates and tenor saxophonist Michael Blake—all 
Canadians. “It’s like a big family,” says Blaser, 33. “I like 
to draw upon the same members in many of my bands.”
 Blaser, who also maintains an as-yet-unrecorded 
European working trio with French guitarist Marc 
Ducret and Danish drummer Peter Bruun, has kept up 
close ties with this continent since the period in the 
mid-aughts when he lived in Brooklyn while studying, 
courtesy of a Fulbright Scholarship, for a Master’s 
degree in music at Pace University. The trombonist 
doesn’t limit himself to any one style either. In Berlin 
he writes advanced compositions and plays in new 
and early music ensembles. Recent CDs reflect this as 
well. Before Spring Rain, the trio album Fourth Landscape 
(Nuscope) consisted of originals by Blaser, French 
pianist Benoît Delbecq and American drummer Gerry 
Hemingway while Mirror to Machaut (Songlines) 
featured his original pieces influenced by early 
Renaissance composers. 
 Part of a music-loving family, he grew up listening 
to his family’s record collection, which ranged from 
opera to Harry Belafonte and Ray Charles. He became 
fixated on studying the trombone (“it was shiny, it had 
a slide and it made funny noises,” he recalls). Entering 
the local conservatory at nine, he graduated with a 
degree in classical trombone in 2001. Along the way he 
was introduced to jazz. “I wanted to be a bebopper and 
spent time transcribing J.J. Johnson solos,” he 
remembers. “The first records I bought were by Dave 
Brubeck, [Art Blakey and] the Jazz Messengers and 
Herbie Hancock.” After graduation he freelanced, 
learned about section work and phrasing while in the 
Swiss Jazz School Big Band, attended master classes 
taught by the likes of Jimmy Heath and did two tours 
with the Vienna Art Orchestra. Even as far back as 
when he first played a blues, he was told it sounded 
like he was playing free. “So gradually I realized that I 
had more fun playing open music than anything else,” 
Blaser notes. “But there was no one in Switzerland 
doing that.” That translated into a desire to become 
part of the freer New York scene.  
 In retrospect, he admits, there were some advanced 
improvisers in Switzerland and later on Blaser 
established an ongoing relationship with one. For 
years, via his jazz-fan aunt, he had been hearing about 
drummer Pierre Favre, now 77, who was playing free 
jazz in Zurich in the ‘60s. “In 2008 I got in touch with 
him and said I’d like to play with him,” Blaser recalls. 
“He said set up a gig, we did at a local museum and 
we’re still playing together seven years later.” 

 Canadian clarinetist François Houle and Ducret 
are two of the musicians for whom Blaser is writing 
concertos as part of his heightened interest in 
composition. He’s also composing a chamber piece for 
two violins. He doesn’t want to limit himself, he 
explains. Although he was a full-fledge jazzer in the 
conservatory, once he relocated to the U.S. to study 
jazz he wanted to play Baroque and new music. Mirror 
to Machaut was an outgrowth of that baroque interest, 
he explains, but presenting early Renaissance-styled 
sounds in a unique way. Spring Rain is more of the 
same. He had played Giuffre’s “Four Brothers” in 
student big bands, but when he later discovered the 
reedplayer’s other interests, “I went crazy,” he recalls. 
“I can relate to him because he did all kinds of things.” 
Although the five compositions by Giuffre and Carla 
Bley were originally recorded by Giuffre’s trio with 
pianist Paul Bley and bassist Steve Swallow, Blaser’s 
instrumentation, arrangements and approach are 
nothing like the those versions. “There’s no point in 
playing anything that’s too close to the originals,“  
he declares. “That’s why I asked Russ to play all the 
keyboards available in the studio.”
 Blaser’s two solo trombone tracks on Spring Rain 
are part of an avenue he plans to pursue further. He 
already has a new solo trombone CD album ready for 
release. Plans are to link the 18 compositions and 
improvisations with a documentary plus drawings. 
“It’s hard to play solo on a trombone because it’s  a 
monophonic instrument,” he reveals. “It doesn’t have 
sustain and it can’t play more than one note unless you 
use multiphonics. If you play for an hour you have to 
attract the ears of the audience without tiring them.” 
He has studied advanced technique with a respected 
trombone teacher in Paris and performed works by 
Vinko Globokar and Iannis Xenakis plus Luciano 
Berio’s “Sequenza” for trombone. “I think everybody 
likes to play ‘Sequenza’ but the piece is known to be 
the hardest one in the trombone repertoire. It takes 
time to read the part and memorize it. The plunger is a 
difficulty, but it wasn’t one for me since jazzers use it 
more than classical players.”
 Blaser stays in touch with his audience and, as part 
of a pre-order campaign for Spring Rain on his  
website, used t-shirts, album downloads, CDs, 
autographs and even private solo and band 
performances as lures. So far, however, no one has 
come up with the cash for the private concerts. “You 
have to be a big name,” he laughs.
 Big name he may not be, but after nine albums, 
many concerts—100 in the past two years alone with 
Ducret and Bruun—and his involvement in different 
musical styles, he’s busy and fulfilled. “I like playing 
Baroque trombone; I like to perform with symphony 
orchestras; and I like jazz and improvisation,” he 
declares. His attention may sometimes be drawn 
elsewhere but he insists “I’ll always play jazz and 
improvised music. I have too much fun playing it to 
give it up.” v

For more information, visit samuelblaser.com. Blaser is at 
Ibeam Brooklyn Jun. 7th with Michael Blake and 10th, 
Cornelia Street Café Jun. 14th with Sebastien Ammann and 
Delroy’s Cafe and Wine Bar Jun. 15th. See Calendar. 

 Recommended Listening: 
• Samuel Blaser—Solo Bone (SLAM, 2007)
• Pierre Favre/Samuel Blaser—Vol À Voile (Intakt, 2009)
• Samuel Blaser/Paul Motian—Consort in Motion 
   (Kind of Blue, 2010) 
• François Houle 5 + 1—Genera (Songlines, 2012)
• Samuel Blaser/Benoît Delbecq/Gerry Hemingway—
   Fourth Landscape (Nuscope, 2013)
• Samuel Blaser Quartet—Spring Rain (Whirlwind, 2014)
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Swiss trombonist Samuel Blaser has to be one of the 
busiest young musicians in Europe. In the past year he 
has toured the world with his various projects and 
worked with Pierre Favre, Baldo Martinez and the 
collective group J.A.S.S. as well as participating in a 
Blaise Cendrars theatre piece. And 2013 saw the release 
of the four records under consideration here. One has 
to wonder if Blaser sleeps very much.
 A Mirror to Machaut is the second release by his 
band Consort in Motion but there have been major 
changes. The redoubtable Russ Lossing is still on 
keyboards but drummer Paul Motian died in 2011. 
Gerry Hemingway is an excellent replacement, having 
a similar subtlety in transforming rhythms but with a 
stronger drive. Bassist Drew Gress replaces Thomas 
Morgan and Blaser has added a partner to the frontline, 
multi-reed player Joachim Badenhorst, fortuitous 
when the latter is playing bass clarinet to Blaser’s 
trombone. The two horns sound made for each other, 
especially on the opener “Hymn”. On the previous 
recording Blaser chose the music of Monteverdi as his 
source but here reaches back to the 14th century and 
Guillaume de Machaut. While there’s always a danger 
when improvised music tries to merge with classical 
forms, Blaser is able to avoid the pitfalls of preciousness 
and pretension. His originals capture the flavor of 
Machaut’s linear approach but sound modern while 
the Machaut material adapts well to contemporary 
performance. At times somber and brooding, the music 
also touches on free improvisation and Miles-ian 
grooves, especially when Lossing switches to electric 
piano and Hemingway kicks in a backbeat.
 As The Sea is the second release from Blaser’s 
quartet with guitarist Marc Ducret, bassist Banz Oester 
and drummer Gerald Cleaver. Like the first (2011’s 
Boundless), it’s a four-part suite with lengthy 
improvising during each section. Blaser and Ducret 
have developed into a great sparring team. Each seems 
to relish making unexpected detours and the themes 
seem designed for this. The opening five minutes of 
the piece consist of barely audible sounds from 
trombone, scrapings on guitar, Oester tapping his bow 
on the strings and subtle sounds from Cleaver. But this 
is a raucous quartet too, the rhythm section pushing 
things along with burly energy, especially during the 
middle movements when Blaser and Ducret joust with 
simultaneous solos. As The Sea covers the compositional 
spectrum nicely and this band sounds like it must be a 
killer live.
 If the above quartet is the most bombastic of 
Blaser’s groups, the cooperative trio with Hemingway 
and French pianist Benoît Delbecq is his most pensive. 
Fourth Landscape consists of 11 tracks: four each by 

Blaser and Delbecq and three by Hemingway. Blaser’s 
“Couleurs” finds each musician carefully placing each 
note in the playing field, subtly changing the timbre 
and texture of the music from phrase to phrase. His 
“Outremer” moves along on a pulse by Hemingway 
with Blaser and Delbecq stating the unusual theme, an 
elongated series of lines that shouldn’t seem to fit the 
rhythm but do. While the music tends to be quieter and 
more circumspect, it does not preclude an energy that 
gives it its forward motion. And this trio finds a 
satisfying level of freedom within its structures.
 Finally, a co-led quintet with bassist Michael Bates 
is featured on One From None (Blaser and Bates had 
previously worked together on records by François 
Houle and Peter Van Huffel). Lossing is back on 
keyboards, Michael Blake on tenor and Jeff Davis on 
drums. This quintet has an almost retro feel to it, 
perhaps due to Lossing’s Fender Rhodes. Compositions 
are by both leaders. Bates’ “Van Gogh” sounds like it 
could have been in the book of Miles’ second quartet 
while his title track rides along on a loping Coltrane-
ish groove. Blaser’s “Recurring Dream” is carried by 
Lossing’s elegant (almost Paul Bley-ish) acoustic piano 
work and the blend of Blaser and Blake on the plaintive 
melody gives the music a feeling of suspension. For 
complexity, there’s Blaser’s “Rising Moon” with its 
lengthy tricky head. The soloing is muscular and this 
group achieves an impressive level of communication.

For more information, visit songlines.com, hathut.com, 
nuscope.org and freshsoundrecords.com. Blaser is at 
ShapeShifter Lab Jan. 2nd, Legion Bar Jan. 5th, Korzo Jan. 
7th and Michiko Studios Jan. 10th. See Calendar. 

Drummer Jim Black’s Antiheroes is his sixth studio 
album with Alasnoaxis, a quartet featuring the 
inimitable Chris Speed on clarinet and tenor saxophone 
and Icelandic natives Hilmar Jensson and Skúli 
Sverrisson on guitar and bass, respectively. All songs 
are composed by Black and the album retains a unified 
sound throughout, with shades of avant garde jazz and 
garage band rock. The music is lyrical and thematic, 
with melody and counterpoint always taking 
precedence over individual solos. The overall mood is 
somber and downtrodden and the morbid portraits 
displayed in the liner notes further suggest a world of 
decay beneath the surface of beauty. 
 On the title track, the concept of the “Antihero” is 
explored carefully for nearly seven minutes, Black’s 
sand-sweeping brushwork and distant mallets on 
cymbals painting a vivid soundscape for Speed’s 
beautiful melody and Jensson’s building guitar work. 
Together, their energy rises and falls, with the intention 
of reaching for but never grasping the highest peak. 
“Much Better Now” is an introspective story in which 
a descending intervallic pattern fades into a slow 
moving landscape, punctuated by Black’s mysterious 
drumkit, which includes many found objects. Speed’s 
clarinet tone shines throughout and Sverrisson’s 
electric bass playing is especially tasteful on this piece, 
as he tactically places funky riffs into a spacious 
passage where each member seems to be playing 
independently of one another. Despite the chaos, the 
band is careful and precise, always listening and 
navigating odd time signatures effortlessly. The 

unusually flat horn melodies, creeping guitar work 
and shadowy drumming are completely intentional. 
The resulting sound is intelligently deep and 
sometimes apocalyptically sad. 
 Black has developed a concept of music that is rare 
and unclassified, playing to the unique strengths of each 
bandmember. The content may seem glum but ultimately, 
what falls on the ear is entirely up to the listener.

For more information, visit winterandwinter.com. Black is 
at Roulette Jan. 6th with Kris Davis, NYU Law School 
Lounge Jan. 11th with Endangered Blood as part of Winter 
Jazzfest, Ibeam Brooklyn Jan. 16th-18th and The Stone Jan. 
21st, 22nd and 26th with Uri Caine. See Calendar. 
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As if the 1968 Robert Wyatt demos were not enough 
to make 2013 a banner year for Cuneiform, we are 
given these performances from an underrated and 
underdocumented British saxophone trio. With so 
many archival releases these days, it is surprising to 
hear one of this quality and historical magnitude. 
Anything from S.O.S. would have been welcome, 
but this mixture of live and studio sessions, in 
stunning sound, exceeds expectation on all fronts.
 Bill Shoemaker’s thorough liner notes detail 
the twists and turns in the collaborative relationship 
shared by Alan Skidmore, John Surman and the late 
Mike Osborne, each doubling on keys or percussion. 
We are given one disc each of studio and live 
recordings and to say that this set complements the 
trio’s sole 1975 album on Ogun is to sell it short. 
Even a tune shared by both releases, “Country 
Dance”, presented in two versions, sports a new 
introduction in its studio rendition and the 
saxophonists’ interwoven lines and whiplash 
responses are more nuanced than on the studio 
album. Even in the studio, the group exhibits more 
excitement and daring than on the excellent Ogun 
disc, especially on the edge-of-seat “Q.E. Hall”, 
where Surman’s harmonically adventurous synth 
sequences are bolstered by precision skinwork from 
guest drummer Tony Levin, or on the title track, 
Surman on lush acoustic piano. 
 The live set, taken from a July 1974 concert in 
Germany, is absolutely revelatory. As with Soft 
Machine from their second album onward, S.O.S. 
organized their sets into suites of connected pieces, 
a fact only suggested by the brief inter-track spaces 
on the Ogun album. To hear “Mountain Road” in its 
concert context during “Trio Trio” or “Country 
Dance” emerging from the monumental slabs of free 
blowing and spot-on ensemble passages that 
comprise “Up There” places the group’s 
compositional talents in starker relief. 
 Mike King’s restoration is impeccable, as it has 
been on so many of Cuneiform’s archival releases 
and on those from his now sadly defunct Reel 
Recordings label. Lovers of British improv and great 
music should waste no time in acquiring this release.

For more information, visit cuneiformrecords.com
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A Mirror to Machaut 
Samuel Blaser Consort in Motion (Songlines)

As The Sea 
Samuel Blaser (hatOLOGY) 

Fourth Landscape 
Samuel Blaser/Benoît Delbecq/Gerry Hemingway 

(Nuscope)
One From None 

Michael Bates/Samuel Blaser Quintet 
(Fresh Sound-New Talent)

by Robert Iannapollo
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BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013

HONORABLE MENTIONS - NEW RELEASES
Jeff Albert’s Instigation Quartet - The Tree On The Mound (Rogue Art) • Ralph Alessi - Baida (ECM) • Ben Allison - The Stars Look Very Different Today (Sonic Camera) • Rodrigo Amado Motion Trio + Jeb Bishop - The Flame Alphabet (Not Two) • Lotte Anker/Rodrigo Pinheiro/Hernani Faustino - Birthmark (Clean Feed) 
Killer Ray Appleton - Naptown Legacy (Hollistic MusicWorks) • Darcy James Argue’s Secret Society - Brooklyn Babylon (New Amsterdam) • Ab Baars/Meinrad Kneer/Bill Elgart - Give No Quarter (Evil Rabbit) • Joachim Badenhorst/John Butcher/Paul Lytton - Nachtigall (Klein) 
Michael Bates/Samuel Blaser Quintet - One From None (Fresh Sound-New Talent) • Black Host - Life In The Sugar Candle Mines (Northern Spy) • Samuel Blaser Consort in Motion - A Mirror to Machaut (Songlines) • Samuel Blaser/Benoît Delbecq/Gerry Hemingway - Fourth Landscape (Nuscope)  
Peter Brötzmann/Masahiko Satoh/Takeo Moriyama - Yatagarasu (Not Two) • Peter Brötzmann/Steve Noble - I Am Here Where Are You (Trost) • Uri Caine/Han Bennink - Sonic Boom (816 Music) • Marco Cappelli Acoustic Trio - Le Stagioni Del Commissario Ricciardi (Tzadik) 
Brian Charette - Borderline (SteepleChase) • The Claudia Quintet - September (Cuneiform) •  Kris Davis - Massive Threads (Thirsty Ear) • De Beren Gieren - A Raveling (El Negocito) • Die Enttäuschung - Vier Halbe (Intakt) • Mark Dresser Quintet - Nourishments (Clean Feed) 
Michel Edelin Quartet - Resurgence (RogueArt) • Amir ElSaffar - Alchemy (Pi) • Endangered Blood - Work Your Magic (Skirl) • The Engines - Other Violets (w/John Tchicai) (Not Two) •  Ellery Eskelin - Trio New York II (Prime Source) • Peter Evans - Zebulon Trio (More Is More) 
Joe Fiedler Big Sackbut - Sackbut Stomp (featuring Steven Bernstein) (Multiphonics) • Erik Friedlander/Ikue Mori/Sylvie Courvoisier - Claws & Wings (SkipStone) • The Fringe - 40 Years on the Fringe (Stunt) • Ben Goldberg - Subatomic Particle Homesick Blues (BAG) • Gordon Grdina/Mark Helias - No Difference (Songlines) 
Iro Haarla Sextet - Kolibri (TUM) • Dane TS Hawk & His Cop Jazz Festsemble - Hear We Go (Barefoot) • John Hébert Trio - Floodstage (Clean Feed) • Gilbert Holmström New Quintet - Tiden År Kort (Moserobie) • Jon Irabagon/Hernani Faustino/Gabriel Ferrandini - Absolute Zero (Not Two)  
Ethan Iverson/Lee Konitz/Larry Grenadier/Jorge Rossy - Costumes Are Mandatory (HighNote) • Bo Jacobsen - Free Spirit (Embla Music) • Kirk Knuffke - Chorale (SteepleChase) • Karin Krog/Morten Gunnar Larsen - In A Rag Bag (Meantime) • Adam Lane Trio - Absolute Horizon (NoBusiness) 
Yusef Lateef/Roscoe Mitchell/Adam Rudolph/Douglas R. Ewart - Voice Prints (Meta) • Shih-Yang Lee/Fred Van Hove - Galactic Alignment (Jazzhus Disk-Kandala) • Joe Lovano Us Five - Cross Culture (Blue Note) • Steven Lugerner - For We Have Heard (NoBusiness-Primary) • Mâäk - Buenaventura (W.E.R.F.) 
Harold Mabern - Live at Smalls (smallsLIVE) • Peter Madsen - Soul of the Underground (with Alfred Vogel) (Playscape) • Rudresh Mahanthappa - Gamak (ACTMusic) • Billy Martin’s Wicked Knee - Heels Over Head (Amulet) • Rob Mazurek Octet - Skull Sessions (Cuneiform) 
Pete McGuinness - Voice Like a Horn (Summit) • Pat Metheny - Tap: John Zorn’s Book of Angels, Vol. 20 (Nonesuch/Tzadik) • Ruth Wilhelmine Meyer/Helge Lien - Memnon (Ozella Music) • Mikrokolektyw - Absent Minded (Delmark) • Nicole Mitchell - Engraved in the Wind (RogueArt) 
Roscoe Mitchell - Duets (Wide Hive) • Mostly Other People Do the Killing - Slippery Rock! (Hot Cup) • Youn Sun Nah - Lento (ACT Music) • The Necks - Open (Northern-Spy) • Scott Neumann/NEU3 Trio - Blessed (Origin) • Aruán Ortiz/Michael Janisch Quintet - Banned in London (Whirlwind)  
Mario Pavone - Arc Trio (Playscape) • Gregory Porter - Liquid Spirit (Blue Note) • RED Trio - Rebento (NoBusiness) • Reut Regev’s R*Time - exploRing the vibe (Enja) • Rempis Percussion Quartet - Phalanx (Aerophonic) • Eric Revis - City of Asylum (feat. Kris Davis and Andrew Cyrille) (Clean Feed) 
Howard Riley - Live with Repertoire (NoBusiness) • Stephen Riley - Lover (SteepleChase) • Scott Robinson - Creative Music for 3 Bass Saxophones (ScienSonic) • Rocket Science - Eponymous (More is More) • Roswell Rudd - Trombone For Lovers (Sunnyside) • Samo Salamon Quartets - Stretching Out (Samo) 
Angelica Sanchez/Wadada Leo Smith - Twine Forest (Clean Feed) • Irène Schweizer/Pierre Favre - Live in Zürich (Intakt) • Elliott Sharp Aggregat - Quintet (Clean Feed) • Matthew Shipp - Piano Sutras (Thirsty Ear) • Sifter - Eponymous (Relative Pitch) 
Edward Simon - Trio Live (Sunnyside) • Slavic Soul Party - New York Underground Tapes (Barbès) • Dr. Lonnie Smith Octet - In The Beginning, Volumes 1 & 2 (Pilgrimage Prod.) • Mark Solborg Trio - The Trees (feat. Herb Robertson & Evan Parker) (ILK Music) • Jürg Solothurnmann & Next - Molto Subito (Unit) 
Günter Baby Sommer - Dedications - Hörmusik IV (Intakt) • Skúli Sverrison/Óskar Guðjónsson - The Box Tree (Mengi) • The Thing - Boot! (The Thing-Trost) • Kasper Tom 5 - Ost Bingo Skruer (Barefoot) • Trio 3 + Jason Moran - Refraction - Breakin’ Glass (Intakt) 
François Tusques - L’Étang Change (mais les poissons sont toujours là) (Improvising Beings) • Ken Vandermark/The Resonance Ensemble - Head Above Water/Feet Out Of The Fire (Not Two) • Neil Welch - Twelve Tiny Explosions (Table & Chairs) • Frank Wess - Magic 101 (IPO) 
Randy Weston/Billy Harper - The Roots of the Blues (Sunnyside) • Nate Wooley Sextet - (Sit In) The Throne of Friendship (Clean Feed) • Nate Wooley/Seymour Wright - About Trumpet and Saxophone (Fataka) • Miguel Zenón & The Rhythm Collective - Oye!!! (Live in Puerto Rico) (Miel Music) 

JACOB GARCHIK’S THE HEAVENS
Josh Roseman, Curtis Hasselbring, Reut Regev, Jason Jackson,  

Brian Drye, Alan Ferber, Joe Daley, Kenny Wollesen 
Winter Jazzfest, Bowery Electric, January 11th

TONY MALABY TUBA TRIO
Dan Peck, John Hollenbeck

Winter Jazzfest, Culture Project Theater, January 12th
DAVID VIRELLES CONTINUUM

Ben Street, Roman Filiu, Andrew Cyrille, Román Díaz
Village Vanguard, February 2nd
ERIC HARLAND VOYAGER

Julian Lage, Taylor Eigsti, Walter Smith III, Harish Raghavan 
Jazz Standard, April 13th

WALLACE RONEY ORCHESTRA
Jazz Standard, July 27th

CHRIS LIGHTCAP’S BIGMOUTH
Tony Malaby, Chris Cheek, Matt Mitchell, Gerald Cleaver 

Cornelia Street Café, September 7th
ERIC HOFBAUER SOLO

Ibeam Brooklyn, September 14th
MIKE MCGINNIS’ TWO VIEWS 

OF THE ÄNGSUDDEN SONG CYCLE
Kyoko Kitamura, Sara Schoenbeck, Jason Kao Hwang,  

Khabu Doug Young, Sean Moran, Dan Fabricatore, Harris Eisenstadt 
Roulette, October 13th

TAYLOR HO BYNUM SEXTET
Jim Hobbs, Bill Lowe, Mary Halvorson, Ken Filiano, Tomas Fujiwara 

The Jazz Gallery, November 19th
JON COWHERD MERCY PROJECT

Mike Moreno, Matt Penman, Rudy Royston 
Dizzy’s Club, November 11th 

-David R. Adler

JACK DEJOHNETTE/RAVI COLTRANE/ 
MATT GARRISON

ShapeShifter Lab, February 16th
A TRIBUTE TO PAUL MOTIAN

Joe Lovano, Bill Frisell, Billy Drewes, Ed Schuller, Joey Baron, Masabumi Kikuchi, 
Marilyn Crispell, Gary Peacock, Andrew Cyrille, Billy Hart, Geri Allen,  

Tim Berne, Larry Grenadier, Greg Osby, Ben Street, Mark Turner, The Bad Plus, 
Ben Monder, Ravi Coltrane, Chris Cheek, Steve Cardenas, Bill McHenry,  

Jakob Bro, Jerome Harris, Matt Wilson, Matt Mitchell, Petra Haden 
Symphony Space Peter Jay Sharp Theatre, March 22nd

SLAVIC SOUL PARTY
Joe’s Pub, March 28th

ICP ORCHESTRA
Littlefield, April 13th

COLIN STETSON SOLO
Le Poisson Rouge, May 8th

CÉCILE MCLORIN SALVANT
Aaron Diehl, Paul Sikivie, Rodney Green

Charlie Parker Jazz Festival, Marcus Garvey Park, August 24th
EVAN PARKER/MILFORD GRAVES

The Stone, September 21st
JOHN ZORN AT 60: GAME PIECES

Talea Ensemble, Brian Chase, Ches Smith, Tim Keiper, George Lewis,  
Mike Patton, William Winant, Dither, Joey Baron, Kenny Wollesen,  

Okkyung Lee, Marc Ribot, John Medeski, Cyro Baptista, Trevor Dunn,  
Sylvie Courvoisier, Erik Friedlander, Ikue Mori

Miller Theater, September 27th
SUN RA ARKESTRA

Allen Room, October 5th
RHIANNON

Jacob Sacks, Brad Jones, Allison Miller
ShapeShifter Lab, October 19th

-Laurence Donohue-Greene

SHOFAR TRIO
Raphael Roginski, Mikołaj Trzaska, Macio Moretti

David Rubenstein Atrium, February 21st
DON FRIEDMAN TRIO
George Mraz, Matt Wilson

Jazz at Kitano, March 30th
JOHN MEDESKI SOLO

Le Poisson Rouge, April 10th
EAST-WEST COLLECTIVE

Didier Petit, Sylvain Kassap, Xu Fengxia, 
Larry Ochs, Miya Masaoka

Vision Festival, Roulette, June 14th
SONNY FORTUNE QUINTET

Kamau Adilifu, Michael Cochrane, David Williams, Steve Johns
Smoke, June 15th

NED ROTHENBERG/MARC RIBOT
The Stone, June 18th

SATOKO FUJII
Briggan Krauss, Natsuki Tamura, Nels Cline, Michael TA Thompson

The Stone, August 20th
ERIC REVIS QUARTET

Darius Jones, Bill McHenry, Chad Taylor
Smalls, September 5th

SONORAMA: THE LOST SPACE AGE  
MUSIC OF ESQUIVEL

Mr. Ho’s Orchestrotica
Schimmel Center for the Arts, September 21st

JIM HALL TRIO
Scott Colley, Joey Baron

 and guests John Abercrombie, Peter Bernstein
Allen Room, November 23rd

-Andrey Henkin

CONCERTS OF THE YEAR

MUSICIANS OF THE YEAR
SAMUEL BLASER (trombone)
GREGORY PORTER (vocals)

CÉCILE MCLORIN SALVANT (vocals)
NATE WOOLEY (trumpet)

JOHN ZORN (alto saxophone)

LABELS OF THE YEAR
CLEAN FEED (cleanfeed-records.com)
CUNEIFORM (cuneiformrecords.com)

JAZZHAUS (jazzhaus-label.com)
MOTÉMA MUSIC (motema.com)

NOT TWO (nottwo.com)

VENUES OF THE YEAR
GREENWICH HOUSE MUSIC SCHOOL (West Village)

JAZZ STANDARD (Midtown)
ROULETTE (Downtown Brooklyn)

THE STONE (Alphabet City)
VILLAGE VANGUARD (West Village)

THE NEW YORK CITY JAZZ RECORD
JOSHUA ABRAMS QUARTET -  

Unknown Known (Rogue Art)
JD ALLEN - Grace (Savant)

THE NEW GARY BURTON QUARTET - 
#Guided Tour# (Mack Avenue)

STEVE COLEMAN AND FIVE ELEMENTS - 
Functional Arrhythmias (Pi) 

KRIS DAVIS - Capricorn Climber (Clean Feed)
MIKE MCGINNIS + 9 - Road*Trip (RKM)

CÉCILE MCLORIN SALVANT - 
WomanChild (Mack Avenue)

BEN MONDER - Hydra (Sunnyside)
WAYNE SHORTER QUARTET - Without a Net (Blue Note)

CRAIG TABORN TRIO - Chants (ECM)

-David R. Adler

DAVID CHESKY - The New York Rags (Chesky)
BENOÎT DELBECQ/FRED HERSCH DOUBLE TRIO - 

Fun House (Songlines)
CÉCILE MCLORIN SALVANT - 

WomanChild (Mack Avenue)
NICOLE MITCHELL’S ICE CRYSTAL - 

Aquarius (Delmark)
ESA PIETILÄ LIBERTY SHIP - Approaching (Eclipse Music)

ODEAN POPE - Odean’s Three (In+Out)
FRANK ROSALY - Cicada Music (Delmark)

SEXMOB -  Cinema, Circus & Spaghetti (Sexmob Plays Fellini: 
The Music of Nino Rota) (Royal Potato Family)

COLIN STETSON - New History Warfare Vol. 3:  
To See More Light (Constellation)

TOO NOISY FISH - Fight Eat Sleep (Rat)

-Laurence Donohue-Greene

BARRY ALTSCHUL - The 3Dom Factor (TUM)
TIM BERNE - Shadow Man (ECM)

JEREMIAH CYMERMAN AMPLIFIED QUARTET - 
Sky Burial (5049 Records)

DKV TRIO + GUSTAFSSON/PUPILLO/NILSSEN-LOVE 
- Schl8hof (Trost)

KAZE - Tornado (Circum-Libra)
LAMA/CHRIS SPEED - Lamaçal (Clean Feed)

EDVARD LYGRE MØSTER - Møster! (Hubro)
RACHEL MUSSON/MARK SANDERS/LIAM NOBLE - 

Tatterdemalion (Babel)
NERVE4TET - Even Worms Have Nerves (Not Two)
EVAN PARKER/BARRY GUY/PAUL LYTTON - 

Live at Maya Recordings Festival (NoBusiness)

-Andrey Henkin

ALBUMS OF THE YEAR BOXED SETS
SIDNEY BECHET/MEZZ MEZZROW - 

The King Jazz Records Story (Storyville)
CLIFFORD JORDAN - 

The Complete Clifford Jordan Strata-East Sessions (Mosaic)
NEW YORK ART QUARTET - Call It Art (Triple Point)

WILLIAM PARKER - Wood Flute Songs 
(Anthology/Live 2006-2012) (AUM Fidelity)

VARIOUS ARTISTS - Just Not Cricket!:  
Three Days of British Improvised Music in Berlin  

(NI-VU-NI-CONNU Productions) 

REISSUES
RAN BLAKE - Plays Solo Piano (ESP-Disk’)

VOLKER KRIEGEL - With A Little Help From My Friends 
(Liberty - MIG Music/Art of Groove)

CHRIS MCGREGOR’S BROTHERHOOD OF BREATH - 
Procession (Live at Toulouse) (Ogun)

ROSCOE MITCHELL - Live at “A Space” 1975 
(Sackville-Delmark)

JERI SOUTHERN - The Warm Singing Style of Jeri Southern 
(The Complete Decca Years: 1951-1957)  

(Decca-Fresh Sound)

LATIN RELEASES
GABRIEL ALÉGRIA AFRO-PERUVIAN SEXTET - 

Ciudad de Los Reyes (Saponegro)
FRANCISCO MORA-CATLETT/AFROHORN - 

Rare Metal (AACE)
BILL O’CONNELL/THE LATIN JAZZ ALL-STARS - 

Zócalo (Savant)
MICHELE ROSEWOMAN - New Yor-Uba: 30 Years -  

A Musical Celebration of Cuba in America 
(Dance Disques)

JOHN SANTOS SEXTET - Filosofía Caribeña Vol. 2  
(Machete) 

  
 VOCAL RELEASES

ANDY BEY - The World According To Andy Bey 
(HighNote)

CHAMPIAN FULTON - 
Champian Sings and Swings (Sharp Nine) 

GRZEGORZ KARNAS TRIO - Audio Beads (BMC)
CÉCILE MCLORIN SALVANT -  

WomanChild (Mack Avenue)
ANDREAS SCHAERER/BÄNZ OESTER -  

Rarest Reechoes (Unit)

LARGE ENSEMBLE RELEASES
GHOST TRAIN ORCHESTRA - 

Book of Rhapsodies (Accurate)
OLIVER LAKE BIG BAND - Wheels (Passin’ Thru)

TED NASH BIG BAND - Chakra (Plastic Sax)
ADAM RUDOLPH/GO: ORGANIC ORCHESTRA - 

Sonic Mandala (Meta)
WADADA LEO SMITH & TUMO -  

Occupy The World (TUM)  
DEBUTS

GOAT’S NOTES - Fuzzy Wonder (Leo)
IFA Y XANGO - Abraham (Maene)

MATT MITCHELL - Fiction (Pi)
EDVARD LYGRE MØSTER - Møster! (Hubro)

NEXT COLLECTIVE - Cover Art (Concord)

TRIBUTES
MARC CARY -  

For The Love of Abbey (Motéma Music)
PAUL DUNMALL/TONY BIANCO -  

Tribute to Coltrane (SLAM)
QUEST - Circular Dreaming (Enja)

SEXMOB -  Cinema, Circus & Spaghetti  
(Sexmob Plays Fellini: The Music of Nino Rota) 

(The Royal Potato Family)
AKI TAKASE - My Ellington (Intakt)

UNEARTHED GEMS
DONALD BYRD/BARNEY WILEN - 

Jazz in Camera (Sonorama)
TOMMY FLANAGAN/JAKI BYARD - 

The Magic of 2  
(Live at Keystone Korner) (Resonance)

THELONIOUS MONK -  
Newport ‘59 (Concert Vault)

OSCAR PETTIFORD - 
Lost Tapes: Germany 1958/1959 (Jazzhaus)

S.O.S. (JOHN SURMAN, MIKE OSBORNE, 
ALAN SKIDMORE) - 

Looking For The Next One (Cuneiform)

BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013 BEST OF 2013

HONORABLE MENTIONS - NEW RELEASES
Jeff Albert’s Instigation Quartet - The Tree On The Mound (Rogue Art) • Ralph Alessi - Baida (ECM) • Ben Allison - The Stars Look Very Different Today (Sonic Camera) • Rodrigo Amado Motion Trio + Jeb Bishop - The Flame Alphabet (Not Two) • Lotte Anker/Rodrigo Pinheiro/Hernani Faustino - Birthmark (Clean Feed) 
Killer Ray Appleton - Naptown Legacy (Hollistic MusicWorks) • Darcy James Argue’s Secret Society - Brooklyn Babylon (New Amsterdam) • Ab Baars/Meinrad Kneer/Bill Elgart - Give No Quarter (Evil Rabbit) • Joachim Badenhorst/John Butcher/Paul Lytton - Nachtigall (Klein) 
Michael Bates/Samuel Blaser Quintet - One From None (Fresh Sound-New Talent) • Black Host - Life In The Sugar Candle Mines (Northern Spy) • Samuel Blaser Consort in Motion - A Mirror to Machaut (Songlines) • Samuel Blaser/Benoît Delbecq/Gerry Hemingway - Fourth Landscape (Nuscope)  
Peter Brötzmann/Masahiko Satoh/Takeo Moriyama - Yatagarasu (Not Two) • Peter Brötzmann/Steve Noble - I Am Here Where Are You (Trost) • Uri Caine/Han Bennink - Sonic Boom (816 Music) • Marco Cappelli Acoustic Trio - Le Stagioni Del Commissario Ricciardi (Tzadik) 
Brian Charette - Borderline (SteepleChase) • The Claudia Quintet - September (Cuneiform) •  Kris Davis - Massive Threads (Thirsty Ear) • De Beren Gieren - A Raveling (El Negocito) • Die Enttäuschung - Vier Halbe (Intakt) • Mark Dresser Quintet - Nourishments (Clean Feed) 
Michel Edelin Quartet - Resurgence (RogueArt) • Amir ElSaffar - Alchemy (Pi) • Endangered Blood - Work Your Magic (Skirl) • The Engines - Other Violets (w/John Tchicai) (Not Two) •  Ellery Eskelin - Trio New York II (Prime Source) • Peter Evans - Zebulon Trio (More Is More) 
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Roscoe Mitchell - Duets (Wide Hive) • Mostly Other People Do the Killing - Slippery Rock! (Hot Cup) • Youn Sun Nah - Lento (ACT Music) • The Necks - Open (Northern-Spy) • Scott Neumann/NEU3 Trio - Blessed (Origin) • Aruán Ortiz/Michael Janisch Quintet - Banned in London (Whirlwind)  
Mario Pavone - Arc Trio (Playscape) • Gregory Porter - Liquid Spirit (Blue Note) • RED Trio - Rebento (NoBusiness) • Reut Regev’s R*Time - exploRing the vibe (Enja) • Rempis Percussion Quartet - Phalanx (Aerophonic) • Eric Revis - City of Asylum (feat. Kris Davis and Andrew Cyrille) (Clean Feed) 
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Edward Simon - Trio Live (Sunnyside) • Slavic Soul Party - New York Underground Tapes (Barbès) • Dr. Lonnie Smith Octet - In The Beginning, Volumes 1 & 2 (Pilgrimage Prod.) • Mark Solborg Trio - The Trees (feat. Herb Robertson & Evan Parker) (ILK Music) • Jürg Solothurnmann & Next - Molto Subito (Unit) 
Günter Baby Sommer - Dedications - Hörmusik IV (Intakt) • Skúli Sverrison/Óskar Guðjónsson - The Box Tree (Mengi) • The Thing - Boot! (The Thing-Trost) • Kasper Tom 5 - Ost Bingo Skruer (Barefoot) • Trio 3 + Jason Moran - Refraction - Breakin’ Glass (Intakt) 
François Tusques - L’Étang Change (mais les poissons sont toujours là) (Improvising Beings) • Ken Vandermark/The Resonance Ensemble - Head Above Water/Feet Out Of The Fire (Not Two) • Neil Welch - Twelve Tiny Explosions (Table & Chairs) • Frank Wess - Magic 101 (IPO) 
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CÉCILE MCLORIN SALVANT - 
WomanChild (Mack Avenue)

BEN MONDER - Hydra (Sunnyside)
WAYNE SHORTER QUARTET - Without a Net (Blue Note)

CRAIG TABORN TRIO - Chants (ECM)

-David R. Adler

DAVID CHESKY - The New York Rags (Chesky)
BENOÎT DELBECQ/FRED HERSCH DOUBLE TRIO - 

Fun House (Songlines)
CÉCILE MCLORIN SALVANT - 

WomanChild (Mack Avenue)
NICOLE MITCHELL’S ICE CRYSTAL - 

Aquarius (Delmark)
ESA PIETILÄ LIBERTY SHIP - Approaching (Eclipse Music)

ODEAN POPE - Odean’s Three (In+Out)
FRANK ROSALY - Cicada Music (Delmark)

SEXMOB -  Cinema, Circus & Spaghetti (Sexmob Plays Fellini: 
The Music of Nino Rota) (Royal Potato Family)

COLIN STETSON - New History Warfare Vol. 3:  
To See More Light (Constellation)

TOO NOISY FISH - Fight Eat Sleep (Rat)

-Laurence Donohue-Greene

BARRY ALTSCHUL - The 3Dom Factor (TUM)
TIM BERNE - Shadow Man (ECM)

JEREMIAH CYMERMAN AMPLIFIED QUARTET - 
Sky Burial (5049 Records)

DKV TRIO + GUSTAFSSON/PUPILLO/NILSSEN-LOVE 
- Schl8hof (Trost)

KAZE - Tornado (Circum-Libra)
LAMA/CHRIS SPEED - Lamaçal (Clean Feed)

EDVARD LYGRE MØSTER - Møster! (Hubro)
RACHEL MUSSON/MARK SANDERS/LIAM NOBLE - 

Tatterdemalion (Babel)
NERVE4TET - Even Worms Have Nerves (Not Two)
EVAN PARKER/BARRY GUY/PAUL LYTTON - 

Live at Maya Recordings Festival (NoBusiness)

-Andrey Henkin

ALBUMS OF THE YEAR BOXED SETS
SIDNEY BECHET/MEZZ MEZZROW - 

The King Jazz Records Story (Storyville)
CLIFFORD JORDAN - 

The Complete Clifford Jordan Strata-East Sessions (Mosaic)
NEW YORK ART QUARTET - Call It Art (Triple Point)

WILLIAM PARKER - Wood Flute Songs 
(Anthology/Live 2006-2012) (AUM Fidelity)

VARIOUS ARTISTS - Just Not Cricket!:  
Three Days of British Improvised Music in Berlin  

(NI-VU-NI-CONNU Productions) 

REISSUES
RAN BLAKE - Plays Solo Piano (ESP-Disk’)

VOLKER KRIEGEL - With A Little Help From My Friends 
(Liberty - MIG Music/Art of Groove)

CHRIS MCGREGOR’S BROTHERHOOD OF BREATH - 
Procession (Live at Toulouse) (Ogun)

ROSCOE MITCHELL - Live at “A Space” 1975 
(Sackville-Delmark)

JERI SOUTHERN - The Warm Singing Style of Jeri Southern 
(The Complete Decca Years: 1951-1957)  

(Decca-Fresh Sound)

LATIN RELEASES
GABRIEL ALÉGRIA AFRO-PERUVIAN SEXTET - 

Ciudad de Los Reyes (Saponegro)
FRANCISCO MORA-CATLETT/AFROHORN - 

Rare Metal (AACE)
BILL O’CONNELL/THE LATIN JAZZ ALL-STARS - 

Zócalo (Savant)
MICHELE ROSEWOMAN - New Yor-Uba: 30 Years -  

A Musical Celebration of Cuba in America 
(Dance Disques)

JOHN SANTOS SEXTET - Filosofía Caribeña Vol. 2  
(Machete) 

  
 VOCAL RELEASES

ANDY BEY - The World According To Andy Bey 
(HighNote)

CHAMPIAN FULTON - 
Champian Sings and Swings (Sharp Nine) 

GRZEGORZ KARNAS TRIO - Audio Beads (BMC)
CÉCILE MCLORIN SALVANT -  

WomanChild (Mack Avenue)
ANDREAS SCHAERER/BÄNZ OESTER -  

Rarest Reechoes (Unit)

LARGE ENSEMBLE RELEASES
GHOST TRAIN ORCHESTRA - 

Book of Rhapsodies (Accurate)
OLIVER LAKE BIG BAND - Wheels (Passin’ Thru)

TED NASH BIG BAND - Chakra (Plastic Sax)
ADAM RUDOLPH/GO: ORGANIC ORCHESTRA - 

Sonic Mandala (Meta)
WADADA LEO SMITH & TUMO -  

Occupy The World (TUM)  
DEBUTS

GOAT’S NOTES - Fuzzy Wonder (Leo)
IFA Y XANGO - Abraham (Maene)

MATT MITCHELL - Fiction (Pi)
EDVARD LYGRE MØSTER - Møster! (Hubro)

NEXT COLLECTIVE - Cover Art (Concord)

TRIBUTES
MARC CARY -  

For The Love of Abbey (Motéma Music)
PAUL DUNMALL/TONY BIANCO -  

Tribute to Coltrane (SLAM)
QUEST - Circular Dreaming (Enja)

SEXMOB -  Cinema, Circus & Spaghetti  
(Sexmob Plays Fellini: The Music of Nino Rota) 

(The Royal Potato Family)
AKI TAKASE - My Ellington (Intakt)

UNEARTHED GEMS
DONALD BYRD/BARNEY WILEN - 

Jazz in Camera (Sonorama)
TOMMY FLANAGAN/JAKI BYARD - 

The Magic of 2  
(Live at Keystone Korner) (Resonance)

THELONIOUS MONK -  
Newport ‘59 (Concert Vault)

OSCAR PETTIFORD - 
Lost Tapes: Germany 1958/1959 (Jazzhaus)

S.O.S. (JOHN SURMAN, MIKE OSBORNE, 
ALAN SKIDMORE) - 

Looking For The Next One (Cuneiform)
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European Scene /  By Peter MarGasaK

samuel Blaser

Jo
h

n
 G

u
Il

le
m

In

trombonist without borders
troMBonist anD coMPoser 
Samuel Blaser was born and raised 
in the town of La Chaux-de-Fonds, 
Switzerland, and he’s lived in Berlin 
since 2009. But if you scan Blaser’s 
expanding discography, you might 
think he’s American, or at least based 
in the United States. He credits 
the three years he spent in the 
States—starting with the Ful-
bright grant he earned in 2005 
and his studies at SUNY Purchase 
under John Fedchock, Jim Pugh 
and Hal Galper—with significantly 
altering his conception of music. 

“New York totally changed the 
vision I had for jazz and improvised 
music,” Blaser said. “The energy there 
is unique and really inspiring. My 
playing and my writing completely 
metamorphosed.”

Blaser, 31, was taken with the 
trombone at the tender age of 2, 
picking the instrument out of a lo-
cal brass ensemble during a parade. 
Growing up in a musical household, 
he was exposed to opera, jazz and 
popular music. His two brothers 
also played instruments, so he had 
ad hoc bands during childhood. He 
ended up in the town’s conservato-
ry, where he played in the Swiss Jazz 
School Orchestra and shared the 
stage with titans such as Clark Terry 
and Phil Woods.

Blaser also played with the Vien-

na Art Orchestra and worked in vari-
ous big bands and New Orleans-style 
groups, but it wasn’t until 2006 that 
he formed the first band under his 
own name—a quartet with guitarist 
Scott DuBois, bassist Thomas Morgan 
and drummer Gerald Cleaver that 
played on his debut album, 7th Heav-
en (Between the Lines).

That disc established the trom-
bonist as a force to be reckoned with, 
merging post-bop fundamentals 
with heady exploration and an unerr-
ing ear for harmony. 

“Those years were amazing be-

cause I got to meet so many great 
musicians and friends,” he said, not-

ing that most of those relation-
ships have carried on. While 

his current quartet is an in-
ternational affair, featur-
ing Cleaver, French gui-
tarist Marc Ducret and 
Swiss bassist Bänz Oes-

ter, he maintains a collab-
orative ensemble with the 

Brooklyn-based bassist Michael 
Bates, which just released the 
terrific album One From None 
(Fresh Sound New Talent). 

Blaser said he has always liked ad-
venturous players such as Eric Dolphy, 
Albert Mangelsdorff and Ray Ander-
son, “but it was only when I moved to 
New York that I really showed a strong 
interest for free music.”

As The Sea (Hatology), the strong 
second album by his quartet, vibrant-
ly displays his penchant for extended 
improvisation within his own rigorous 
suite-based writing.  

“I actually don’t really have any 
specific aesthetic concerns,” Bla-
ser said. “My interests in music are 
manifold, and I would like to keep 
this open-mindedness as much as 
possible. In fact, I believe this flexibil-
ity contributes to the richness of my 
playing and writing.” 

Indeed, his band Consort in Mo-
tion employs a much different con-

cept than his quartet. The group’s 
2011 eponymous debut album fea-
tured Morgan on bass, Russ Lossing 
on piano and the late Paul Motian on 
drums, melding improvisation with 
the Baroque music of Monteverdi 
and Frescobaldi. A second album due 
this fall from Songlines Records—with 
Lossing, bassist Drew Gress, drummer 
Gerry Hemingway and Belgian reed-
ist Joachim Badenhorst—moves the 
project toward the music of medie-
val French composers Guillaume de 
Machaut and Guillaume Dufay. 

“Some of the works here are so 
far removed from the originals that it 
is impossible to recognize the source 
materials, while for other works I 
sought to remain faithful to the 
scores,” Blaser said.

The project that most excites 
him, however, is a forthcoming solo 
effort made with Swiss producer Mar-
tin Ruch. Blaser cites Mangelsdorff, 
Conny Bauer, Paul Rutherford and 
George Lewis for their pioneering ef-
forts with solo trombone music, but 
he sees his contribution as unique. 

“The richness and the variety 
of different qualities of acoustics of 
[Berlin’s Funkhaus Studio] offers an 
incredible playground for experimen-
tal recordings,” he explained. “The 
characteristic of the recording was to 
include motion as an extended form 
of expression.”  DB

Real Gone Reissues  
chet atkins/les Paul classic 
thouGh Guitarists chet atKins anD 
Les Paul have passed on, their camaraderie and 
friendly one-upmanship are alive and well on the 
Real Gone Music label’s April reissue of Guitar 
Monsters. This is the first time that album has 
gotten its own CD release (it has been re-re-
leased before but always as part of a compilation). 
Remastered by engineer Mark Wilder, Monsters 
sounds tremendous and is ready for a second take.

“You got great guitar playing, you got a couple of 
characters—two legends—and the repertoire is reflec-
tive of their diverse backgrounds,” said Real Gone 
Co-President Gordon Anderson. “For anybody who 
loves guitar or those guys in general, it’s a hoot.”

Recorded in Nashville in 1977 and filled out by a 
rock-solid rhythm section, Monsters pits Paul’s 
rippling, exuberant leads against Atkins’s more 
restrained, elegant riffing. But it does so in a variety 
of contexts, from jazz standards (“I Surrender Dear”) 

to country (“Give My Love To Nell”) to pop (“Over 
The Rainbow”). Some of the tunes receive unexpect-
ed stylistic surprises: The ballad “Lazy River” gets 
fairly funky in the middle. Antônio Carlos Jobim’s 
“Meditation” starts out among the tumbleweeds of 
Tennessee but winds up back in Brazil. 

“[Guitar Monsters] defies easy characterization 
of its genre,” Anderson said. “Is it a jazz record? In 
some respects it is. But at the same time, it’s got some 
elements of country and old-timey music. It’s sui 
generis. You can’t really classify it very easily.”

Monsters is also frighteningly funny. There’s a 
dirty Dolly Parton joke; Paul lets out a mischievous 
“Ohhh, yeahhh!” at the end of “Nell”; on “I’m Your 
Greatest Fan” the ax-slingers famously praise each 
other for guitar riffs they didn’t write. Monsters bass-
ist Joe Osborn remembers the comical atmosphere.

“Les Paul was trying to figure out a part and he 
looked at Chet and said, ‘Play some rhythm,’” 

Osborn recalled. “Chet said, ‘I’m not gonna play 
rhythm for you. I’m a legend!’ That kind of humor.”

In the end, the true allure of Monsters lies in the 
music itself. On “I Want To Be Happy,” after the twin 
guitars play the dancing melody together for the first 
time, Atkins asks, “That’s pretty, ain’t it?” The answer 
is obvious.  —Brad Farberman
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ship, as is his melan-
choly arco playing on 
“Solitude.”

Brown and compa-
ny offer a couple twists 
to this familiar mate-
rial. “Do Nothing ’Til 
You Hear From Me” is 
lovely as a waltz, and 

so effortlessly you’d 
think it was written 
that way. “I Got It Bad,”  

“Solitude” and Billy Stayhorn’s “A Flower Is 
A Lovesome Thing” are grouped together into 
what Brown calls the “Sweet Ballad Suite.” 
These ballad performances are excellent and 
full of meditative introspection, especially the 
glacially slow reading of “Solitude.” Brown 
would have done well to vary the arrangements 
a bit, though, as the album can be a little pre-
dictable and repetitive at times.  
 —Chris Robinson
Dancing With Duke: In A Mellow Tone; Do Nothing ’Til You Hear 
From Me; Perdido; Pie Eye’s Blues; Isfahan; I’m Beginning to See 
The Light; A Flower Is A Lovesome Thing; I Got It Bad (And That 
Ain’t Good); Solitude; It Don’t Mean A Thing (If It Ain’t Got That 
Swing). (69:21)
Personnel: John Brown, bass; Cyrus Chesnut, piano; Adonis 
Rose, drums.
Ordering info: brownboulevard.com

utes, Blaser growling over 
-

ed rhythms while Morgan 
and Lossing walk over the 
keys. The pianist’s solo, 
which follows a particu-
larly crisp, resonant burst 
from Motian, merely sug-
gests the actual melody, 
hinting at it cleverly in 
fragmented and refract-
ed form. The brief, sec-

and Morgan trading the explicitly-stated melody 
back and forth in a stately duet.

This is such an expansive take on the 
source material that the quartet seems to occu-
py a space surrounding the compositions, 
intersecting and deviating from them and each 
other at will. Where Blaser can tend towards 
the morose in his plaintive moans, Lossing cuts 
through the darkness like vinegar, suddenly 
erupting in frenzied outbursts or dense clusters. 
Motian is an inspired choice at the kit, bring-
ing his signature amorphous style to Blaser’s 
open-ended interpretations, meeting the lead-
er’s multiphonic bellows with sharp bursts or 
carpeting a sparse Morgan solo with insistent 
snare rolls. The bassist proves an intriguing foil 
for the veteran drummer, able to slyly slip in 
and out of time and idiom. —Shaun Brady
Consort In Motion: Lamento Della Ninfa; Reflections On Piagn’e 
Sospira; Reflections On Toccata; Passacaglia; Ritornello; Si Dolce è 
l’Tormento; Balletto Secondo–Retirata; Reflections On Vespro Della 
Beata Vergine; Ritornello; Il Ritorno D’Ulisse in Patria–Atto Quarto, 
Scène II. (58:13)
Personnel: Samuel Blaser, trombone; Paul Motian, drums; Russ 
Lossing, piano; Thomas Morgan, bass.
Ordering info: kindofbluerecords.com

Tyshawn Sorey
Oblique–I
PI RECORDINGS 40

Tyshawn Sorey’s previous two albums as a 
leader showcased him as a budding composer, 
which wouldn’t haven been frustrating were 
he not so startlingly gifted behind the drums. 
2009’s Koan was more indebted to minimal-
ist crusader Morton Feldman than anything 
found within the pages of Modern Drummer. 
In that regard, Oblique–I is a mild revela-

-
ing both hats. Here we get a taste of the lean 
and lightning quick stickwork deployed as a 
member of bands lead by both Steve Coleman 
and Steve Lehman, yet its Sorey’s composi-
tional skills that unequivocally remain the 
focus. On one tune, “Eighteen,” he sits out 
completely, instead entrusting his ideas to alto 
saxophonist Loren Stillman.

That’s not the only track on which traces 
of his last album linger. “Eight” is similar-
ly spare from the onset, punctuated by pia-
nist John Escreet’s dissonant chords, chiming 
like a broken alarm clock as Stillman’s alto 
warbles tenuously. The Derek Bailey-esque 
shards of Todd Neufeld’s acoustic guitar on 
“Seventeen” are no less ominous. Stoking the 
suspense with meticulously choreographed 
shifts of mood, the supporting cast carries out 
these often affectless meditations like mario-
nettes bound to Sorey’s drumsticks.

The current Ph.D candidate built a reper-
toire for this quintet over a period of four 
years, collected under the unambiguous ban-
ner 41 Compositions, and the ten numeric 
titles included here give some sense of the aca-
demic weight they contain. Drums are used to 
accent and color these knotty improvisations 
but never anything more than necessary. 

Sorey wants it known that he’s a concep-

             —Areif Sless-Kitain
Oblique–I: Twenty; Eight; Thirty-Five; Eighteen; Forty; Twenty-
Four; Seventeen; Twenty-Five; Fifteen; Thirty-Six. (76:29)
Personnel: Tyshawn Sorey, drums; Loren Stillman, alto saxo-
phone; Todd Neufeld, electric and acoustic guitars; John Escreet, 
piano, Fender Rhodes, Wurlitzer piano; Chris Tordini, bass.
Ordering info: pirecordings.com

John Brown Trio
Dancing With Duke: 
An Homage To 
Duke Ellington
BROWN BOULEVARD RECORDS

Bassist John Brown’s Dancing 
With Duke is a sophisticated 
and attractive set consisting of 
some of the most recognized 
compositions from the Duke 
Ellington songbook. One of 
the album’s highest points is “In A Mellow 
Tone,” which opens the album. It begins soft-
ly, with pianist Cyrus Chestnut playing the 
head delicately, with drummer Adonis Rose 
on brushes. Rose changes to sticks behind 
Chesnut’s solo, which slowly builds and cli-
maxes with a series of big tremolos, rapid 
right-hand lines and thunderous left-hand rum-
bling. Chesnut, who generates as much excite-

-
es his solo off with an Ellington-esque cascade 
of descending arpeggios that lead into Brown’s 
solo. Brown has a rich, full sound, and he 
shapes each note. His lengthy solo on “Pie 

-

Samuel Blaser
Consort In Motion
KIND OF BLUE 10046

½

There is so much baggage 
attached to the concept 
of jazz-classical fusion, 
so many dead ends along 
the Third Stream, that 
it’s almost a disservice to 
Samuel Blaser’s brilliantly 
realized new CD to refer to 
it in those terms. The conservatory-trained Swiss 
trombonist reaches back to Italian composers of 
the Baroque and Renaissance, recontextualizing 
centuries-old themes and melodies via modern 
improvisation, more an act of resurrection than 
archaeology.

The austerity with which Blaser and his stel-
lar quartet approach these pieces at times sug-
gests that we’re hearing the ghosts of long-forgot-
ten performances, howling remembered scraps 
of melody amidst their laments. The grace-
ful opening cascade of Russ Lossing’s piano 
and Paul Motian’s cymbals on Biagio Marini’s 
“Passacaglia,” for instance, is soon scarred by 
a brief knocking from Thomas Morgan’s bass 
and Blaser’s pained, breathy squeal, before the 
ensemble combines for a dirge-like procession.

The bulk of the album focuses on the work of 
Claudio Monteverdi; the “Ritornello” from 
his early opera L’Orfeo is visited twice, recall-
ing the way in which its sweeping melody 

instance abstracts the piece over seven min-
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